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and 19 other top hits 
performed by 
Dynamic Sound 


HOW DEEP IS YOUR LOVE YOU LIGHT UP MY LIFE IT'S SO EASY WE'RE ALL ALONE 


BLUE BAYOU SLIP SLIDIN’ AWAY DON'T LET ME BE MISUNDERSTOOD STAYIN’ ALIVE 
Fe SENTIMENTAL LADY WE ARE THE CHAMPIONS DESIREE TURN TO STONE 
COME SAIL AWAY SHORT PEOPLE DISCO INFERNO JUST THE WAY YOU ARE 
NATIVE NEW YORKER HEY DEANIE YOU'RE IN MY HEART DON'T IT MAKE MY BROWN EYES BLUE 


y , oss 
Siete ee : 
2201 Burbank Blvd.- Burbank, Calif. 
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JAY VAN ANDEL, AMWAY 
CHAIRMAN of the BOARD 
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“Many people today have an obsession for telling what’s wrong with our country. I think this Convention 
shons what + right nith tt. rae Jay Van Anvet, Chairman of the Board, Amway Corporation 


“We can he the rebu tlders of faith for many whe ve lost it. »? _ Riciy Dz Vos, President, Amway Corporation 


FRED AND BERNICE Dick AND BuNNY ANDRE AND FRANCOISE BLL AND JAN MERLE AND ARDITH Dan AnD Bunny Dusty AND Berry 
: ROGERS Marks BLANCHARD CAMPBELL Forp WILLIAMS OweENs 
RECORD CROWD of more than ten thou- | 
4 sand Amway distributors poured in- 
ay) A fy, to Grand Rapids, Michigan this year : 
A’ to attend the Amway International 
Convention. Every hotel and every 
motel within a fifty-mile radius was j 
filled to overflowing and so was the ag 
Grand Rapids Civic Auditorium. Every seat in the 
main auditorium was taken for each of the two com- \ 


plete, identical programs. Overflow crowds watched 
the proceedings on closed-circuit television. Revolving 
around a Tenth Annivers: 
was, in a word, “spectacular” . . . from the stirring 
opening by the Sanborn Singers through the entire en- 
tertaining and motivating program. 


y theme, the convention 


An overwhelming response to Rich and Jay’s ad- 
dresses created an atmosphere of excitement and en- 
thusiasm that remained to the very end of the pro- 
gram. Top distributors inspired all with their success 
stories while Amway personnel provided valuable in- 
sight into Amway’s plans for future growth. 


Interspersed in the convention format were ten 
humorous skits, each one representing an important 
event in the growth of Amway and the Amway dis- 
tributor organization. Though presented in a light 
vein, the skits effectively told the story of dreams, 
challenges, opportunity and success. 


This album brings you the highlights of both con- 
vention sessions, recorded live at the Civic Auditorium. 


”s Tenth 
Anniversary Convention, here are the voices of Dia- 
mond Direct Distributors Andre and Francoise 
Blanchard of Quebec, Emerald Direct Distributors 
Merle and Ardith Ford of Colorado, Diamond Direct 
Distributors Fred and Bernice Rogers of Michigan, 


To place you on the scene at Amw 


Sl SC tC eee 


Diamond Direct Distributors Dan and Bunny Williams 
of Louisiana, Double Diamond Direct Distributors 
Bill and Jan Campbell of New York, Fred G, Clark, 
Chairman of The American Economic Foundation, 
Emerald Direct Distributors Dick and Bunny Marks 
of Winnipeg, Emerald Direct Distributors Dusty and 
Betty Owens of Florida, Jay Van Andel and Rich 
De Vos, Amway Founders, and the Sanborn Singers. 


© 1969 Amway Corp., Ada, Mich., U.S.A. In Canada: Amway of Canada, Ltd., London, Ont. (Dist.) 9A3226 Litho U.S.A. VA-1075 
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LET US SING 
! A NEW SONG UNTO THE JORD 


GERSHON KINGSLEY'S CONTEMPORARY worsuIP SERVICE & 


BBA, 


TODAY 


= 


FOR. 


TEMPLE SHALOM 
program~ Margaret Shepherd | OF NEWTON 


SERVICES CONDUCTED BY RABBI MURRAY |. ROTHMAN 
AND RABBI CARY D. YALES 


Temple Shalom extends its warmest welcome to 
Shafty’s conclavette guests and all visitors who 
worship with us this Sabbath evening. 


A WORD ABOUT THE MUSIC BY THE COMPOSER 


“Today, in a world where technology leaves its stamp on the artistic environment, musical styles 
have changed. Instead of opera we have different popular musical forms: theatre, folk song and the 
popular song. The music for this service which | composed tried to do the same thing which, ina 
sense, composers in the synagogue tried to do during the 19th century: namely, to marry the most 
popular musical idiom of its time with the traditional elements of Jewish Religious music. To me, 
music for a service has to communicate instantaneously just as a popular song does . . . My aim is 
not to write a service for the concert hall, but to reach an open-minded congregation of worshippers. 
In this alienated world of today | try to reach out and find a spiritual identity, and make worship in 
the synagogue come alive, instead of echoing sounds from the mausoleum of a world of yesteryears.’’ 


av 


CANDLE LIGHTING 


Beloved come, the bride to meet, 
The Sabbath Princess let us greet. 


L’cha do-dee, lik-rat ka-lah, p’ney sha-bat n’kab‘lah. 


It is good to give thanks unto the Lord and to sing praises unto Thy name, O most High, to declare 
Thy lovingkindness each morning and Thy faithfulness every night. With an instrument of ten strings 
and with the psaltery, with exalted music upon the harp. 


For Thou, Lord hath made me rejoice in Thy work, and | will glory in the works of Thy hand. 


There is an old story conceived by the sages and handed down from age to age, that when God had 
finished the world, He asked one of the angels if aught were wanting on land or on sea, in air or in 
heaven. The angel replied that all was perfect . . . one thing only was lacking: speech to praise God‘s 
works. The Heavenly Father approved of the angel’s words, and soon thereafter He created man, gifted 
with the muses. 


This is the ancient story, and in consonance with its spirit, | say: It is God’s unique work to benefit 
man, and man‘s work to give Him thanks. 


(Congregation rises for the call to worship) 


Bar‘chu et A-do-nai, Ha-m’ vo-rach 
Ba-ruch A-do-nai ha-m’‘vo-rach I’o-lam va-ed 


Oh, sing unto the Lord a new song, sing unto the Lord all the earth. 


Praised be the Lord to whom all praise is due; 
Praised be the Lord to whom all praise is due for ever and ever. 


Shout forever joyfully to the Lord, all the earth. Serve the Lord with gladness, come into His 
presence with singing. Know that the Lord is God; it is He Who made us and we are His. We are His 
people and the sheep of His pasture. Enter His gates with thanksgiving and His courts with praise. 
Give thanks to Him, praise His name. For the Lord is good, His love endures forever, and His faith- 
fulness through all generations. 


THE DECLARATION OF OUR FAITH 


Sh‘ma yis-ra-el a-do-nai e-lo-he-nu a-do-nai e-chad 
Ba-ruch shem k‘vod mal-chu-to I’o-lam va-ed 


We affirm the truth of Israel’s faith, one God in heaven and earth. 


Hear, O Israel: The Lord our God, the Lord is One. 


Praised be His name whose glorious kingdom is forever and ever. 


(The congregation is seated) 


CONGREGATION: 


V,Ahavta Et Adonai Elohecha B’chawl-L‘vav-cha 
U’vchawl-Naphshecha U‘vchawl-M’odecha. V’hayu 
Hadvareem Hawayleh Asher Anochee Mitsahv’Cha Hayom 
Al-L’Vavecha. Visheenahntawm L‘vawnechaw V‘debarta 
Bawm. B’shev-t‘chaw B’vaytechaw Uv‘lecht‘chaw Vahderech 
Uv‘shch-b’cha Uv’kumechcha, Uk‘shartam L‘ot Al- 

Yadecha. V’hawyu L’totafot Bain Aynecha Uch’tavtawm 
Al-M’zuzot Baytecha U’veesharecha. L“Ma-an Tizkiru 
Va-Ahseetem Et-Cawl-Meetsvotay Vee’Yeetem K‘dosheem 
Laylohachem, Anee Adonai Elohaychem. 


Thou shalt love the Lord, thy God, with all thy heart, with 

all they soul, and with all thy might. And these words, which 

| command thee this day, shall be upon thy heart. Thou shalt 
teach them diligently unto thy children, and shalt speak of 
them when thou sittest in thy house, when thou walkest by 
the way, when thou liest down, and when thou risest up. Thou 
shalt bind them for a sign upon thy hand, and they shall be for 
frontlets between thine eyes. Thou shalt write them upon the 
doorposts of thy house and upon thy gates: That ye may 
remember and do all My commandments and be holy unto 
your God... 


er 


True it is and certain that the Lord alone is our God and that we, Israel, are His people. It is He 
who delivers us from tyrants and oppressors, as when He led us out of Egypt that we might 
forever serve Him in freedom. 


Then His children beheld His might. They extolled Him and gave thanks to His name. Gladly did 
they accept His rule, and with great joy they all exclaimed: 


Mi-cho-mo-cho bo-e-lim a-do-nai. Mi ko-mo-cho ne-dor 
ba-ko-desh no-ro t’ -hi-lot o-say fe-leh 


Who is like You, O Lord, among the gods men worship? 
Who is like You, majestic in holiness, awesome in splendor, doing wonders? 


Mal-chu-t’-cha ra-u va-ney-cha Bo-key-a yom lif- ney 
mo-shey zey e-li o-nu v’-om-ru. A-do-nai_ yim-loch I’-o-lam va-ed. 


As we look back on the past week, an awareness of failure oppresses us. Cares and anxieties have 
caused us to forget You, O God. Indifference and self-seeking have made us neglect our dutues to 
our fellow men. May this hour return us to our obligations, letting our constant care be to help 
one another. Give us a quiet spirit, free from the voices within, whose clamor deafens us to our 
neighbors’ cry. Let this be our Shabbat, our perpetual covenant, a sign between God and the chil- 
dren of Israel forever. 

V’sho-m‘ru v‘ney yis-ra-el et ha-sha-bat 

La-a-sot et ha-sha-bat I‘do-ro-tam b‘rit o-lam 

be-ni u-ven b‘ne yis-ra-el ot hi I’o-lam 
There are times when each of us feels lost or alone, when we seem to be adrift and forsaken, unable 
to reach our fellow-men, or to be reached by them. And there are days and nights when all existence 
seems to lack purpose; our lives mere sparks in an indifferent universe, lives that flicker for a brief 
moment and are extinguished. Fear and loneliness enter into the soul. None of us is immune from 
doubt and fear; no one escapes times when all seems dark and senseless. Then, at the ebb-tide of the 
spirit, the soul cries out and reaches for companionship. 


SILENT MEDITATION 


As the moon sinks on the mountain edge, the fishermen’s lights flicker far out on the dark, wide sea. 


When we think that we alone are steering our ships at midnight, we hear the splash of oars far beyond us. 


May the words of my mouth and the meditations of my heart be acceptable unto 
Thee, O Lord, my Rock and my Redeemer. Amen. 


THE TORAH SERVICE 


Who shall ascend the mountain of the Lord, and who shall stand in His holy place? He that has 
clean hands and a pure heart, who has not taken God’s name in vain, and has not sworn deceitfully. 


S‘u sh’-o-rim ro-she-chem. U’t-u pit-chey o-lam 
V’-yo-vo me-lech ha-ko-vod. Mi hu ze me-lech ha-ko-vod 
A-do-noy tz-vo-ot hu me-lech ha-ko-vod se-la. 


(The congregation rises) 


Lift up your heads, O ye gates, and be ye lifted up, ye everlasting doors, that the King of glory 
may come in. Who is the King of glory? The Lord of hosts; He is the King of glory. 


Earth is crammed with heaven and every common bush afire with God. But only he who sees takes 
off his shoes. 

Ba-ruch sh‘no-tan to-ra |’-a-mo yis-ra-el b*-k*-du-sha-to. 
We praise Him who in His holiness has given the Torah to His people, the people of Israel. 
Sh’ma yis-ro-el a-do-nai e-lo-he-nu a-do-nai e-chad. 

L’cha a-do-nai ha-g’du-la v‘ha-g’vu-ra 

Vha-tif-e-ret v’ha-ne-tsach v‘ha-hod. 

Ki chol ba-sha-ma-yim u-va-a-retz; 

L’cha a-do-nai ha-mam-la-cha v’ha-mit-na-sey-I’chol I’rosh. 
Thine, O Lord, is the greatness, the power, the glory, the triumph, and the majesty; for that which 
is in the heaven and earth is Thine. Thine is the kingdom, Lord, and Thou art supreme above all. 
Exalt the Lord, our God, worship at His footstool. Holy is He. 


(The congregation is seated) 


READING FROM THE TORAH 
SELECTIONS FROM THE HAFTARAH 


Sinai was only the beginning, the Torah has never ceased to grow. In every age it has been unified 
and enlarged. It has a permanent core and an expanding periphery. It expands as the horizon of 
man’s vision grows. Nor are God‘s revelations confined to Israel. He has favored with inspiration 
the great and good among all the families of the earth. His loving care and guidance reach out to 
all mankind, 


(The congregation rises) 


Gad‘lu /a-do-nai i-ti u-n’-ro-m*-ma sh’mo yach-dov 
Ho-do al e-retz v’sha-ma-yim. 

Va-yo-rem ke-ren I’a-mo t’hi-la I’chol chas-si-dav 
li-v’ney yis-ra-el am k‘ro-va ha-I‘lu-yah 


The glory is in the earth and in the heavens, 
He is the strength of all His servants, 

The praise of him that truly love Him, 

The hope of Israel. Halleluyah. 


The law of the Lord is perfect, restoring the soul, the testimony of the Lord is sure, making wise 
the simple. The precepts of the Lord are right, rejoicing the heart, the judgments of the Lord are 
true, they are righteous altogether. Behold, a good doctrine has been given unto you, forsake it not. 


It is a tree of life to them that hold fast to it, and its supporters are happy. Its ways are ways of 
pleasantness, and all its paths are peace. 


Eyts cha-yim hee, la-ma-cha-zee-keem bo, 
V’‘to-m*-che-ho m-u-shar. 
D’-ra-che-ha dar-chey no-am v’-chol n‘-ti-vo-te-ha, Shalom. (The congregation is seated) 


We thank you, God, for enabling us to welcome the Sabbath day. Blessed is the house in which the 
hearts of the parents are turned to the children, and the hearts of the children to the parents, and 
all are bound together in devotion to You. 


In this spirit we say: We praise you, O Lord, our God, King of the universe, Creator of the fruit 
of the vine. 


KIDDUSH (The congregation rises) (page 93, Union Prayer Book) 


ADORATION 


Let us adore the ever-living God, and render praise unto Him who spread 
out the heavens and established the earth, whose glory is revealed in the 
heavens above and whose greatness is manifest throughout the world. He 
is our God; there is none else. 


Va-a-nach-nu ko-r’-im u-mish-ta-cha-vim u-mo-dim. 
Lif-ney me-lech malchey ham-la-chim ha-ka-dosh (The congregation is seated) 


Ba-yom ha-hu yi-ye a-do-nai e-chad u-sh‘mo e-chad. 
- P THE WORLD IS ROLLING ON 
May the time not be distant, O God, when Thy name shall be worshipped in all the earth, when 


unbelief shall disappear and error be no more. We fervently pray that the day may come when all 
men shall invoke Thy name, when corruption and evil shall give way to purity and goodness, when 
superstition shall no longer enslave the mind, nor idolatry blind the eye, when all who dwell on Babies are crying and there’s no one to listen, 

earth shall know that to Thee alone every knee must bend and every tongue give homage. y And old folks are dying and there’s no one to miss them, 
i} But still the world goes rolling on and on, 


Choir and Congregation 


| O May all, created in Thine image, recognize that they are brethren, so that, one in spirit and one 4 
in fellowship, they may be forever united before Thee. Then shall Thy kingdom be established on Still the world goes rolling on. 
earth and the word of Thine ancient seer be fulfilled: The Lord will reign forever and ever. Bellies are growling and there’s no one to feed them, 
And people are howling and there’s no one to lead them, 
(The congregation rises) But still the world goes rolling on and on, 
Still the world goes rolling on. 
KADDISH | (Solo) There were a lot of other creatures upon this earth 
Yis-gad-dal v’yis-kad-dash sh‘meh rab-bo, b‘ol-mo di‘v-ro kir’-u-seh v'yam-lich mal-chu-seh, b‘cha-ye- before we came: the brontosaurus, tyrannosaurus, 
chon u-v’yo-me-chon u-v’‘cha-yeh d’chol bes yis-ro-el, ba-a-go-lo u-viz-man ko-riv, v‘im-ru O-men. they lived a hundred million years, and no one knows 


Y-heh sh’meh rab-bo m‘vo-rach, I’o-lam ul’ol’meh ol-ma-yo. exactly why sturdy animals like that became extinct. 


Yis-bo-rach v’yish-tab-bach, v’yis-po-ar, v’yis-ro-man, v‘yis-nas-seh, v‘yis-had-dor, v‘yis-al-leh, Mankind is yearning for a human equation, 
v‘yis-hal-lol, sh’-meh dkud‘-sho, b‘rich hu. L’e-lo min kol bir-cho-so v’shi-ro-so, tush-b’cho-so And slowly we‘re turning to the new generation, 
v‘ne-cho-mo-so, da-a-mi-ron b’ol-mo, v‘im-ru O-men. And still the world goes rolling on and on, 


Y’heh sh‘lo-mo rab-bo min sh’ma-yo v‘cha-yim, o-le-nu v‘al kol yis-ro-el, v‘im-ru O-men. Sulll dip wane ges malting om 


We have a vision of a world without chaos, 
A practical vision because with or without us 


Extolled and hallowed is God’‘s great name in the world He has created The world will still go rolling on and on, 
| And we would like to ride along. 


O-seh sho-lom bim*-ro-mov, hu ya-a-seh sho-lom, o-le-nu v’al kol yis-ro-el, v’im-ru O-men. 


according to His will. May He soon establish His kingdom in our lifetime. 


Let us say Amen. Hhicer 4 
ueisay) (Solo) The world will still go rolling on and on, 


Let His great name be praised through all eternity. ) And we would like to ride along. 


Lauded and praised, glorified, exalted and adored, honored, extolled, and 
acclaimed be the name of the holy one. Though He is above all the praises, 


hymns, and adorations which man can utter. And let us say Amen. BENEDICTION 


May God grant abundant peace and life to us, and to the whole house of 
Israel. And let us say Amen. 


May the most high Lord of perfect peace grant peace to us, to all Israel, to 
: all mankind. And let us say Amen. 


A WORD ABOUT THE COMPOSER 


GERSHON KINGSLEY, born in Germany immigrated to Palestine in 1938. Mr. Kingsley started 
his musical education on a Kibbutz where he conducted choral groups and later in Jerusalem at the 


Jerusalem Conservatory. 


After the war he joined his parents who had immigrated to America in 1937 and there he continued 
with his music studies at the Los Angeles Conservatory. Mr. Kingsley continued his studies with post- 
graduate work at Juilliard in New York City. 


In the religious field Gershon Kingsley’s background includes musical directorship at some of the 
leading Synagogues throughout the United States and various commissions on religious themes for 
the reform-conservative musical ritual. 


Other credits to Mr. Kingsley include his conducting for Broadway Theatre, arranging and composing 
for various record companies such as Columbia, Vanguard and Audio Fidelity. In the field of elec- 
tronic music, Gershon Kingsley is a creative giant. His involvement with the Moog Synthesizer devel- 
oped into the First Moog Quartet, which was presented just recently by Sol Hurok at Carnegie Hall, 
and was presented with the Boston Symphony in May. 


MUSICIANS 
Bill Winiker Drums 
Martin Molitz Bass 
Mitchell Macey Trumpet 
FEM REE aocndogacoccsnece Guitar 
Richard Reynolds ............... Organ 
Roger Powell 
ARP Synthesizers. 
Paul Conly uM 
UNS sooococasoenoucasue Mitchell Macey, Trumpet 


TEMPLE CHOIR TEENAGE SINGERS 


Sidney Novak — Cantorial Soloist 
Linda Fenton Michael Kaplan 
Patricia Haslam Mitchell Macey 
Hilda Hollis Joan Mandell 
Norman Hollis James Oren 
Maynard Orris Amy Rosenblatt 
Esther Osborne Martha Sandman 
Joan Stevens Robert Yaffee 
Frank Williams Esther Yoffa 

Al Yaffee 

Edith Yaffee 


Laurie Gilbert 


cohoOpponoodosahodoM AN DODO DOOCUO one EUADO Musical Director 
RichardakayemWGRBIMUsichoenviGeiicntenmetcuctencnsierctciesarsiciencei saree Sound 


Temple Shalom is deeply indebted to its member, Alan R. Pearlman, without whose interest, devotion 
and patronage this service would not have been possible. 


WW 


Shabbat for Today 


Oh, let us sing a new song unto the Lord. 
A contemporary Sabbath Eve Service by Gershon Kingsley 


Shabbat For Today had its premier performance at Temple Sharey 
Tefilo, East Orange, New Jersey. It was an electrifying event, a stir- 
ring meld of chorus, orchestra and modern electronic effects in praise 
of God. 

The work by Gershon Kingsley had been commissioned by mem- 
bers of that temple. But soon Shabbat For Today was being performed 
in reformed synagogues from New York to Los Angeles. At each per- 
formance, there was a clamor for a recorded version, which resulted 
in this album. 

The appeal of the work bridges all age groups. Young children and 
teenagers often react as if they were understanding the ancient mean- 
ing of the Sabbath Eve Service for the first time. Perhaps this is 
because they are hearing it at last in a musical environment they can 
understand. The service has its effect on adults as well, and even the 
elderly. In Shabbat For Today, each listener finds a renewal of inspira- 
tion in The Sabbath Kiddush, Adoration, Kaddish and the rest of the 
Friday evening service, performed in modern musical dress. 

Shabbat For Today testifies once more to the ageless impact of 
the service itself, which continues after thousands of years to com- 
municate the glory of God to each succeeding generation. 


About the composer... 


Gershon Kingsley was already an established composer, arranger 
and Broadway conductor when he became intrigued with the musical 
possibilities of the electronic synthesizer. He was among the first to 
recognize a revolutionary fact of music: The age of the transistor has 
made it possible to create instruments that literally synthesize (or 
manufacture) tones, musical and non-musical, electronically. 

Soon Mr. Kingsley had mastered the intricacies of one of the most 
complex synthesizers yet developed, the electronic Moog.” He then 
began creating Moog music for popular records, commercials and 
films. And now, perhaps most lovingly, he expresses his commitment 
to the heritage of Hebrew liturgical music in Shabbat For Today. 


Rabbis and critics applaud Shabbat For Today 
“It is certain to take its place among the memorable compositions 
of our day.” 

Louis Newman, Rabbi 


Temple Rodeph Sholom 
New York City 


“Many of the ‘old timers’ in our Temples whom | never could believe 
in my wildest imagination would be enthused about such a Service 
were among those who have contacted our office.” 


Rabbi Richard S. Sternberger 
Associate Director 
New York Federation of Reform Synagogues 


“The Kaddish, as recited in Hebrew with an echoing duet in English, 
and the uncanny electronic sounds in the background makes for a 
moving interpretation.” 

Saul Meisels, Cantor 


The Temple on the Heights 
Cleveland Heights, Ohio 


“Just as past works in this realm have been compared with The Sacred 
Service by Ernst Bloch, | believe that in years to come, future works 
will be compared with Shabbat For Today. 


Charles Annes, Rabbi 
Temple Sharey Tefilo 
East Orange, New Jersey 


“Being neither unctuous nor falsely solemn, Mr. Kingsley serves the 
Lord with gladness and some exhilarating folk rock rhythms.” 
Erwin Jospe, Dean 
School of Fine Arts 
The University of Judaism 
Los Angeles 


“Religioso Rock Scores. An audience that entered the temple with 
doubts left with the impression that they had experienced a sincere 
contemporary and exciting contribution to religion.” 

Variety 


Orchestra and Chorus conducted by the Composer 
Excerpts for Moog Synthesizer performed by the Composer 
Readings by Charles A. Annes, Rabbi 

Solos by Cantor Theodore L. Aronson 

Hymn, “The World Goes Rolling On’: 

Lyrics by Bob Larimer 

Music by Bob Larimer and Gershon Kingsley 


STEREO 


Manufactured and distributed by KNL Music Corporation ® KNL Stereo Disc LP-GK-2686 ¢ STEREO Playable on all Stereo and Mono phonographs ¢ Copyright Kingsley Sound, ASCAP 


Side 1 Side 2 SOUL IN THE HORN Mono LPM-3878 


Honey Pot 2:17) Love Ya’ Baby (2:14) AlHirt Stereo LSP-3878 
Mess Around (2:30) Sunday-Goin’ to Meetin’ Time (2:39) Arranged and Conducted by Teacho Wiltshire 
Calypsoul (2:25) Snap Back (2:05) Produced by Paul Robinson 
Long Gone (2:42) Harlem Hendoo (2:39) 
Sweetlips (2:59) Ludwig (2:58) 
Girl (2:45) 
Public performance clearance — BMI 
Recorded in RCA Victor's Studio A, New York City and Chicago, Illinois OR basi MASTERS VOICES 
Recording Engineers: Ray Hall and Brian Christian. RCA VICTOR 
Liner photo by Jerry Kupcinet 


Al Hirt plays the Le Blanc trumpet exclusively 


In the wee small hours of the morning, when the show _ it’s been recorded... the first time the public's heard 
is over and other musicians come to hear and play with. the soul music musicians play for themselves. 
a Al, there’s a different kind of sound to Al Hirt’s horn. The tunes are custom-styled to the Al Hirt horn. Most 
It’s rhythm and blues, it’s free and groovy. Ina word, were written by musician-composer Paul Griffin and 
it’s soul, and soul is the bag in which Al and his fellow by Teacho Wiltshire, who also did the arrangements. 
musicians really play their hearts out. This is after-hours music. Let it speak for itself. 
It’s all new. New, only because this is the first time Listen. Listen to the soul in Al Hirt’s horn. 


2 
© 1967, RCA, New York, N.Y. + Printed in U.S.A, 
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“MESMERIZING.” 


PEOPLE MAGAZINE ye 
“ONE OF THE 


FINEST FILMS 
OF THE YEAR.” 


GOOD MORNING | ; 
AMERICA : 
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Mf oth: 


Won Hurts superb and inventive performance as Molina, although visible 
in many small and exquisifely-crafted gestures, clearly comes from one true and internal 
source. Raul Julia’s less flamboyant performance is the perfect counterpoint—Valentin 


comes through in all his strength and passion. 
ee 


= - I, “Kiss Of The Spider Woman’, two ‘prisoners, a homosexual and a Marxist, ina - 
i jail cell adorned: with chalk drawings (of the sun and a bird in flight) and movie goddess 
Photographs on its walls, lie waiting. One is waifing for life on the outside fo change, . 

fo conform to his ideals; the other is waiting for his life fo begin, fo give him an 


experience as real-as the ones he’s known in movies. 
laying Molina’s two alter ego heroines, as well as Valentin’s inappropriately 


he film’s story explores such issues as the nature of masculinity, fantasy, love, 
and political dogma, as well as director Hector Babenco’s recurring themes of kindness, 
humility, beauty and disgust. On‘top of all this, “Kiss Of The Spider Woman” is beau- 
fifully photographed and immensely entertaining. 
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bourgeois girlfriend Marta, is the luscious Sonia Braga. She is French chanteuse Leni 
Lamaison with the campy sighs and throaty pleas, and she is the Spider Woman out of 
whose body grows the.web and out of whose eye falls a single silvery tear. 

—Samir Hachem 


This dream is shor... but this dream is happy 
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GIVE YOURSELF A STEREO CHECK-OUT 


SIDE ONE 

1. INTRODUCTION 

2. LEFT-RIGHT CHANNEL IDENTIFICATION, LOUDSPEAKER 
BALANCE, AND CHANNEL PHASING. 

3. MONOPHONIC MUSIC (FOR LOUDSPEAKER BALANCE AND 
PHASING). (Aldrich) 

4. TONE CONTROLS 

5. SOUND COLOURATION 

6. STEREOPHONIC MUSIC (Aldrich) 

7. GROOVE-JUMPING AND DISTORTION 

8. SILENT GROOVES 

SIDE TWO 

1. LIVE VERSUS RECORDED SOUND 

2. WOW AND FLUTTER 

3. ANTI-SKATING BAND (WITH UNGROOVED SECTION) 

4. CROSSTALK 


5. MUSICAL SHOW-PIECE; EXTRACT FROM “‘HARY JANOS” 
(Kodaly), Istvan Kertesz conducting the LSO. 


The equipment used by the professional recording engineer for making 
recordings, and playing them back, is constantly checked and re- 
checked, the purpose being to reduce unwanted noise, distortion and 
other undesirable defects whilst at the same time ensuring the maximum 
fidelity of sound. The measuring instruments used in this evaluation 
Process arecostly and involved. 

THE AIM OF THIS RECORD is to provide a means for the demanding 
listener to check record playing equipment without the need for such 
expensive and complicated instruments. With care it can remain a 
lasting tool, the standard of which will not change with time, whereas 
the Equipment itself — and indeed the human ear — must certainly 
alter with age. 

All of the tests contained in this record are inter-dependant, and it is 
therefore suggested that it be played through once completely before 
attempting to interpret the results which may be obtained from it. It is 
emphasised also that the purpose of records and record reproducing 
equipment is to give pleasure and even with the finest of equipment 
some degree of compromise will always be necessary. 


SIDE 1 , 

Band 1 A short INTRODUCTION to explain the purpose of this 
record to the listener. 

Band 2 LEFT-RIGHT CHANNEL IDENTIFICATION, LOUDSPEAKER 

BALANCE AND CHANNEL PHASING. 

When a recording is made a very exact balance is engineered 

between the sounds coming from the extreme left and right- 

hand sides of the sound stage, and also the sounds that are 

located between them. By ensuring that the channels are 

correctly identified and the loudspeakers balanced for volume 

you will be listening from a centre seat in the stalls instead 

of from the wings or even back-stage! 

To simplify these tests, two voices in varying positions 

are used. When necessary a metronome is added — as this too 

is easily located. 

Incorrect channel phasing can result in a Joss of low fre- 

quencies and produce a sound that is thin and pinched. It 

also makes the location of centre sound images very diffi- 

cult. 

To illustrate these effects, two voices are again used — one 

in phase, and the other out of phase. 

The human voice, containing many frequencies including 

“highs’’ on _ sibilants, and the metronome, having a steep 

wave front occupying as it does a short time interval, make 

them particularly easy to locate as sources of sound. 

MONOPHONIC MUSIC 

This is included as a further check for loudspeaker balance 

and phasing and should be heard coming from a point mid-way 

between your loudspeakers. 

(It should be noted that monophonic music played over two 

speakerscreates a slightly broader sound image than a single 

voice — which as explained above is particularly critical 

in pin-pointing the location of sound). 


Band 3 


LINER: PS 523 


Band 4 


Band 5 


Band 6 


Band 7 


Band 8 


TONE CONTROLS 

Most amplifier tone controls affect the extreme high and low 
frequencies, leaving the mid-frequencies relatively unaffected. 
To help you set these in a position that is correct for your 
loudspeakers and your own ears, listen carefully to the high, 
mid—, and low frequency warble tones recorded in this band. 
By varying the tone controls until the high and low fre- 
quencies sound as loud as the mid-frequency, or pilot tone, 
you will have equalised the frequency response of your 
amplifier to suit your own listening conditions. By the way, 
a warble tone is a tone, the frequency of which is continu- 
ously varying within fixed limits. It is used in this section 
because, unlike a pure tone, it will not reflect from the 
Plain surfaces within your listening room and produce 
varying intensities of sound — a phenomenon known as 
““standing waves’’, 


SOUND COLOURATION 

Different positions of your loudspeakers within the listening 
foom in which they are located can often produce quite 
different results in sound. This can either be attributed to 
the loudspeakers themselves or resonances within the lis- 
tening room. By listening to pink noise*divided into small 
sections of the audio range (see under) and comparing these 
sections against a pilot tone in the mid-frequency range, any 
variations in loudness can easily be heard. If these varia- 
tions are very audible, re-positioning of the speakers may 
give a more even response. Sound colouration is caused by 
uneven frequency response and is usually unfavourable to 
realism. 

* Pink/noise contains all the frequencies in the audio range 
and is a modified form of white noise. White noise contains 
all frequencies including those beyond the audible range . 


The third octave sections of pink noise used are heard in 
the following order:- 

16 KHz 630 Hz 

Oa 400 "” 

G3 Ai 

40 " 160 '" 

ayy 100" 

3 63.” 

1.0 ’ (pilot tone) 40" 


STEREOPHONIC MUSIC 

The musical instruments featured in this recording produce 
sounds extending from the very lowest frequency to the 
highest, whilst the intensity of sound from each instrument 
compared to the others represents a very wide dynamic range. 
Because of this, they are amongst those most hazardous to a 
recording engineer. The faithful reproduction of their sounds 
presents similar hazards. 


GROOVE-JUMPING AND DISTORTION. 
Two of the contributory factors to groove-jumping and dis- 
tortion are 

i) the pickup cartridge itself may have insufficient com- 
pliance (which means that the reproducing point is not 
sufficiently free to move), and 

ii) the recorded level on the record may be too high, causing 
severe excursions within the groove which the cartridge 
cannot follow. 

Four musical instruments have been recorded at three differ- 
ent levels for comparison purposes. You will be able to detect 
any distortion or indications of groove-jumping in your 
equipment as the levels increase. The highest level in each 
casé is similarto that found on the majority of quality records. 


SILENT GROOVES 

The purpose of this band is to detect how much rumble and 
hum is present when you play a record. 

For checking rumble, play a few silent grooves and then, by 
lifting the cartridge upwards from the record, note any 
decrease in the low frequency noise that rumble produces. 

For hum, play a few silent grooves and again make a com- 
parison by lifting the cartridge off the surface of the record. 
Any hum remaining may emanate from your amplifier, but it 
may come from the motor driving the turntable. To check the 
latter, move the arm laterally towards its rest and listen for 
any alteration of hum. Hum usually produces a slightly higher 
and harder sound than rumble, 


@ 1967, The Decca Record Company Limited, London, 
Exclusive U.S. Agents, London Records Inc., New York 1, N.Y. 


SIDE 2 
Band 1 LIVE VERSUS RECORDED SOUND 
ie carry out this test, the following objects should be to 
and;- 
Matches, a bunch of keys, a newspaper, carving knife and 
Steel, a paper-bag, an unopened bottle of wine and glass, 
balloons, a pair of scissors and paper, feathers. 
One of the problems with even the best equipment is to 
determine how natural the reproduced sound is. For this 
Purpose a series of sounds, using objects which can be found 
in most homes have been recorded. Each sound is followed by 
a few seconds of silent groove. The listener, by using 
similar objects, can then compare the live versus the recorded 
sound, For an accurate comparison the listener should ensure 
that the volume of the recorded sound is the same as the 
sound he makes. 
WOW AND FLUTTER 
This is probably the most difficult test given you on this 
record, but the presence of wow and/or flutter can influence 
the sound from a record in a very unpleasant manner, and 
therefore their elimination is highly desirable. Wow and 
flutter, (which the commentary defines for you) are best 
assessed by listening to the single tone at three thousand 
cycles per second (3 KHz). This should be heard as a 
perfectly steady tone without variations in pitch. To avoid 
any problems of standing waves which may give rise to con- 
fusion, the listener is recommended to stand close to one 
speaker, 
ANTI-SKATING BAND 
Friction between the reproducing point and the surface of the 
record produces a force which makes the cartridge arm try to 
swing toward the record centre, and because of this the 
stylus tends to remain in closer contact with one side of the 
groove than the other. This can give excessive emphasis to 
one channel, producing stereo mis-balance, and will result 
in undue wear of the groove wall. To overcome this undesir- 
able effect, some arms are fitted with a bias, or anti-skating, 
adjuster. If the arm is over-compensated it will, of course, 
tend to skate toward the outer edge of the record. 
Place the pick-up cartridge stylus mid-way in the wide 
ungrooved area of this record whilst the record is turning. 
If the arm is correctly adjusted there should be no tendency 
for the arm to ‘‘skate’’ either toward the centre of the record 
or toward the outer edge. 
(If your cartridge arm has no bias compensator we advise 
you not to try this test, but proceed to band 4). 
CROSSTALK 
This is the break-through of sound from one channel to the 
other, which results in a reduction in the width of the sound 
slate which ideally extends fully from one speaker to the 
other. 
Crosstalk occurs within a Pick-up cartridge and its associate 
amplifier, and varies at different points within the frequency 
spectrum. Therefore for this test a musical composition is 
used, specially arranged for a group of instruments which 
covers this full frequency range. This music, recorded in 
one channel only, while the other channel is “silent”, 
affords the opportunity to assess the degree of separation. 
AN EXTRACT FROM HARY JANOS (Kodaly) 
Istvan Kertesz conducting the LSO. 
This piece of music, by virtue of its composition and orches- 
tration will help you finally assess your record playing 
equipment for most of the factors previously under test. 
In listening the following test in particular should be 
recalled: 
Location of sound (Side 1, band 2); Colouration of sound 
(Side 1, band 5); Dynamic range (Side 1, band 6); Distortion 
(Side 1, band 7); Realism; (Side 2, band 1) 


Band 2 


Band 3 


Band 4 


Band 5 


N.B. 

If the listener experiences difficulty in correcting faults that his 
‘check-out’ may have revealed it is recommended that an audio engineer 
be consulted. 

The extract from ‘Hary Janos’, by ISTVAN KERTESZ, conducting the 
London Symphony Orchestra, is taken from London CS 6417 

Other music used in this record specially composed and supervised by 
RONNIE ALDRICH. 


Commentary spoken by JACK DE MANIO and ELIZABETH KNIGHT. 


PRINTED IN U.S.A. 
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ABOVE THE RIVER 
OAK ISLAND MM VOTERIES 


Side One 

1. Ballad Of Oak Island 2:32 
(Andy Demont ) 

2. Mother 2:26 

3. For The Good Times 3:10 

4. Mule Skinner Blues 2:21 

5. My Little Fiddle 1:36 
(Chess Demont ) 

6. Love ls Hard To Find 2:08 
(Andy Demont ) 


Side Two 
1. Above The River 2:10 
(Andy Demont) 
2. These Hands 2:26 
3. There Never Was A Time 2:25 
4. Old Shep 2:27 
5. Oak Island Sunset 1,27 
(Gerry Stevens) 
6. My Only Possession 2:40 


Andy Demont - vocalist 

Val Hiltz - vocalist 

Gordon Rafuse - bass 

Gerry Stevens - lead 

Chess Demont - fiddle, vocalist 
Doug Yarn - drums 


\ 


When you live out in the country, the 
love of country music comes naturally. And 
so it is with the Oak Island Mysteries; a 
group of musicians from Lunenburg County, 
Nova Scotia, who have the love of country 
music in their hearts. 


The boys and girls are all friends; all live 
within a mile of each other's homes and all 
have been raised with the musical sounds 
of family friends ringing in their ears. 


The Oak Island Mysteries chose their name 
from the legend of the small Oak Island, 
which is but a few hundred feet from their 
birthplace. Can there be a man, woman or 
child who has not heard the story of the 
pirate Captain Kidd and his buried treasure? 
Is there treasure in the money pit on Oak 
Island off the south shore of Nova Scotia? 
It's a mystery! 


There is no mystery about the Oak Island 
Mysteries. The facts are simple. The group 
is good. They havea natural blending sound, 
and a pleasing entertaining style. 


So friends, put this album on your record 
player, sitback and relax. You've just met 
some new musical friends. They will take 
you ona musical tour of Oak Island; they 
will delight you with a word picture of 
love "Above The River", and tell the sad 
tale of "Love Is Hard To Find". In addition 
there are many old favorites. 


Friends meet Andy and Chess Dumont, Gor- 
die Rafuse, Doug Yarn, Gerry Stevens and 
Valerie Hiltz... the Oak Island Mysteries. 


Gerry Kendrick 
Program Director 
CHFX-FM Radio 


Distributed In Canada by Marathon Music Incorporated, 1145 Bellamy Road, Scarboro, Ontario 
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SIDE ONE 


ROADIE 
MUSICIAN’S SONG 
ROCKIN PARTY 
WALK AWAY 


In memory of our Dear Friend 
“Ronald ‘TOAD’ Grove;’ 
we would like to dedicate 

this album. 


Toad was a loyal friend to all. He was a Roady with our band, 
and worked diligently to make us a success. Our lives were saddened 
on August 24th, 1981 when a fatal car accident claimed the life 
of our buddy “TOAD”. Also mourning our loss, was his young 
daughter and son, whom he was very devoted to. 


Looking down on us from eternal life, his presence remains with 
us always. His heart warming blue eyes and hearty laughter have 
a great and beautiful memory in our lives. 


So to you, our friend, we'll keep those lights flashing, the soundsa 
rollin’, and keep on playin’ until we meet again. 


Recorded at WORLDWIDE SOUND PRODUCTIONS 
202 West Plum, Robinson, Illinois, 62454, Phone: (618) 544-7898 
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Casey Jones 
Still 
Kickin’ 


Casey Jones is known around the 
world as one of the top drummers in his 
field. Publications from as far away as 
Oslo, Norway, and Amsterdam, Holland, 
are calling Casey the best of the blues 
and rhythm & blues drummers. Further- 
more, Casey's a good singer, and plays 
guitar or bass on occasion, too. Through- 
out his 26 professional years, people 
could never understand why Casey 
hadn't recorded his own solo album. The 
time wasn't right, he'd probably say, 
with that eye-catching smile of his. 
When his fans gaze upon this album, 
they'll be saying, “Well, well, it’s about 
time.” And when they hear it, they'll 
know that Casey Jones is ‘Still Kickin’.” 

Casey’s first professional gig was 
with a local Chicago band, Otis Luke & 
the Rhythm Bombers. Since then he’s 
worked with many others, such as Saxie 
Russell, Aron Burton, Ernie and Jean 
Terrell (Jean later replaced Diana Ross 
with the Supremes), Morris Pejoe, Freddy 
King, Jimmy Johnson, Dave Mitchell, 
Fenton Robinson, Mighty Joe Young 
(with whom Casey filled in on bass), 
Magic Sam, Otis Rush, Eddie Shaw, 
Howlin’ Wolf, Earl Hooker, A.C. Reed, 
Ricky Allen, O.V. Wright, Otis Clay, Koko 
Taylor, Little Johnny Taylor, Eddy Clear- 
water, Jimmy Witherspoon, and of 
course, the devastating Albert Collins. 
His recording sessions, just to name a 
few: Ricky Allen, Lonnie Brooks, A.C. 
Reed, Melvin Taylor, McKinley Mitchell, 
Muddy Waters, Eddy Clearwater, Lou 
Rawls, Earl Hooker, Reggie Boyd, Bunky 
Green, Willie Mabon, Johnny Littlejohn, 
Andrew Brown, and Albert Collins. 

“Still Kickin’” is Casey’s interesting 
collection of recordings to fit every mood 
—including easy listening (‘| Got You 
Baby” is his favorite; on this song he 
sings and plays guitar, drums, cabasa 
and claves). Every song on this LP ex- 
cept ‘Good Golly, Miss Molly’’/'‘Long 
Tall Sally’’ was written by Casey, and he 
produced and arranged all the tracks 
himself. So, this is what you've been 


waiting for: Casey Jones, “Still Kickin’. 


“STILL KICKIN’ 
AIRWAX AW3839 


© ® 1983 
Airwax Records 
P.O. Box 43331 
Chicago, IL 60643 


Side A 
1, HOT IN THE BOTTOM, PART 1 
(Casey Jones, Gold Plate Music, BMI) Funk Soul 
2. HAPPY HOME 
(Casey Jones, Gold Plate Music, BMI) Rhythm & Blues 
3. | GOT YOU BABY 
(Casey Jones, Gold Plate Music, BMI) Easy Listening 


4, GIVIN’ IT UP 
(Casey Jones, Gold Plate Music, BMI) Funk Soul 


Side B 

1, Medley: GOOD GOLLY, MISS MOLLY 
(Marascalco-Blackwell, John Dora Music)/ Rock & Roll 
LONG TALL SALLY 
(Penniman-Johnson-Blackwell, ATV Music Corp.) 

2. BRING THE SUNSHINE IN 
(Casey Jones, Gold Plate Music, BMI) Soul 

3. BACK TRACKIN’ 
(Casey Jones, Gold Plate Music, BMI) Rhythm & Blues 


4, HOT IN THE BOTTOM, PART 2 
(Casey Jones, Gold Plate Music, BMI) Funk Soul 


Produced and arranged by Casey Jones 


Recorded at PS Studios, Chicago; 
Hedden West Studio, Schaumburg, III.; 
and Tanglewood Studios, Brookfield, II! 


Recording Engineer (Hedden West): lain Burgess 


Thanks to the musicians and friends: 


GUITAR 
Marvin Jackson 
Jimmy Johnson 


Alvin Evans 

William “Doug” McDonald 
Tom Eckert 

Ronald “Red” Cannon 
Larry Burton 


Joseph Robertson 
Casey Jones (A-3) 


BASS 

Johnny B. Gayden 
Donald Parker 
Nick Charles 


KEYBOARDS 
Douglas Newton 
Allen Batts 


HORNS 
Maurice Vaughn 
Daniel Bradley 
Billy Howell 
A.C. Reed 
Jerry Wilson 


LEAD VOCALS 
Casey Jones 


BACKGROUND VOCALS 
Donald Parker 

Marvin Jackson 

Joan 

Yvonne Sandford 

TJ. Slaughter 

Gene Phillips 

Casey Jones 


DRUMS/COWBELL/CLAVES/CABASA 
Casey Jones 


Distributed by Rooster Blues Records, 2615 N 
Wilton Ave., Chicago, IL 60614, and Rooster Blues 
Records/U,K., P.O. Box 148, London W9 1DY, 
England. (Write for a complete catalogue of Airwax, 
Rooster Blues and Ice Cube albums and singles.) 
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ae When you get a eu of radio people together . . oe lowe o) TALK. ‘Dis 
| = pa cussions that range from the increasing competition proadessters face from such 


things as video recorders .-. . video disks . . . two-way cable . . . audio channels on = 
Ss cable and satellite to oie transmissions . . . to what some people feel is a lack of ¥ 
' >. talent in the industry . . . or the problems broadcasters face in securing record % 


___ product in some formats. There’s even<a: feeling that both listeners and advertisers 
_ seem to have a lack of appreciation ofthe medium. — ee 


FE =. For those of us who have the. masoonstibility of serving the needs of broadeasiens 
= with new ideas to sell and program, we recognize the VALIDITY of these concerns. 
-. We at The Money Machine company feel sure that broadcasters WILL be able to 
come up. with solutions to most of the problems they face in this challenging and 
} 
; 


| changing | decade of the 80’s. The record) that’s. enclosed in this cover is our latest Se 
. attempt to provide some REAL | answers to broadcasters just like you who are = 
= loglsims for some NEW approaches i in making BNIB OI I COUNT. ae cae 
Sty THE WIZARD Pus 
Le I1’S THE DIFFERENCE THAT WILL 
: MAKE THE DIFFERENCE IN YOUR STATION. 
_ EOLLAFREE: 1-800-251-2058 
=. COLLECT IN TENNESSEE: 
£ - § 615-329-1988 
THE MONEY MACHINE : ; ; 
_ = ~- P.O. Box 23355 Y) oe : : er ; For demo use only 
B Nashville, serge sr A : : 5 Ne : Pepyniaht 1980 
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THE SECOND COMING 
\ 


oe 


“Se 


(R-Penniman and R. Blackwell) Be ei te ad ERR ERR Rast Sine, " 
{(R. Blackwell) : 


{Pete Kleinman and R. Penniman) 


This is the Second Coming of The King of Rock and Roll, Little Richard, who has been often imitated but never duplicated. Produced and arranged) 
R.A “Bumps” Blackwell, who supervised all of the original : i ey 
legendary Little Richard hits, this record 

Teunites many of the musicians used on the first recordings. 

Blackwell began by enlisting veterans Earl Palmer and Lee Allen, rounding out theiband 

with other musicians who knew Little Richard and|had worked with him on recording dates and personal appearances. 

Adding to the tightness of this crew was the use of procedures 2; as : 

and recording techniques from the 1950s, though the songs and sounds are those of the 1970s. 

‘What follows are Blackwell's comments on some of the 

Performances of THE SECOND COMING: 

*Mockinbird Sally; “Thomasine? “Rockin’ Rockin’ Boogie” and “The Saints” feature Earl Palmer on drums, Lee Allen and Bill Hemmons on tenor saxes 
‘and David T. Walker and Adolph Jacobs on electric guitars. The solid rock base combines the energy ofthe 1950s 

with the polish and variety of the 1970s. The mixture of music on “The Saints” includes New Orleans jazz, with the horns and guitars 

teating a big brass sound and the wah wah rhythm. 

blending in what! call the Isaac Hayes and ; 

Baj-Kays rhythmic “Shaft” attitude. Little Richard at the helm works a triple-voiced vocal through a soft spoken statement which 

suggests the attitude of Sly Stone. Si 


“ Tapping Boogie” 
shows Richard's instrumental flair as he performs sensationally on EMI electric piano and clavichord. 
“It Ain't What You Do” has a melodic 50s feeling 
merged with Sneaky Pete Kleinow’s slide pedal country guitar 
and Mike Deasey’s mulfi-guitar work— 
aunion of the 50s and the 70s. 


“The Second Line” and “The Prophet of Peace” 
introduce a new rubato patter based on a rock-gospel atfitude. “The Second Line” previews a new set of girl/friends...the 1970s successors to. 


_- “Long Tall Sally? “Jenny, Jenny? and “Lucille”...about whom Richard will elaborate in future individual songs. At the same time 


he revives a traditional Mardi Gras dance, the Second Line. In “The Prophet of Peace” : 

Richard offers some words of wisdom, love and peace. These two songs evoked the incredible spontaneous genius of Little Richard in the studio, 
which enabled him to complete these two renditions in one take each, 

much fo the shock of the studio musicians and engineers. 

A description for this album is something old, something new, something borrowed, something blue. The emotional brilliance of 


- The King of Rock and Roll, Little Richard gives you THE SECOND COMING. 


Reprise Records, a Division of Warner Bros. Records Inc., 4000 Warner Bivd., Burbank, Calif. 91505 - 44 East 50th Street, 
New York, New York 10022 - Made in U.S.A. 
"4972—Wamer Bros. Records Inc. “4972—Wamer Bros. Records Inc. Printed in U.S.A. 
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DOCUMENTARY TALKING BLUES 


The talking blues are an indigenous form of American 
folk poetry, chanted to the simple chord accompaniments 
of a five string banjo or guitar. The essential feature of the 
original talking blues songs is a sort of dry mountaineer’s 
humor delivered with a poker face. For an example, take 
two of the lines found in the Original Talking Blues: 


“Out in the wild woods, setting an a tree, 
I sat down on a bumblebee...” 


In the traditional style such a series of lines takes the lis- 
tener completely by surprise. This type of southern mountain 
humor is best exemplified in the talking blues form, although 
a few songs contain humorous (and sometimes straightfor- 
ward) observations spoken between the verses. While the 
talking blues form is found among southern whites, Negro 
blues songs sometimes contain spoken interpolations be- 
tween the verses of a song. Lightning Hopkins, a contempo- 
rary blues singer from Houston, Texas, frequently inserts 
whole spoken paragraphs between the verses of a song, while 
he plays the melody of the song on the guitar. 


But besides reflecting American folk humor, talking 
blues often present a social history of the times. This style is 
not confined to folk music of the United States. In Mexico, 
the “corrido”, or newpaper ballad performs the same func- 
tion, while in the ‘West Indies the calypso song tells about 
the significant events of the day. It is this documentary form 
that is displayed in most of the songs presented in this al- 
bum. The subject matter may include anything of interest 
to the composer — the story of a mine disaster, the plight 
of the sharecropper, or, again in a humorous vein, a tongue- 
in-cheek description of the New York Subway System. The 
era depicted in these songs starts with the dust bowl exodus 
of the Okies, and ends with the Centralia mine disaster in 
1947. 


Woodrow Wilson Guthrie, better known as Woody, uses 
the talking blues as his own private calypso, telling any story 
that ‘appeals to him — about the dust bowl, about his travels, 
his service in the Merchant Marine, what he thought about 
Adolf Hitler, and the like. He was born in Oklahoma, and 
has blown around the country like the dust from the Okla- 
homa hills. Woody has been a prolific composer, and sup- 
posedly has written more than a thousand songs. Some 
Woody recorded himself, others have never been previously 
recorded, As we examine each one of the songs, they reflect 
the turbulent and stirring life of the nineteen thirties and 
forties. 


A few words are in order about the musical form of the 
talking blues. The tonic, sub-dominant and dominant chords 
are the only ones utilized in the strict form. This means that 
just about anyone who can strum a banjo or guitar can 
play talking blues with no trouble at all. In the performance 
of these talking blues, we have departed from literal tradi- 
tional style by occasionally adding a fragment of a song re- 
lated to a talking blues. We have done this to add to the 
flavor of the times which are lyrically described in the talk- 
ing blues themselves. 


In recording this album, we were surprised at how 
great a variety of mood and pace it was possible to achieve 
in the talking blues form. It is difficult to imagine, for ex- 
ample, two songs as far apart in almost every respect as 
Talking Miner and Talking Subway. 


* This album is available in Monaural 550 and Stereo 5550 


SONGS 


Original Talking Blues. This is the original and humorous 
talking blues. Our version is actually a compilation of at 
least two versions as some of the verses in this song appear 
in several other talking blues. 
Talking Dust Bowl. Woody Guthrie composed this song in 
1937, while singing hill-billy songs on a Los Angeles radio 
station. It is almost reminiscent of the quality of many blues 
songs, which are “laughin’ just to keep from cryin’” 
Talking Migrant. Pat Foster collected this aE t song in 
California, and both performers edited it.'The song tells the 
whole saga of the migratory farm worker, and at the same 
time gives a picture of the life-style of a rambler who can’t 
settle down or change his vocation. 
Talking Sharecropper. These words were found without any 
music so we proceeded to fit them into the talking blues form. 
The lines “just as bad here. Better head south. 

Cain’t go west on account of the drouth,” 
are as good a description of the plight of the sharecropper 
as can_be found. 
Talking Miner. In 1947 one hundred and eleven men were 
killed in a mine disaster at Centralia, Illinois. Woody Guthrie 
wrote three songs about the disaster, of which this is perhaps 
the most moving. Part of the banjo accompaniment to this 
song is based on an old song which also describes a mining 
catastrophe. 
Talking Bonneville Dam. One of twenty-six songs that Woody 
Guthrie wrote about the Columbia River, the Grand Coulee 
Dam, and the construction workers who built the dam. The 
songs were commissioned by the Bonneville Power Admin- 
istration. 
Talking TVA. We have heard this song sung to the tune of 
“On Top Of Old Smoky”, but it seemed more apt in this idiom. 
The REA is the Rural Electrification Administration, and the 
Norris referred to is Senator George Norris of Nebraska, one 
of the leading champions of public, or government owned 
power. 
Talking Union. Originally composed by the Almanac Singers, 
this song has become a long-standing favorite through the 
performances of Pete Seeger. 
Talking Sailor. This comes close to being the personal odyssey 
of Woody Guthrie in World War II. Woody actually did serve 
in the Merchant Marines and was torpedoed twice. 
Talking Union Voter. This song was learned from a record 
made by the Almanac singers during the mid-forties. It is 
rather typical of the songs of protest of that era, and we 
know nothing else about it, 
Talking Rent. This is a postwar song, and definitely an urban 
product. As such it is an attempt to assimilate the talking 
blues song to a more modern and sophisticated idiom, one 
which is somewhat less successful than those of Mr. Guthrie. 
Talking Hitler’s Head Off. Woody tries to explain how the 
Nazis can’t possibly win the war, because the people of the 
whole world are united against them, Woody sees the work- 
ers, in the defense plant and in the army, as the backbone 
of the struggle against fascism. 
Talking Atom. Composed by West Coast newspaperman Vern 
Partlow, this song differs musically from other talking blues 
in the chorus, which is sung here in the relative minor key. 
This song also had some success in the popular music field. 
Talking Subway. One of Woody’s humorous compositions, this 
describes his encounters with the New York Subway System. 
An interesting feature of this song is the deliberate combina- 
tion of “folksy” humor, with Woody’s knowledge of such city- 
slicker habits as social work and relief, 


Notes by Dick Weissman and Pat Foster. 


The Performers 


PAT FOSTER: 
Solo. Vojce and Guitar 
DICK WEISSMAN: 
Second Voice, Guitar and Banjo 


% * % 


About The Performers 


Pat ‘Foster has spent most of his life in the 
Pacific Northwest and California, working at al- 
most every conceivable occupation, and serving 
in Europe and Asia in World War II. His talents 
include poetry and painting, and his verses have 
recently been published in Phoenix Magazine. 
He is well known on the West Coast, and in the 
New York area through frequent concerts, tele- 
vision and resort appearance, as well as on records. 


Dick Weissman, is originally from Philadel- 
phia, but has picked his banjo and guitar through 
most of the United States, appearing on the con- 
cert stage, in night clubs, on radio, television 
programs, and records. He is an enthusiastic 
folklorist, with a study on Leadbelly to his 
credit, and a composer of songs and instrumental 
music for banjo and guitar. He is now studying 
for his MA in Sociology at Columbia University. 
Foster and Weissman met in the spring of 1957, 
and have been working together professionally 


ever since. 
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SIDE A 
1: ORIGINAL TALKING BLUES — 3:12 
2: TALKING DUST BOWL — 2:15 
3: TALKING MIGRANT — 6:00 
4: TALKING SHARECROPPER — 1:59 
5: TALKING MINER — 2:00 
6: TALKING BONNEVILLE DAM — 1:38 
7: TALKING TVA — 1:09 


SIDE B 
1: TALKING UNION — 2:58 
: TALKING SAILOR — 2:14 
: TALKING UNION VOTER — 1:58 
: TALKING RENT — 1:15 
: TALKING HITLER’S HEAD OFF — 6:00 
TALKING ATOM — 2:33 
TALKING SUBWAY — 1:50 
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Engineering Data: Recorded on Ampex stereo- 
phonic equipment using Telefunken and Altec 
microphones. Reproduced and mastered on Scully 
lathes equipped with Western Electric feedback 
cutter heads, with full frequency range conform- 
ing to the RIAA playback curve. 
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on June 20th, 21st, 22nd. 
Engineers: Don Geppert and Ben McPeek Jr. 


Produced by The Tradewinds 
Photography: Clive Rosteing, Felix Kerr, 


All arrangements by The Tradewinds 
Recorded at Captain Audio Studios, Toronto 


Album Designed by Dave Martins 
Art Direction: Querino Rodrigues 
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GOODYEAR D 


Jesis David Quintana 


Colacho Mendoza 


," Manuel J. Bernal 


Los Brillantes 
Berenice Chaves 


Chicho Medina 


Mario Garena 


Luis Alberto Del Parana 
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PROUD EARTH 
Chief Dan George 


Arliene Nofchissey Williams 
Rick Brosseau 


bhi 


PROUD EARTH “2! s==° 
Chief Dan George, Co-Salish Tribe 


Arliene Nofchissey Williams, Navajo 
Rick Brosseau, Mohawk 


Produced by Stan Bronson 
An Elppa Rednet Production (Telephone 801 37. 
Recorded at Fred 


Side 1 


Chief's Lament 


[Arliene Nofchissey Williams] 
Rhymes and Reasons 
[John Denver] 

[Allen and Leonie Hunt] 


Here Is Heaven, Here ls Home 
[Allen and Leonie Hunt] 


Moentimmi 
[Arliene Nofchissey Williams ] 


Side 2 
Proud Earth (The Song of the People) 


[Arliene Nofchissey Williams] 


(John Denver, Mike Taylor, Dick Kniss] 


The Eagle and The Hawk 


[John Denver and Mike Taylor] 


Mountain Air 


d Leonie Hunt] 
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SIDE ONE SIDETWO ¥ 
CHIC CHIC 
SOUP FOR ONE | WANT YOUR LOVE 
CARLY SIMON SISTER SLEDGE 
WHY" LETS GO ON VACATION 
TEDDY PENDERGRASS CHIC 
DREAM GIRL TAVERN ON THE GREEN 


DEBORAH HARRY 
JUMP, JUMP 


FONZI THORNTON 
| WORK FOR A LIVIN 


All songs withthe 
id 


MUSICIANS: 
Bernard Edwards: Bass_ Nile Rodgers: Guitar Tony Thompson: Drums 
Ray Jones, Rob Sabino: Keyboards Sammy Figueroa: Percussion 
Horns: Meco Monardo, Robert Millikan, Edward Daniels 
Vocals: Alfa Anderson, Luci Martin, Bernard Edwards, Fonzi Thornton, Michelle Cobbs, Jocelyn Brown, Diva Gray, Robin Clark 
Chic Strings 
Tubular bells: José Rossi 


Recorded and mixed at Power Station, NYC 
Engineers: Bill Scheniman, Scott Litt, Bob Clearmountain 
Assistant engineers: Jason Corsaro, Josh Abbey, Dave “The Rave” Greenberg, Barry Bongiovi, Jeff Hendrickson 
Mastered at Atlantic Studios, NYC. 
PRODUCED BY NILE RODGERS AND BERNARD EDWARDS FOR THE CHIC ORGANIZATION LTD 


over make-up: Paula Dorf 


OUP FOR ONE 


“SOUP FOR ONE” 
A Marvin Worth Production 


Starring SAUL RUBINEK MARCIA STRASSMAN GERRIT GRAHAM 
Music by NILE RODGERS and BERNARD EDWARDS Additional Music by JOHNNY MANDEL 
Produced by MARVIN WORTH Written and Directed by JONATHAN KAUFER 


FROM WARNER BROS 
A WARNER COMMUNICATIONS COMPANY 


©1982 Warner Bios All Rights Reserved 


WIG 19353 Plaza, New York, New 
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MUSIC BY MATT VELMAN SAMPLES - SPECTRASGNICS & 
PETER SIEDLAGZEK. 
CINEMATIC MUSIC BY |AS@N HAYES 
ADDITI@NAL SAMPLES: PETER SIEDLACZEK 
ADDITIGNAL CINEMATIC MUSIC BY DEREK DUKE. @RCHESTRAL C@LGURS 
GLENN STAFFORD & ANDREA PESSING 
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@RCHESTRAL RECSRDINGS: 
MUSICIANS: 
SL®VAK RADIG SYMPHONY @RCHESTRA 
MUSTAFA WAIZ —- DIEMBE & DUMBEK 
7 CONDUCTED BY KIRK TREVOR 
SCETT PETERSEN - DRUMS 
REC@RDING ENGINEER: HUBERT 


RSGER WEISMEYER - OBOE GESHWANDTER 


BERNIE WILKENS - PEDAL STEEL GUITAR MUSIC DIRECT@R: EMIL NIZNANSKY 


BIZARDamecibit | 


“STAY A WHILE AND LISTEN.” 
RELIVE YOUR GREATEST DIABL@® MOMENTS WITH ALL THE QUINTESSENTIAL DIABL@® 1] MUSIC CONTAINED @N THESE DISCS. 


ALL Y@UR MEMGRIES @F PURSUING THE MYSTERI@US DARK WANDERER, FIGHTING THE DENIZENS @F HELL. AND UNC@VERING 
THE FATE @F THE PRIME EVILS, DIABL®, MEPHIST®. AND BAAL WILL AWAKEN. 


FROM THE IC@NIC 12-STRING GUITAR T® THE BREADTH @F THE FULL @RCHESTRA. THE TIME @F DIABL@’S AWAKENING 
BENEATH TRISTRAM T® TYRAEL’S DESTRUCTION OF THE WO@RLDST@NE, THE NARRATIVE @F MEN. ANGELS, AND DEM@NS WAS 
ALTERED FOREVER AND WAS REFLECTED IN ITS @NE @F A KIND MUSICAL S®UNDTRACK. 


LISTEN AS Y@U HEAR THE EVIL STILL ALIVE. 


© 2021 BLIZZARD 
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LIKE THE 
NIMALS — 


| ‘ ____ by Georgiana Liccione Stewart 
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EDUCATIONAL 


Leaders Guide KIM 7040 


LIKE THE 
aie ANIMALS 


by Georgiana Liccione Stewart 


A. Inchworm 


Functions: Develops Arm Strength 
Stretches Lower Back Muscles 
Stretches Hamstring Muscles 
Equalizes Normal Walk 


How To Teach: Start students on all fours, knees on ground, hands on floor; gradually 
straighten legs, heels as close to floor as possible. Walk forward with 
the hands, widening the angle between the arms and legs; then walk 
as close as possible to the hands with the feet, keeping the legs as 
straight as possible. 


Preliminary Skills For: Handstands, Limbers, Walkovers 


«Ze ff 


B. Puppy Dog 


Functions: Basic Patterning and Coordination of Limbs on all fours 
Warm Up for Legs 


How To Teach: This is the simplest of the walks. Have students place their hands on the 
floor, knees bent, but not touching ground. Lightly run forward. 


Preliminary Skills For: Tumbling Rolls 


KIMBO EDUCATIONAL 


BOX 477/10 N. 3rd AVE. / LONG BRANCH, NJ 07740 


© 1976, 1983 Kimbo Educational 


G. Donkey, Donkey Cart 


Functions: Develop Leg Coordination in Kick and Extension Formation 
Develop Arm Strength 
Control Head Placement For Balance in upside down position 


How To Teach: Have students place hands on floor facing straight forward. Keeping 
arms as straight and as strong as possible, and keeping the head up, 
kick the legs in a quick 1, 2 count. When the strength and balance are 
well developed, work with a mat for the advanced level of this exercise. 
Have students place hands as before only this time kicking both legs 
at the same time into a wide angle, then bringing them together high 
in the air and back to the starting position. For the Donkey Cart, have 
students begin as they did with the seal, on their stomachs, lifting the 
torso up on their arms. A partner then lifts the legs, and the student 
on his stomach, walks on his or her hands while the partner walks 
behind holding his or her feet. (This is also Known as The Wheelbarrow.) 


Preliminary Skills For: Handstands, Limbers, Cartwheels, Walkovers 


H. Camel, Camel Ride 


Functions: Develops Leg Strength 
Stretches Back 
Develops Lifting Strength 


How To Teach: This is an advanced activity and should be learned with a mat. |t also 
needs a bigger or heavier child and a smaller one. The smaller child 
jumps up on the bigger child locking his feet around the waist of the 
larger child. The larger child holds the back of the smaller child as 
the smaller child bends back, arms over head and reaches through 
the legs of the larger child. The smaller child then grasps the ankles 
of the larger child and the larger child leans forward placing his hand 
on the floor. The larger child then slowly walks forward. If an ex- 
extremely light child is available and the larger child is very strong you 
you can then add the ‘‘Rider’’ on top. The upside down middle child's 
feet will act as the hump. 


Preliminary Skills For: Back Bends, Partner Tumbling 
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KISS OF THE VAMPIRE = THE TOWERING INFERNO 
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05592 : THE SHADOWS 


Mustang, Shane, Giant, Shotgun 


335RPM @®195 R 


Face 1 


. NIGHT OF HORROR 


(Roger Webb) 


.LEXORCISTE “Tubular Bells” (The Exorcist) 


(Mike Oldfield) 


. KING KONG 


(Max Steiner) 


. LE BAISER DU VAMPIRE (Kiss of the vampire) 


(James Bernard) 


. LAVENTURE DU POSEIDON (The Posedion Adventure) 


(Kasha/Hirschchorn) 


. DRACULA ET LES FEMMES (Dracula has risen from the grave) 


(James Bernard) 


Face 2 
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4. 
5 
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LA TOUR INFERNALE (The Towering Inferno) 
(Kasha/Hirschchorn) 


. AIRPORT 1975 


(John Cacavas) 


. THEATRE DE SANG (Theatre of blood) 


Michael J. Lewis) 
LES DENTS DE LA MER (Jaws) 
ohn Williams) 


RANKENSTEIN JUNIOR (Young Frankenstein) 
John Morris) 


REMBLEMENT DE TERRE (Earthquake) 
John Williams) 


Sale 
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Geoff Love et son orchestre 


13202 : GUITARE CLASSIQUE 
Jeux interdits, Asturias 
Recuerdos de la Alhambra 


13214 : SUPERSTARS 13219 : BURT BLANCA 95397 : JIMI HENDRIX 13164 : TINO ROSSI 
Da doo ron ron, Lonely Joe, Rock around the clock, Strange things Prés de la cascade, Carioca, 
I'll never fall in love again Something else, My blue guitar Land of thousand dances, Colombella 
Ballad of Jimi 
Ce disque stéréo peut @tre utilisé avec un lecteur mono 
MUSIC FOR PLEASURE (mfp) This STEREO record can also be played with o suitable MONO pick up 
AMSTERDAM - BRUSSELS - JOHANNESBURG - KOLN Deze stereo LP kan ook op een moderne mono platenspeler gedraaid worden 
LONDON - PARIS - STOCKHOLM - SYDNEY MANUFACTURED BY Diese Schaliplatte kann mit jedem modernen Leichtgewicht Tonabnehmer abgespielt werden 
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ZETA RETICUL 
Q science heli, love story 
elliott, walter Be bennett 
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TA = RETICUL 


OQ science fiction love story 


SIDE ONE 


BEGINNING 
(A young man muses of other worlds and alien races.) 


When | was young | used to dream of 
other worlds up there 

| thought the God who made us all 
surely made others somewhere 

I'd close my eyes as | stared at the sky 

Let my mind take leave of this body 
and fly 

Over the yards and roofs of my small 
home town 

Up higher I'd go and from the clouds 
look down 

To see the small spot on the earth 
that was mine 

The street where | lived was but 
a thin line 

And in those moments of fantasy | recall 

How | realized my place in the scheme 
of things was small 


FLY 


Just once before | die 

| want to leave this earth and fly 
| want to reach out into the sky 
| want to take my leave and fly 


| want to fly 
| want to fly 
Beyond this earthly sky 
{ want to fly 


I'd like to meet an alien race 
From somewhere out in space 

| want to meet them face to face 
Somewhere in outer space 


(His fantasies are interrupted by the 
appearance of a strange apparition 
He is abducted.) 


Look, my God what's that | see just there 
Swirling and turning in the warm night air 
Those fights keep on flashing 
they paralyze me 
| can’t seem to move but | still can see 
I'm growing much lighter, my feet 
are off the ground 
I'm being pulled toward the ship 
whirling round and round 
i'm drawn through an opening by a 
powerful beam 
This can't be happening it must be a 
dream, a dream 


Unable to move with my eyes | scan 
the room 

My thoughts are on death, but can 
this be my tomb 

Though | hear no voice they speak 
to me 

And say we're on our way to 
Zeta Reticuli 


Zeta Reticuli 

Zeta Reticuli 
They're taking me 
to Zeta Reticuli 


COLDER NOW 


For the journey of many light years, he is 
put into a state of suspended animation.) 


Colder now, they're making me 
colder now 

i'm not sure but | think that’s how 

They keep me from growing older now 

So that as years in space fly by 

Ml not grow old and die 

With just the cold my flesh to keep 

| slip into eternal sleep 

Will | again behold your face 

Perhaps some other time and place 

Some other time and place 

It's so much colder now 

1 can't think clearly now 

1 miss you dearly now 

And it’s so cold in here 


elliott walter and bennett 


GHOST SHIP. 


(He dreams as the cold takes him 
into unconsciousness.) 


| saw the ghost ship sail away 
It was swallowed by the sun 

| saw all that | know and love 
Turn their backs on every one 


| saw the earth turn brown and die 
| saw but | couldn't cry 
Everything | knew so well 
Disappeared before my eyes 


And the wind blew long and 
burned me 
And the trees burst into flame 
As | stumbled through the wasteland 
| was calling out your name 
Calling out your name 


All the riverbeds were highways 
And the canyons were like graves 
For the life that | once had there 
Like my wishes none could save 


AWAKENING 


(The journey complete, he is awakened 
and sees Reticuli for the first time.) 


I've been asleep, oh what can it mean 
Am | awake or is this a dream 

| feel the blood flow through my veins 
I'm warmer now, but a chill remains 


How did | get here, | don’t recall 
| once was short now I'm way too tall 
What's with these people they look 

so strange 
They're not like me or did | change 
Why do they crowd so, why do they stare 
I'm not on earth, but | don't know where 
And in the sky it’s not the Sun 
Why am | the only one 


| see miles and miles of crystal trees 
| see scores of people on their knees 
| See seven ships on a vapour sea 

| see them all, but | can't see me 


| hear the sound of crystal leaves 
They rob my mind like sonic thieves 
| hear a ghastly chorus swell 

Could this be heaven, or is this hell 


I'm not at home here, | don’t belong 
Don't know what's the matter, 
but something's wrong 
| just can’t remember, hard as | try 
I think I'm lonely, but | den’t know why 


I've lost somebody, | don’t know who 
Don't know the name, it must be you 
They say I'll stay here, they don't 

say why 
They say I'll never. ever die 


I'm all alone here, | can't explain 
These people around me, they're not 


the same 
They say I'll stay here, they don’t say why 
They say I'll never, no I'll never, ever die 
Oh no 
SIDE TWO 


THE REVELATION 


(The elders of the planet reveal their history 
and explain his abduction.) 


It was many million years ago 

That from some world a stranger 
came to sew 

The seeds of life upon your earth 

And soon mankind was given birth 

He came here too you see 

He made Reticuli 

Descendants of the same that’s you 
and me 

You and me 


We evolved much faster than did you 

We know the problems you've been 
through 

We understand, we did it all before 

And much like you we never 
conquered war 


We sought to rule it all 

We thought it was our call 

We never dreamed that we could 
ever fall 

Ever fall 


We thought to be the chosen race 

A mere reflection of God's face 

We thought the heavens heard our song 

And all the stars were ours, but we 
were wrong 

We dreamed it all in vain 

We tried to hide the pain 

But in the end it drove us all insane 

All insane 


And then we had our final war 
It was the war to end all war 
A test of right against all wrong 
But it didn't take very long 


To learn it didn't matter anyway 
And it didn’t matter what we say 
We were but children out to play 
We played our games from day to day 
We were but children out to play 
We played out games from day to day 


And now the children are no more 
It was the war to end all war 
And those of us who did survive 
We're here but only half alive 


That's why we brought you here you see 
To save Reticuli 
Oh father of posterity 


KERRA 
(He meets his intended.) 


My name is Kerra, Kerra, Kerra 
You will stay here, stay here, stay here 
You will love me, love me, love me 


Are you what you seem 

Or from some dream 

A vision taken from my mind 
As if you always knew 

What would make me love you 
To weave it in the design 


| can make you see 

What you want to see 

Only trust in me 

And if you find me strange 

| can rearrange 

Be anything you want me to be 


\f | could only believe in you 
But what else is there to do 

Yes if you will believe in me 
| will all of your life set free 


You don't have to change, nor rearrange 
If you find me strange, | can rearrange 


You're lovely just as you are 
Love me 


Lovely just as you are 
Only trust in me 


IF NOT FOR ONE ANOTHER 
(He wrestles with his loneliness.) 


\f not for one another 

\'d be a single ship upon the sea 
of time 

Lost in the vast spaces, alone in so 
many places 

If not for one another, there'd be no 
one to love 


It's like the sound of thunder 

Across the sky when there's no one 
to hear 

A pen that just erases, a mirror that 


If not for one another, 
one to care 

If not for one another, 
nothing to share 

\f not for one another, 
all the time 

\f not for one another, 
be mine 


there'd be no 
there'd be 
we'd be lonely 


you could never 


\'d be a child of wonder 

Without a home to keep me from 
the cold 

Born without a mother, no part of 
any other 

If not for one another, there'd be no 
one to love 


WILL YOU LOVE ME 


(Vestiges of love still haunt his mind and he 
seeks assurance before agreeing to the inevitable.) 


If | give to you, what you want me to 
This love of mine, for now and all 
of time 
Will you always stay, in love with me 
this way 
Will you love me 


If | feel alone, if | miss my home 

Will you understand, will you warm 
my hand 

And for a thousand years, will you 
dry my tears 

Will you iove me 


Will you love me then, As you love 
me now 

But I'll not pretend, | don't know how 

Will you take me in, into your arms 
and then 

Will you love me, love me 


If | dream of trees, blue skies and seas 

Of moonlit nights, much forgotten sights 

Will you take me in, into your arms 
and then 

Will you love me 


And when at dawn, a sleepless night 


is gone 

Will you want to stay, through the light 
of day 

And keep me from the fear, of being 
lonely here 


Will you love me 


(Many years have passed but his restless. 
spirit has not changed.) 


Though that was long ago, Reticuli 
did grow 

And though I've peace of mind, 
sometimes at night | find 


| look up at the sky, and still | want to fly 
| want to fly 
But I'll never die, I'll never dic 


| want to fly 


All Lyrics © 1977 Jeico Music Inc 
Except “If Not For One Another 
©1972 Jeico Music Inc 
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IS A GUY WHO GIVES ORAL PLEASURE 
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Around three years ago, Richard Sanfield gave birth to a brand new 
twenty pound baby bombshell whom he named “Willie.” Willie is 
Richard’s yery own, custom made, ebony Howdy Doody; fully 
equipped with his little mod wardrobe, afro hairstyle and a half 
moon, lightning white grin. Richard provides the voice and the 
knee for Willie to sit upon. All together we have one of the world’s 
most unique ventriloquist acts. No, no! Not the kind the kiddies 
watch on Saturday morning T.V.! We said “UNIQUE!” You see, 
W'lie can’t control his language sometimes and . . . well . . . to be 
perfectly frank, he’s a dirty little son of a “birch.” Hence we have our 
cover title, “FUNKY HONKY — NASTY NIGGER.” Here we find 
little Willie with his ax-sharp tongue threatening to chop the three 
foot, honky, Pinochio on Richard’s other knee into a pile of white- 
pine toothpicks! 


But wait! Who is that on Richard’s middle knee? Whoops .. . hey, 
where did SHE come from?! She’s no puppet!! THAT’S NO KNEE!!! 
(It looks like Richard’s staying out of this dispute. He seems to have 
more important things on his... mind right now.) 
It would be a wise idea to grip this album tightly with both hands 
because it just may start hopping! As usual, LAFF has seen to it that 
you will be delightfully tortured with no>-scop LAFFter. So sit close 
to your turntable; you may need to stop the record for a brief rest 
now and then. Let us sum up the LAFF philosophy with this little 
rhyme: 

Smiling is right when you're being polite, 

But hold on to your hat, 

Cause a scream’s where it’s at! 


P.S. By the way, for a frolic through fantasyland, don’t miss Richard 
& Willie’s &rst album on LAFF: “SNOW WHITE AND THE 
BLACK NIGHT.” 


Signed with hugs, kisses and other 
sorts of bodily contact, 


S.M. 


PRODUCED BY: DAVID DROZEW 
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This series of public service spots tells 
it like it is—in ‘‘get down’ language 
produced for the Navy by Vanguard 
Associates. 

Featured in this second series of spots is 
Port Authority, a contemporary rock 
group unit of the world-famous U.S. Navy 
Band. They are a group of very talented 
Brothers, Sisters, and ve-e-ery close Cous- 
ins who are doing their own thing. And 
the thing they do best is make good 
sounds. Listen to them. What these 10’s, 
20's, 30’s and 60's are saying is that you 
CAN be Black and Navy too. 


The Navy’s not just sayin’ it, they’re 


DOIN’ IT! 


. College Degree 
. Go Places 

. Go Places 

. Street-Fleet 
Go Places 
Go Places 

. Go Places 

. Equal Pay 

. Equal Pay 

. School's Out 
. Opportunity 
. Go Places 
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Responsibility 
. Ball Game 


. Parents 
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Port Authority Personnel 
Monte J. Wisebrock 
Norman Clark 

Roy S. Grundstrom 

Mac Wright 


Voices 


Tom Tipton Susan Knighton 


Copyright 1973, Per 
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James L. Allen 


David Carradine 
Rose M. Lewis 
Don C. Letbetter 


Oliver Thomas 


Copyright 1973, Recruiting Aids Department, 
U.S. Navy 
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Side One 
Losing Control 
Where Are They Now 
How Special You Are 
When We Look Back 


Side ‘Tuo 
Whose Turin Is Ot 
Take St From Fhe Sun 
Got What St Takes 

Promise Me 


Music Is “The Way I Live 
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We are happy to share this new “batch” of songs 
with you. We hope you enjoy listening to them 

as much as we enjoyed recording them. 

Special thanks to Lorraine Plum for her poem 
“The Ballad of Lucy Lum” and to 

Rowena Califf for her poem “Captain of My Bed.” 


Sincerely, 
Joe & Don 

BATCH I 

Don’t Burn Down the Birthday Cake 3:25 
Words & Music: Joe Wayman 

Captain of My Bed 3:03 
Words: Rowena Califf 
Music: Don Mitchell 

| Lost a Tooth Today 2:17 
Words & Music: Joe Wayman 

Belly Button Blues 2:05 
Words & Music: Joe Wayman 

The Ballad of Lucy Lum 2:33 


Words: Lorraine Plum 
Music: Mitchell Wayman 

The Winter of My Storm + 3:40 
Words & Music: Don Mitchell 


BATCH II 

God Don’t Make Junk 1:23 
Words & Music: Don Mitchell 

Nothing is Something to Do 3:34 
Words & Music: Joe Wayman 

Chimney Bird 2:36 
Words & Music: Joe Wayman 

CAT 3:07 
Words & Music: Joe Wayman 

Boogie Down Breakfast 3:03 
Words & Music: Mitchell/Wayman 

A Friend Is 2:00 


Words & Music: Don Mitchell 


Recorded at KBK Earth City Sound Studios, Inc. 
St. Louis, Missouri : 


Recording and Mixdown Engineer: Jim Lake 
Arranged By: Carl Goodin 


Percussion: Rick Schupp 
Guitar & Bass: Carl Goodin 


Keyboard: Tom Brooks / Russ Kirkland 
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MK77-619 


SOUNDS TO BE 
FOUND ON RECORD 


Ratchet 

Bike Horn 
Cow Bell 
Timbale Bell 
Wood Block 
Temple Blocks 
Siren Whistle 
Triangle 

Finger Cymbals 
Cabasa 

Slide Whistle 
Guiro 

Claves 

Shaker 

Bell Tree 
Chime Tree ae | 
Police Whistle 
Cuica 

Congas 
Mouth Pops 
Pots & Pans 
Drum Set 
Kitchen Sink 


] | 
A Good Apple Inc. 
Album 
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7 
Other albums available from Good Apple are: . 
“Anything Can Happen:” é 
“Imagination and ME” 9 
“Dandy-Lions Never Roar!!" | | 


Catalog of all 
Good Apple products can be ordered from 
GOOD APPLE 
Box 299 
Carthage, IL., 62321 


© Copyright 1977, Good Apple, Inc. ® Copyright 1977, Good Apple, Inc. 
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KEEP ON. 
MOVING 648 
(Billy Elis)... 


RELATING 

A MESSAGE 

TO YOU 405 

(Frenchie Thompson) D:R. 


STONED GROOVE 215 
(George Alford)..... 


= GEMMA MORETT «12 
~~ (Norris Ridguard)..... 


% ee Guests: 
: gS ALAN REEVES (piano - electric piano 
5 ee organ on Ad - 81 - 82 - B3 - Ba) 
Gide nee ee PATRICK GAUTHIER (piano on A2) 
aS ? _ CHRIS HAYWARD (flute on B2) 
CHER KIMBROW (vocals on Al - A2 - A3) 
MARIA POPRIEWICKZ (vocals on Ai - A2.- A3) 
MAURICIA PLATON (vocals on.Ai - A2 - A3) 

- DOTTY SHIPMAN (vocals on Ai - A2 - A3) 


‘by CANE AND ABLE...co LLIPS 


(DANIEL CARLET. Recorded Paris--dume and Ootober 1872 Photos by Richard Hutchings 
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Lado A 


Produce y 


1 - El Pajarillo 
2 - Maracaibo en la Noche 
3 - Polo Margaritefio 

4 - Cantos de mi Tierra 
5 - El Cumaco de San Juan 
6 - El Diablo Suelto 


Distribuye: 


Lado B 
1 - Polo Coriano 
2 - Mare-Mare 


Por comer Zopoara 
El Pajaro Guarandol 
3 - Sombra en los Médanos 
4 - Barlovento 
9 - Rio Manzanares 
6 - La Bella del Tamunangue 
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Apartado 59117 - Los Chaguaramos_ Caracas - Venezuela 
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En un vibrante recorrido por los caminos musicales de Venezuela, tomamos 


las melodias que a nuestro juicio t 


ipifican cada una de sus regiones. Las 


pusimos en lenguaje de cuatro y bandola; las vestimos de armonfas moder- 
nas y les dimos voces de textura electronica. Sin perder la esencia de la 


En la presente bisqueda hemos ut 


cesaria una labor de conjunto, en 


lizado, ademas del cuatro y la bandola, 
otros instrumentos de sonido universal; bases arménicas contempordneas y 
tratamiento electrénico para los instrumentos cantantes. 

En la realizacién de este nuevo sonido para la musica venezolana, fue ne- 
a cual participaron grandes valores j0- 
venes venezolanos, como lo son el excelente cuatrista Angel Melo y los 
talentosos mUsicos y arreglistas Carlos Moredn, Julian Romero, Alberto Na- 
ranjo, Frank Hernandez, Jorge Romero, Oswaldo de La Rosa, Joseph Kast, 
Moscatt, Jerry, Tito Iglesias, Luciano Hardy y Enrique Lira. 

En cuanto al aspecto técnico, Mario Alfonso y Ricardo Landaeta fueron los 
encargados de crear nuevos sistemas de grabacién y efectos, para dar tex- 


tura electronica a esta nueva forma de musica venezolana, desarrollada en 


cuatro fases: 
1) Ritmo y armonia base. 


cantantes. 
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CHELIQUE SARABIA, ese incansable 
andariego por los caminos de la 
musica venezolana, nos sorprende 
una vez mas, con este formidable 
LP que encierra tanta belleza y el 
valor incalculable de la busqueda 
de nuevos sonidos. Desde siempre, 
los arregladores musicales, directo- 
res de orquesta y compositores, 
han luchado tenazmente para lograr 
nuevos sonidos en las diferentes 
combinaciones de los instrumentos 
creados por el hombre, pero hoy en 
dfa es cuando més fascinante se 


2) Inversién de sonido en movimiento al infinito, para los instrumentos 


Sintetizar electronicamente los instrumentos ajenos a la frecuencia promedio. 
Idear un equipo especial bajo los principios del Moog, y que ellos han 
bautizado con el nombre M.R.A.A. 


torna esta busqueda, dadas las 
formidables posibilidades que nos 
ofrece el mundo de la electronica. 
Y CHELIQUE, ni lerdo ni perezoso, 
se metid de cabeza en este nuevo 
mundo de la grabacion y los re- 
sultados estén en este disco, que 
estamos mas que seguros, ha de 
encantar a todos por igual. En nuestra 
opinién, este LP es realmente una 
revolucion electronica en la musica 
venezolana y orgullosos estamos 
publicandolo. 
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Vendor 
Mercury Record Corporation 


BIG 
JI@ 
SULLIVAR 


TAR 
BRAT. 


SHE’S LEAVING HOME 


(J. Lennon—P. McCartney), Maclen Music Inc., (BMI) ... 2:39 


SUNSHINE SUPERMAN 


(D. Leitch), Peer International Corp., (BMI) ... 3:29 


A WHITER SHADE OF PALE 


(K. Reid—G. Brooker), Essex Music Inc., (ASCAP) .. 9 


(J. Sullivan), MRC Music Inc., (BMI)... 3 


THE KOAN 


(J. Sullivan), MRC Music Inc., (BMI) .. . 3:08 


TALLYMAN 


(G. Gouldman), Man-Ken Music Ltd., (BMI) .. 


THE SITAR AND THE R 


(BaselliCanfora—Jourdan), MRC Music Inc., (BMI) .. 


4 


TRANSLOVE AIRWAYS (Fat Angel) 


(D. Leitch), Peer International Corp., (BML) . . . 2:09 
WITHIN YOU WITHOUT YOU 
(G. Harrison), Maclen Music Inc., (BMI) ... 3:50 


FLOWER POWER 


(J. Sullivan), MRC Music Inc., (BMI) . . ..3:30 
Arranged by Jim Sullivan 


Produced by Lou Reizner 


Mercury Records are also available on reel-to-reel tapes, 


Printed In U.S.A 


4 and 8 track tape cartridges and Musicassette type cartridges. 


SR 61137/MG 21137 
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The August 18, 1967 issue of Life magazine dedicated a major 
story to the sitar and its foremost Indian exponent, Ravi Shankar, 
entitled “His Sitar Sound Rocks the U.S.”. Going back to dis- 
cover how this somewhat obscure instrument and its exotic raga 
repertoire ever became the newest rage of the hip Rock world, one 
need only go back to India, 1965 B.c. (Beatle cometh), when one 
George Harrison, a mop-haired young English lad, ventured to 
the mysterious land of Vatsyayana’s Kama Sutra in search of, not 
the secrets of love, but the secret of a new sound for his group, 
and more specifically, some sitar lessons 

Anyway, six weeks later (George learns very quickly) back to 
England and the next Beatle recording session, and ergo Western 
culture, came “the sitar sound.” Since the Beatles, such groups as 
The Byrds, The Rolling Stones, Jefferson Airplane have “dis- 
covered” the sitar and India’s traditional music form—the raga. 
But, George notwithstanding, the sitar is an instrument one 
simply doesn’t learn to play in six weeks, or even six years (‘One 
lifetime is not enough to learn to play the sitar” says Ravi 
Shankar). Not when you consider the 700-year tradition behind 
this instrument, and the inscrutability of its 19 (count them: 19) 
strings (six are played to create the melody and rhythm and the 
other 13 simply pick up vibrations), and its endless row of tuning 
knobs which must be re-adjusted in an infinite combination of 
ways according to which of Indian music’s 72 scales is selected 
for a particular raga. 

In short, anyone can play at it, but it takes a dedicated, 
accomplished and simply darn good musician to play the sitar 
properly. Jim Sullivan, having studied with the finest string teach- 
ers (including Ravi Shankar), is one of the few who qualify. To 
begin with, Jim is perhaps England’s finest guitarist. Andres 
Segovia, Julian Brean, and John Williams are the caliber of 
guitarist from whom he derives his classical guitar inspiration, 
while the leading recording studios and orchestras in England 
rely on Jim Sullivan for much the same thing in the popular 
music field. 

Jim became interested and decided to study East Indian 
music after hearing Viliyat and Imrat Kahn wailing their wares 
one day at England’s EMI recording studios. Soon after, he began 
studying sitar with Nazir Jarazabhoy. And finally with the master, 
Ravi Shankar, himself. 

In the process—as any serious student of East Indian music 
must—Jim became a disciple of Indian philosophy and its contem- 
plative way of life. A vegetarian, he is a firm practitioner of Shan- 
kar’s meditative, mood provoking approach to music making. (Ori- 
ential rugs are brought in and joss stick incense burned during 
Shankar’s own recording sessions). Jim doesn’t go quite so far, but 
he does insist on authenticity in performing the raga-inspired ar- 
rangements you will enjoy on this album. A great group of popu- 
lar tunes all rendered in the fresh, exotic new Sitar Sound and 
raga beat—by perhaps the most accomplished Indian Music play- 
ing Englishman on the scene today—Big Jim Sullivan. 

May we humbly suggest you dig his scene, Sahib? 

—Notes by Bill Petan 
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Ramal LaMarr: 
Synthesizers, Percussion, Arabian Drums 
Chandrani: Zils : 
Many thanks to Their Lordships: 
Sri Vishnu, Sri Lakshmi, & Sri Sesha Ananta 
and to the dancers: 
Ma’Shuga Mira Murjan, Shiamara, Alexa, & Chandrani 


PLEASURE GARDENS OF D: 
a delightful dancing experience 
for thé professional performer. 


Photography by Michael Hawthorne 


All Instruments played by Ramal LaMarr except zills Upbeat, Exciting, with a touch 

bp of Mystery... 

: All selections composed, arranged and produced captivating to Your audience! 

by Ramal LaMarr, BMI. sar 
Published by Daughter of the Jinn Music — SNe St 


a division of Lotus Records, Inc. 
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SIDE I SIDE 2 


Love is Forever Plain Jane 
The Girl I Met Today Didn't Want A Lot, Did Ya? 
Holding Back Taking the Plunge 


Yo Mama 


CRINLEW ALLSTARS = Propucep By 


Laurin Rinder and W. Michael Lewis 


Soul is Free 


LINEUP A RinLew Production for AVI records 
Thomas Duckett — vocals Arranged by—the RinLew All Stars 
W. Michael Lewis—keyboards-sitar-synthesizer Vocal adaptations and string arrangements 
Laurin Rinder—drums by W. Michael Lewis 
David Williams —bass Recording and mixing engineer — Galen Senogles 
Jeff Sigman—guitar Executive producers—Ray Harris & Ed Cobb 
Marc Singer —percussion-effects Album Design—The Committee 
Doug Richardson — tenor sax Concept & Photography—Laurin Rinder 
Harry Kim—trumpet Album produced, mixed and mastered at 

| David Stout —trombone Producers Workshop, Hollywood, California 


Mastering Engineer — David Baer 
Special thanks to Marilyn Jackson and Bill Henderson. 


® 1979 AVI Record Distributing Corp.—All Rights Reserved 
© 1979 AVI Record Distributing Corp., 7060 Hollywood Blyd., Hollywood, Calif. 90028 
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—AIIMIGA BELUGA 


RITMICA BELLICA 


Musiche di R. DE FILIPPI 


SR ST 145 


Lato A Lato B 

1) - PREPARAZIONE BELLICA 231222 1) - DICHIARAZIONE DI GUERRA 2743” 
2) - TRUPPE A RASSEGNA 3702” 2) - IMBOSCATA 3721” 
3) - SFILATA 3746” 3) - RESA UFFICIALI Peay”? 
4) - 1 CONQUISTATORI 3725” 4) - TRIBUNALE MILITARE 2°44” 
5) - DISFATTA E RITIRATA 3715” 5) - CAMPO DOPO LA BATTAGLIA 4741” 
6) - ATTACCO AL NEMICO 2746” 6) - IN TRINCEA £03” 
7) - ASCESA 0°57” 


Copyright. Tutti i brani musicali incisi su questo LP sono di proprieta della SERMI FILM Ediz. Musicali, Via L. Settembrini, 30 - 00195 Roma - Tel. 38.36.44 
| brani sono tutelati in tutto il mondo dalla Societa Italiana Autori ed Editori (S.I.A.E.) 
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* THESE UNIQUE RECORDINGS ARE 
HIGHLY RECOMMENDED BY ? 


« THE NEW YORK CITY BOARD OF EDUCATION 

+» MARTHA HILL, DIRECTOR DANCE DEPARTMENT, oh 
JUILLIARD SCHOOL OF MUSIC Le 

° THE NEW YORK TIMES 

THE NEW YORKER 

DANCE MAGAZINE 
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ECR 


101 


STEREO-MONO 


This recording has been produced especially for 
film, TV, radio'and audio-visual use and is the copy 
right of Edizioni Caramba Srl. Application for a licen 
ce to transfer to any medium must be obtained from 


Edizioni Caramba Srl or its authorised agents. This 
iS a Stereo-compatible recording and no loss in qua 
lity will result when played in mono using a modern 
pick-up. Not for sale to the public. 


VISIONS FOR 
SYNTHESIZERS 


ECR 101/A 
1) PAST YEARS 


2) LOST LOVE 


3) PRESAGE 


4) GALACTIC SUNDAY 


5) BEATING 


ECR 101/B 
1) GREEN VALLEY 


2) THE GHOST OF THE CASTLE 


3) ROBOT MARCH 


4) ORIENTAL 


5) DYNAMIC ACTIVITY 


3754” 


3724” 


3°38” 


3°26” 


3°08” 


4°57” 


3724” 


3722” 


3712” 


3°05” 


Nostalgico, romantico 
Nostalgic, romantic 
Nostalgique, romantique 


Triste, ossessivo 
Sad, haunting 
Mélancolique, obsessif 


Lento, misterioso 
Slow, mysterious 
Lento, mystérieux 


Allegro, festoso 
Gay, joyful 
Gai, joyeux 


India, Africa 
India, Africa 
Inde, Afrique 


Panoramico, descrittivo 
Panoramic, descriptive 
Panoramique, descriptif 


Incubo, irrealta 
Nightmare, unreality 
Cauchemere, irréalité 


Ossessivo, drammatico 
Haunting, dramatic 
Obsessif, dramatique 


Ripetitivo 
Repeated 
Ripetitif 


Ritmico, frenetico 
Rhythmic, frenzied 
Rythmique, frénétique 


All titles by Vittorio Paltrinieri 


EDIZIONI CARAMBA 
PRODUCTIONS 


LIT. ROBERTO PIODA - 6251777 - F 


ECR 


101 


STEREO-MONO 


Cet enregistrement a été réalisé spécialement pour 
les films, TV, radio et autres procédés audio-visuels 
Les droits d’édition appartiennent & Edizioni Garam: 
ba Srl. Une autorisation doit étre obtenue de Edizioni 
Garamba Sri ou de ses représentants autorisés 
avant dleffectuer le transfer sur n’importe quel 
moyen sonore ou audio-visuel. Cet enregistrement 
est en stéréophonie et, sans perte de qualité, peut 
&tre lu indifférenment en mono sur tout électropho- 
ne moderne. Vente interdite au public 


FIRST ATTRACTION 
SIDE ONE 


1.GET UP AND DANCE 
2. IDON'T WANT TO SAY GOODBYE 
. 3. FEET 
4 4. ALL THE QUESTIONS THAT 
THE MORNING BRINGS 
5. ILIKE YOU "CAUSE 
YOU'RE FUNKABLE 


ae) Special Thanks to; Jimmy Gulotta - lead vocalist/lead guitar; Holly West - lead vocalist; Ed Cole - lead 
~vocalist/percussion ; Beverly Jump - vocalist/keyboards; with Butch Lonnie - bass; J-L. Wallace - instru- 
mental additions; Muscle Shoals Horns; Granny and Sal; Paul; Champion Press and Kristina. 
‘ ie ° 
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SIDE TWO 


1.GET EM WHILE THEY'RE HOT 
2. KNEE DEEP IN FUNK 

3.1 WANT TO LIVE WITH YOU 

4. YOU TAKE ME SO HIGH 
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] Whitewater Phonograph Record Prod. 
(A Division of HOLISTIC CORPORATION) 
Executive Producer: Richard Fay. Music 
Director: Jerry L. Wallace. Musical 
Arrangements by: Jerry L. Wallace and 
*Richard Fay. Recording Engineer: Steve 
Moore at East Avalon Studio, Muscle 
: Mastered by: Denny Purcell, Woodland 
: Sound Studios, Nashville. Album De- 
signer: Richard Fay. Graphic Art: Terry 
Sanders. Front Cover Photo: Dennis 
Carney. Rear Cover Photos: Holly 
Newton. : 


© ©1980 SYNERGY RECORDS (A div. 
of HOLISTIC CORPORATION). Manu- __ 
factured by SYNERGY RECORDS (A div. 
of HOLISTIC CORPORATION), P.O: Box 
1373, Clearwater, FL33517. ALL RIGHTS: 
RESERVED. WARNING: Unauthorized 
reproduction of this recording is prohibit- 
ed by Federal law and subject to criminal 
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1. | WANNA DANCE 
(NU-CLUB MIX) 
2. RADIO MIX 


3. huaaeK —e) Hd ) 


4. ORIGINAL U.S. MIX 
5. KAT BEATS 


KAT MANDU 
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NHITE HORSE 


; LADO UNO 
Sunshine Reggae 6:35 
(BAJO EL SOL) Fut 
LADO DOs 
“ White Horse . 5:50 


(CABALLO BLANCO) 
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Produced by Laid Back/The Seven Dwarfs 


es White Horse” Edited by Bobby Shaw and John Poroker 
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Side One ger Ai at 
1. WINGS OF THE DELIRIOUS DEMON (14:47) 
Title derived from a poem by Ilya Ehrenburg. No other 


"I am tempted to call Ilhan Mimaroglu's 
Wings of the Delirious Demon a masterpiece. 


fun and games." eb FAL: E 


-~ Andrew DeRhen, High Fidelity z 
(Musical America) £ 


; s . i The program announced that this work's'sound 
extra musical references. An entire range of studio techniques a materials derive exclusively from a clarinet,’ 
3 ieee wil a end es a statement almost incredible ... All in all, 
applied to transform clarinet sounds used as source material. ; it Wings of the Delirious Demon is one of the 
Figs Few electronic pieces which impresses as a 
Composed August thru December 1969. % valid artistic creation rathe i 
as | 


2. ANACOLUTHA: ENCOUNTER and EPISODE II (8:57) 

Amjcolutha, plurel of amcoluthon, meaning a sudden change in 
grammtical construction. I made this to refer not only to the 
Tusicel structure, but also to the programmatic intent which is 
biographical, if not autobiographical. Sound sources: all electronic 


0 


"Ilhan Mimaroglu's Anacolutha seemed to be 
the most exciting electronic score that was 


not composed by Varese ,.. There was music 
sounds, various percussion instruments, viola, rubber band, voice, in it that sounded like the performing of a 
2 super orchestra ... The dovetailing of con- 

basset horn, etc. Winter 1965. 


ventional musical sound and 'noise' was eve- 
rywhere expert and exciting." 
Side Two 

1. INTERLUDE II (5:00) 

Part of a large scale work, Sing Me a Song of Songmy. NHA-KHE, the 
Vietmamese poet, first recites a poem of his own in his mtive lan— 
guage (Sleep well, my child,/ Out there bombs and bullets are tear— 
ing the sky o6oy When you wake up coe and when you are puzzled by 

«+. the freshly covered graves ,/ I'll blame them on the storm last 

night ...) and at the end one by Fazil Hisnii Daglarea, ina trans— 

lation from the Turkish by T.S.Halmn. 


-- Leighton Kerner, The Village Voice 


+» gorgeous ... a great album.” 


-- Michael Cuscuna, Record World 


2. PRELUDE No.8 (3:55) 

Dedicated to the memory of Idgard Varése. I had started to develop 
the material (celesta and harpsichord sounds) and prepare the mate— 
rial in the spring of 1965, a few months before Varése's death (a 
presentiment?). The piece was completed in the early part of '66. 


3. PROVOCATIONS (3:00) 

Call it "The Little Demon." Same source material as in Wings: cla- 
rinet soumds. The title may have musical connotations: one event, 
ene gesture, excites others into action. It may also have politi- 


cal overtones: it is a companion piece to Hyperboles (both composed 
in 1971). 


4. WHITE COCKATOO (4:20) 

This is Visual Study No.5 after Jackson Polisck. The initial pro— 
cess consisted of putting drips and smears of soumi on the "can— 
vas." Four separate recorded tiucks were thus obtained, each of 

a much longer duration than the fiml length of the piece. An 
elaborate process of mixing am editing ensued, done according to 
an outer formal structure that corresponds to my idea of the sona— 
ta form: an intro, a brief first theme, a development (the longest 
and most elaborate section of the piece), no recap, but a coda. '66. 


5. HYPERBOLES (5:12) 

The title denotes the exaggerated utterances of the piece, and the 
intent is praise. Tripartite structure, square waves sounding bas— 
goon-like, electric piano (transformed), modified violin sounds 
(contributing an air of despair). August 1971. 


All the selections were composed in 
the studios of Columbia-Princeton 
Electronic liusic Center, New York, Naver 
and published by Seesaw Music, ASCAP, 
except Interlude If which is published 
by Cotillion Music, DMI. 


Mastering engineer: George Piros 


Atlantic Neconding Studios, NeY., neYs 
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In July, 1967, hundreds of teenagers attended the yearly six-week 
“Midwestern Band and Art” camp in Lawrence, Kansas. Many of the 
Teenagers were into folk rock as well as classical music. 


In July 1968, many of the same teenagers that attended the 1967 
camp also attended the 1968 camp. 


After a week or so, one of the teenagers noticed that three other 
camp teenagers were hanging together and were attracting the 
attention of fellow students. He talked with them and soon found 
out they were looking for a drummer. As he played drums he rapidly 
fit in and became their drummer. The three had been at the 1967 
camp and this was the first year for the fourth person. Thus SMACK 
was born. Since the camp was six weeks long and there was less 
than five weeks left they practiced together doing cover songs. They 
all knew how to play songs by artists such as Cream, Jimi Hendrix 
and others. 


They played parking lot dances and other small gigs at the camp, and 
had a small following. Meanwhile their fellow students were cultivating 
a sign-up list for those that wanted a SMACK LLP for posterity. 


The last camp night came and all the camp bands gave a farewell 
concert for all the camp patrons. 


Since SMACK was the only rock group at the camp they went on 
after all the other groups had finished. 


In the middle of the second song the camp director ran up and 
pulled the plug on the group as they played. End of set! 


A day or so after the camp ended the four members of SMACK went 
into a local studio and recorded nine tracks. The vocals were then 
dubbed over the music. After an afternoon of recording the group 
was done. 


The studio then contracted with RCA to have 100-150 LP's pressed. 
They were then sent to the students who had signed the purchase 
sheet and the rest Is history. 


Since the recording of this LP the group members have not seen or 
communicated with one another. 


m 


SR rp a TRE Cc ea 1 a Be 


a 


STEREO 


“dale 


4 


ON "MONO EQUIPMENT 


Stereo TES. 4016 
LYRICS!) 
d ' ENCLOSED - 


. ee - is — 


RANDY HEBERT - 


pe RS ee : i “Se ed Se 


side one 
TOUCHY * 
¢ ALMOST LOVE 
° LOVE To WATCH YOU DANCE 
MELLOW STUFF * 
° COMPLICATIONS | 


side two 

¢ CAN’T GET ENOUGH 

¢ SLOW DANCIN’ 
BAMM * 

¢ NEW ORLEANS 
SOMETHING ELSE * 


Produced by Randy Hebert for RHM Records 
Photography by David Moorman 


All the instruments and sounds on this album were performed on only one 
instrument, the Ibanez MIDI Guitar. : 


* These songs were performed in a live format, recorded direct to digital 
using only the Ibanez MIDI Guitar, the Yamaha 816 Synthesizer and the 
Yamaha RX-11 drum unit. All other songs were recorded in the standard 
multitrack format. ; 


A very special thanks to Ibanez and everyone at HOSHINO (U.S.A.) INC. for 
allowing me to be one of the first to experience and enjoy the wonders of 
the Ibanez MIDI Guitar System without which this album would not have 
been possible. 


Mfg. thru CRT, Inc., Nashville, Tn. 37209 


R.H.M. records, P.O. Box 24465 New Orleans, La. 70124 
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RANDY HEBERT 


CAN'T GET ENOUGH 
words and music by Randy Hébert 


At least one thing's for sure 
there'll never be a cure 
I'm totally addicted to your love 


There'll never be a day 
when you will hear me say 
I’m no longer in need of your love 


*Cause | can't get enough 

can't get enough of you 

| think | know the reason why 

and it’s not cause it's July 

it’s all because of what you do to me 


My fever starts to rise 

when I’m looking in your eyes 

| can't believe the hold you've got 
on me 

*(repeat) 

| cannot seem to get enough of you 
| cannot get enough 

| cannot seem to get enough of you 
and | don’t know what to do 

I'm totally addicted to you 


*(repeat) 
copyright 1986 


SLOW DANCIN’ 3 
words and music by Randy Hebert 
When the moon is bright 

and the stars are right 

and the candlelight is shining 

on your face, it’s never too late 


When the music flows and the 

fire glows 

we should never pass a moment up 
like this 

so don't resist 

*Cause tonight was custom made 
with both of us in mind 

come on lets take the time 

let's go slow dancin’ 

If the feeling’s there 

get up froin your chair 

and let me take you over to 

the floor 

only if you're sure 

If you want me to feel close to you 
let’s dim the lights and try it 

once again 

Slow Dancin’ 

*(repeat chorus) 

If it’s all alright 

I'd like to hold you tight 

and feel you close to me 

If it's all alright I'll take 

you home tonight 

so we can do some more slow dancin’ 


copyright 1986 


NEW ORLEANS 

words and music by Randy Hébert 
Take a fresh water stream 

flowing to the South 

it will take you past the city 

down at the mouth of the river, 
New Orleans 


We can have ourselves a buggy ride 
hit Bourbon Street at night 

or sip coffee till the break of 

light together 


Come on let me take you to 

New Orleans 

I'll take you on a river ride at night 
Come on let me take you to 

New Orleans, New Orleans 


Well |'ve casted my vote 

Let's take a river boat 

and follow the current to the city, 
New Orleans 


We could have ourselves a streetcar 
ride 

maybe check out the Quarter sites 
or dine on a terrace by candlelight 
together 


Come on let me take you to 

New Orleans 

Have you ever had a river ride at night 
Come on let me take you to 

New Orleans 

So come on take a chance 

and maybe find us some romance 
cause | know you really want to 
and | think you know that | do 
Come on let me take you to 

New Orleans (repeat) 


copyright 1986 


ALMOST LOVE p 
words and music by Randy Hebert 
| first saw you at a distance 

but met with some resistance 

to catch your eye, but | had to try 


Cause | found you so appealing 

| got the strangest feeling 

but didn't want to show it on my face 
*Cause it was almost love 

almost love, almost love 

right then and there 

| could feel my hands perspire 

and you know I'd be a liar 

if | said you didn't affect me 

cause you know you do 


So while | tried to stay composed 
and assume my calmest pose 

It just wasn't working, working at all 
*(repeat) 

So just don't ask me for an explanation 


of the word infatuation 
of course |'m feeling that too 


But what if it’s a little more 
than your heart had bargained for 
But then again that's if it’s true 


*(repeat) 
copyright 1986 


1 LOVE TO WATCH YOU DANCE 
words ang music by 

Randy Hebert and Jackie Pearson 

| first saw you dancing here one night 
On the stage in the magic of the light 
| found my eyes frozen on you 

When you began to do what you do 


| can't believe | feel this much desire 
As | watch you set the stage on fire 

| know mine aren't the only eyes 

on you 

Everyone can see how you move 

*/ just know | love to watch you dance 
Fantasizing us in a romance 

Even though we may not get the 
chance 

can still come here and watch you 
dance 

*Now I'm afraid to take my eyes 

off you 

| might miss something special that 
you do 

Or worse | might miss your face 

| guess that's why I'm lost in this gaze 


*(chorus) 

| can't describe the way | feel 
about you 

The way you move knocks me off 
my feet 

| wonder if I'll ever get to hold you 
| wonder if we're ever gonna meet 


*(repeat last verse) 
*(chorus) 
copyright 1985 


CAN’T GET ENOUGH 


COMPLICATIONS 

words and music by , 

Jackie Pearson and Randy Hebert 
Before you make your very first move 
I'll share with you some real bad news 
You wanna sweep me off my feet 
‘Cause you do with all the others 

you meet 

Well I’m tellin’ you from the start 

You gotta work to win this heart 

You might find complications lovin’ me 


You say you wanna try your hand 
You think you've got a real good plan 
You wanna give love another try 

And this is one love that won't pass 
you by 

So |'m tellin’ you from the start 

You gotta work to win this heart 

You might find complications lovin’ me 


*You gotta face the fact 

you're off the track 

Love isn’t everything 

I've got no more time for poems 
or rhymes 

So don't try your usual routine 

It's gonna cause complications 

| think you oughta try another line 
I've heard this one too many times 
It used to make my heart go pow 
But it doesn’t even move me now 
So I'm tellin’ you from the start 
You gotta work to win this heart 
You might find complications 
lovin’ me 


*(repeat) 
copyright 1985 


Jackie Pearson also on 
backup vocals 
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NUOVA COMPAGNIA DI CANTO POPOLARE 


= COMPAGNIA IL CERCHIO 


SENTIMENT! E INTERPRET) 


; 
ty a Favela animucicatinitre/anlifdlRoberioDerSimane . 
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bara tarieataeiaeinenes 
ilcanto deiturchi VIRGILIO VILLANI 
la voce del rosario. 
a Ja canzone militare 
ilballo di san Giovanni JOSECACACE 
= __ e FRANCESCO TIANO 
_ benemio FRANCO JAVARONE: 
asso di bastoni ’ 
: la gatta Cenerentola  FAUSTA VETERE : | 
_ la“cattiveria,, dellamatrigna GIUSEPPE BARRA 
le “bellezze,, dellasorella Patrizia © PATRIZIO. TRAMPETTI } 
la'sartaorfanadimadre  BIANCAMARIA VAGLIO : . 


il gioco del “‘monacello,, GIOVANNI MAURIELLO’ : a 
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‘ 
Scena di MAURO CAROS! Costumi di ODETTE NICOLETTI | 
. " Orchestra: Nunzio Areni Nando Gaccaviello Roberto Givitelia. Giuseppe Finizio Beniomino Forestiere Alfredo ) 
Golino Franco Manfrin Vito Mercurio pees Le) pCoracostoal Domenico Schiattarella Antonio Schioppa 
lato A "lato B ae ip ae 
JESCE SOLE - Antonella D’Agostino. ROSARIO - lio' Villani © Franco Tavarone TARANTELIA (ol/moamimia/ca| mid/vene)- Fa Faust CANZONE DELLA ZINGARA - Concetta Barra 
E’ NATA - Virgilio Villani e voci femminili ~® Mauro Carosi © Francesco Tiano ete Barra © © voci femminili 
VILLANELLA DI CENERENTOLA - Fausta © CANZONE DEL MONACELLO - Giovanni _ Mauuiello © irgil Villeal s Frantesco IL SUICIDIO DEL FEMMINELLA - Giovanni 
- Wetere Mauriello © Fausta Vetere e voci maschili ae iz ake ___-Mauriello € donne 
; A = Gius A a - CORO DEI SOLDATI - Mauro Caros 
CANZONE DEI SETTE MARITI - Giuseppe — acne Uae eer © rancesco Tiana. © Virgo Villani ES Oe Vetere © Antonella 
CANZONE DELLE SEI SORELLE - Patrizio MORESCA - Giovanni Mauriello © Mauro Carosi __asso di bastoni Franco Tavarone SCENA DELLE INGIURIE - Giuseppe Barta 
Trampetti © Giuseppe Barra © Virgilio © Virgilio Villani ' Ie CORO DELLE LAVANDAIE - Isa Danieli © _ ® Patrizio Trampetti ® Isa Danieli 
Villani ® Francesco Tiano @ Mauro © MADRIGALE ~ Giovanni Mauriello © Mauro Onell! pideestno Antonella Morea Franco Iavarone ® Virgilio Villani © 
Carosi © José Cacace ® Giovanni Carosi © Antonella D'Agostino © Patrizio O limeamast: Wasi donne 
Mauriello Trampetti © Giuseppe Bart Se EEE VANDA ogame FINALE - Concetta Barra 
DUETIO (mamma mamma che bella cosa) weal Ramana 


Testi e Musiche Originali di Roberto De Simone 


Wes Auger 


DUO-PHONIC RECORDING 
FOR PLAYING ON EITHER 
STEREO and MONAURAL 


The Auger family have been active in the Lord’s work for many 
years. Wes Auger now serves as National Evangelist of the Twen- 
tieth Century Reformation Hour which is directed by Dr. Carl Mc- 
Intire. Under the auspices he conducts God and Country Rallies 
and Crusades all across America. Speaking on the issues of the day 
he presents a constant challenge of Evangelism and God has hon- 
ored his ministry with hundreds of decisions for Christ as Saviour 
especially among the Conservatives of America. 


Mrs. Auger, the former Dorothy Steenback of Scranton, Pa., 
has been at her husband’s side ever since their marriage in 1939. 
For many years she was featured as soloist and chalk artist in the 
Auger Evangelistic Crusades. Her main ministry now is serving as 
Principal and pre-primer teacher of the Cornerstone Christian Con- 
servative Day School in Pompano Beach, Fla. 


Penny Ann, the Augers’ oldest daughter, serves as a teacher 
in Cornerstone too and Tammy Mae, the youngest member of the 
family is a student at the School. 
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‘The Battle 
of the Sexes 


2 side 33-1/3 LP album recorded by 
Reverend Francis L. Filas, S. J., Chicago author, 


theologian and family-life counsellor. 


about the subject: 


Here Father Filas compares typical masculine and feminine outlooks 
and suggests positive ways of smoothing out difficulties in family 
living. In this recording made before an audience of husbands and 
wives, the style is delightfully humorous and is tremendously helpful 
in its positive approach. The recording is recommended for husbands 
and wives (no matter how long they have been married!), for engaged 
couples, for study groups, and for high school and college courses in 


education for parenthood. 


ALL RIGHTS RESERVED. This album or any part thereof may 
not be broadcast without written permission of the F. T. E. Corp. 


Other helpful and informative albums by Francis L. Filas, 8. J.: 


SEX EDUCATION of CHILDREN 
... for parents 


A complete explanation to parents on the why and $6.95 
Postpaid 


how of sex education for their children. 


WHO'S the BOSS ? 
... you or your children? 


Positive attitudes toward parental authority in the family. $5.95 
Postpaid 


Additional copies of this album may be ordered $5.95 postpaid from 


BVT. E. CORP. 


FAITH THROUGH EDUCATION CORP. 


P.O. BOX 517 SKOKIE, ILL. 


MARCUS REG. © MCMLXIV PRINTED IN U.S.A. 


about the speaker: © 


Reverend Francis L. Filas, S. J., can’t be called a man of a single interest. His activities 

have ranged from telecasts about word origins and occult phenomena to scholarly articles 

on Roman Catholic theology and popular lectures and articles on teen-age codes and 
unmarked police cars. 

But three great loves show up in his major activities..The first is St. Joseph. Six of his 
eight books’ are.devoted ‘to the theology of St: Joseph. For these writings as well as his 

~ lectures on the subject, he was called by TIME magazine “‘sparkplug of the international 
campaign” to put=St Joseph’s name in the Canon of the Roman Catholic Mass. The 
ORATORY magazine of Montreal described him as “one who has probably said more about 
St. Joseph than any other‘man in history.” : ; 

His second love is the Shroud of Turin. This is an age-old burial cloth whose photo- 
graphically negative imprints present what may be a quasi-photograph of Jesus Christ. 
Father Filas has presented the evidence that the Shroud wrapped the body of Jesus to many 
audiences, notably more than 44 million viewers in local and national telecasts each Good 
Friday since 1951. 

His third love, growing from the devotion to St. Joseph, is the encouragement of 
healthy family life. One of his books, The Family for Families, has passed ten printings as 
an inspirational classic on marriage and family life. Beginning in 1947, when he pioneered in 
introducing the Cana Conference movement for husbands and-wives in the Detroit area, 
he has since spoken before more than 180,000 husbands and wives or couples preparing 
for marriage. : 

At the present time he is chairman of the department of theology at Loyola University, 
Chicago, where he has been stationed since 1950. He is a member of the board of Cana 
Conference conductors in the archdiocese of Chicago, as well as’six professional biblical and 


theological societies‘of scholars. +> < 
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If Someone Had To > 
Fill Your Chair Tomorrow, 


Who Would It Be?» 


_ Business Survival & Corporate Continuify/A Preseritahen By The Fails Management Institute Fai 


Presented by The Fails Management Institute... 


Corporate Survival: Can your business survive without 
you? The steps which the owner must take to ensure that 
the company survives after his death must be taken while 
the owner is alive. Undue pressures such as illness or 
disability and unforeseen circumstances such as sudden 
death should not be the precipitating factors of a con 
tinuity plan 


Goal Setting: Have you made long-range plans for 
yourself and your company? When will you step down as 
chief executive? What will you and your spouse do 

then? What will your company be doing in the next 
decade or two? How will you shape the future of your 
company so that it retains your identity? 


Owner's Equity: How can you get your money out of 
your company without harming its financial strength? 
What will be the tax liability income, estate, and gift—to 
you? What are your income needs for the future? How 

‘ou be able to minimize both your own and the com 
pany’s tax burden? 


Management Succession: Who will succeed you as the 
chief executive? Have you identified and trained him? 
Are you confident that he can maintain the company’s 
position in the industry? How will you share your years of 
experience with him? When will you be willing to step out 
of the management picture entirely? 


Equity Transfer: What means will you use to transfer 
ownership to others? Have you thought of merger, 
acquisition? Have you considered stock options, the 
ESOP? Who will be eligible to own stock in your com- 
pany? Should you die tomorrow, will key man life in 
ance and buy/sel]] agreements handle the problem of 
juity transfer? 


If Someone Had To 


We: 


2} 
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1977 The Fails Management Institute 


Ask yourself 
these 5 questions: 


1. Can your business survive without 
you? 


2. Can you get your equity out and still 
have the company exist? 

3. Without your capital, will there be suf 
ficient funds for continued company 
operations? 

4. Have you prepared for management 
succession? 

5. Have you planned for capital with 
drawal by major stockholders? 

If the answer to any of these questions is 
“no”, you need our week-long continuity con 


rc 


ference 


One of my greatest satisfac 
tions is assisting contractors 
in developing sound 
workable plans for equity 
transfer and management 
succession. This we can ac 
complish in our week-long 
continuity conference.” 


Emol A. Fails, PhD. 


9999906 


Carmon Phillips 


COO ®e 


—- OOOO 
0000 


rhYPNO -TECHNIQUES 


n 
to Hypnotize the Subject 
and turn the CONTROL 
to YOU. 
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CARMON PHILLIPS 


HYPNO-TECHNIQUES 


@ on RECORD ON TAPE @ 


(eo TIME LENGTH OF THE BANDS ~~! 


SIDE ONE: Band One—-12 min. 9 sec. Band Two—8 min. 2 sec. 
SIDE TWO: Band One—¥4 min. 5 sec. Band Two—11 min. 5 sec. Band Three—-59 sec. Band Four——-3 min. 20 sec. 


fweet GENERAL INSTRUCTIONS FRy 


Before using this recording you should first have a background of study in the 
science of hypnosis. You should know what to do and what not to do with a subject 
in hypnotic trance. In all fairness to your subject, you should have at least read 
several good books on hypnosis and have some understanding of psychology. Good 
common sense will, however, be your best guide. 

These recorded techniques will save much time for, and conserve the energy 
of, any hypnotist, whether he or she be a doctor, dentist, psychiatrist, counselor, 
minister, parent; or the lay-hypnotist experimenting with regression, time distor- 
tion, projection, etc. 

No longer does the busy doctor need to waste valuable time with the induction 
of the trance. The patient can be placed in a room with the phonograph or tape 
recorder. Leave the patient alone for the induction period and then return in time 
to take ''control'' and give the suggestions that may be needed for that particular 
patient. 

(Note: A most valuable help to those practicing hypnotherapy is the book, 
"Hypnotism Handbook" by Cooke & Van Vogt---available from M.M.I. at $4.95. 
It is filled completely with tested and proven hypnotic suggestions for most every 
disorder, both physical and psychological, in which hypnosis can play a part in 
corrective therapy.) 

In the home, the entire family will find the recording helpful. Let us 
imagine that the husband comes home from the office with a tension headache. He 
could pre-arrange with his wife to give him tension-relieving suggestions at the 
end of the induction period. She would note the time. He would retire to a quiet 
room, turn on the recording and lie down. At the end of the time period for in- 
duction, she would then enter the room and give the proper suggestions for relief 
of the headache and then awaken him. Quite often Band 2 Side 2 will relieve a 
headache, and the operator need only awaken the subject. 

There are times when a husband cannot hypnotize his wife, and a father or 
mother cannot hypnotize their children, because of their close association, and 
the recording can be a help in this instance. Let the recording induce the trance 
with the understanding that the needed suggestions will be given by the attending 
member of the family at the end of the induction. 

Small children and teen-agers can be helped in their school work and with 
their personality problems through the use of this recording. As an example, 


let us say that Mary, a sophomore, is having difficulty memorizing a poem in 
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literature. Hypnotic trance is first induced with the recording and then the operator 
(the mother or father) would give a suggestion similar to the following: "This is the 
NEW VOICE you are to follow Mary. You are now resting peacefully in a hypnotic 
trance. Now---if you will---pin-point your concentration on what lam going to say 
to you. You have the ability to remember every word of anything I may read to you. 
Iam now going to read a poem to you. I will read it two times. During this time 
you will concentrate on every word. After Ihave read the poem to you for the second 
time you will then know it and will remember it. You will be able to remember it 
anytime you need to recite it or write it. Now---just relax and concentrate---here 
is the poem. (Read poem.) Now, Iam going to read it to you once more in order 
that you will be able to remember it completely. (Read poem again.) Now---you 
know the poem by heart and you will remember it after Iawaken you. Remember 
now, after ITawaken you, you will be able to recall the poem word for word, any- 
time you wish---etc.) 

This recording can also be used to convert natural sleep into a hypnotic trance. 
There are some subjects who will respond to this method quite readily. 

Please keep in mind that a deep, somnambulistic trance is very seldom neces- 
sary to achieve the desired results. Mary may be fully conscious of everything that 
is going on during the playing of the recording, and while her mother is reading the 
poem to her; yet, be pleasantly surprised to find she really has remembered the 
poem, or at least the majority of it, when she awakens. 

The female patient in the doctors office who listens to the ''Relaxation-Concen- 
tration'' band twice a week, may think she is only ''relaxing"' for the few moments 
the suggestions are being played to her. She too, may be surprised in a matter of 
a few weeks to find that the suggestions the doctor gave to her in regardto over- 
weight have suddenly started producing results. 

At first, hypnotic suggestions have a tendency to ''wear off'' and generally need 
to be reinforced from two to three times a week. As an example, a case of timid- 
ness can occasionally be relieved with one induction, but more often it will take 
weeks---sometimes months. 

The lay-hypnotist, practicing therapy at home, should first have the subject 
check with his or her doctor to be certain the headache or stomach pain he is 
attempting to relieve is not organic in origin. 

The doctor can also produce what we might call ''hypnotic-out-patients."' 
First, a good trance state is achieved at the office. Then the doctor can furnish 
the patient's husband, wife or friend, as the case may be, with a copy of the re- 
cording, along with the necessary suggestions, and have the patient carry on at 
home. The doctor should require the patient to return occasionally to check the 
progress, and see if additional or different suggestions are needed. 

Remember ALWAYS that you must speak to the subject at the end of the band. 
The subject is left with the suggestion that he or she will hear ''another voice." 

Be certain to take over after the band has finished, even if only to awaken the sub- 
ject. ALWAYS give awakening suggestions even though the subject may APPEAR 
to be WIDE AWAKE, This is MOST IMPORTANT for you will occasionally find a 
subject who apparently has not been affected by the induction technique and seem- 
ingly is awake and quite normal. Regardless of appearances, they may still be in 
trance if you have not told them to awaken. 

Always include suggestions of well-being when you are giving awakening sug- 
gestions. Example: ''When Icountto five you will awaken. You are relaxed and 
happy. You are perfectly normal in every respect. You will suffer NO ill-effects 


from this sleep---etc."' 
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Keep in mind, at all times, the power of the subconscious mind. Be very 
careful to remove any suggestions you have given to the subject that you do not wish 
them to carry with them after being awakened. Example: You induce numbness or 
anesthesia in the right arm of a subject in the evening. You forget to remove the 
suggestion by saying, ''The numbness is now leaving your arm completely and will 
not return. Your right arm is perfectly normal---it feels just fine---perfectly 
normal all over." 

If you fail to give a suggestion similar to the above, the subject may call you 
later that night, or the following day, to tell you their right arm is paralyzed. If 
this should ever happen, you must once again put the subject in trance and remove 
the suggestion. 

Just as the ''Pyramid Technique" (explained later) will help to reinforce sug- 
gestion and deepen the trance, so will suggestions given in trance, several times 
a week, tend to ''pyramid'" or ''build in power'! in the subconscious. Therefore, do 
NOT give up ona subject with your first try at induction. 

There have been many cases of subjects who could not go into a hypnotic sleep, 
with attempts being made twice a week for as long as six months or more and then, 
suddenly, for no explainable reason, they would become a somnambulist at the next 
session. 

It generally does not take long to produce a good trance ina subject, but we 
cite the above instances so you will know that, sooner or later, the ''barrier'' to the 
subconscious CAN BE OPENED in almost every human being. 

If your subject experiences difficulty in going into trance, try a different 
technique. When you find the band the subject prefers, use it for quite a period of 
time. Use it, even though the subject may tire of it, for on some occasion, he or 
she may just "let you play it to please you'' and this is generally when the difficult 
subject ''stops trying" or ''doesn't listen" and ''accidentially'' goes into a deep sleep. 

Here is one suggestion as to how you should ''take control'' after a band has 
finished: ''Hello---I am that OTHER voice (or the NEW voice) which you are to 
follow. Can you hear me? (Get an indication---a nod of the head will do.) My 
name is (state name.) Just continue to go deeper and deeper asleep. Just relax 
now---rest and relax. In a moment I will count to three and when I do, I would 
like you to go back in time to your third birthday---etc. ---etc. ---."' 

The above is only one of many methods. In observing your subject you may 
decide more suggestion is needed to deepen the trance. You would then need to give 
more time to suggestions of ''deeper sleep." 

Every band on this recording had its origin in an actual hypnotic induction. 
They were originally delivered spontaneously (ad-lib) by the hypnotist to his subject 
or subjects. The tape-recorded inductions were then typed and edited. Very little 
of the wording was changed. They were made "'a little less than perfect'' in order 
to avoid what might be called ''professional sterility.'' Every effort has been made 
to keep them as natural as possible. The subconscious of most every human being can 
"sense! the true feeling in the voice of any hypnotist, no matter how clever he may 
be. Keep this fact in mind when working with your subjects, Use your hypnotic 
power to HELP OTHERS, and your chances for success will be far greater. 


ow/ INSTRUCTIONS FOR THE INDIVIDUAL BANDS ~—~ 


SIDE ONE. — 


Band One---!'Visual Fixation'' 
This has also been called the ''standard"' or "'basic'' technique. It will be found 
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in the repertoire of almost every successful hypnotist. You may find it will bring 
success on more occasions than any other band. Do not tell your subjects it is 
"the most successful of all techniques'' for if it should fail, you have already set 
up a psychological block against the possibility of any of the other techniques having 
any affect on them. 

Some type of light should be placed at a vantage point before this band is started. 
You can use a penlight flashlight held in your hand, about 18 to 24 inches from the 
subjects face. It is sometimes helpful to hold it a bit above eye level to help tire the 
optic nerve. You can use the flame of a candle for the light. It will work well on 
the individual and exceptionally well when attempting hypnosis with a group. 

If you are working with a group, place the candle on a table and seat the group 
around it approximately 6 to 10 feet away. It is best to have the room lights quite 
dim when working with groups as this will help to discourage their ''trying to see 
what is happening to the other fellow.'' You should stand outside the group, ata 
point, where you can watch the actions and expressions on the faces of each par- 
ticipant. 

Other lights that can be used are: A regular flashlight standing upright ona 
table. (Almost any kind of table will do---end, coffee, kitchen, etc.) A standard 
light bulb can be used if you will first crinkle aluminum foil about it and tear or 
cut a small hole that will allow a small point of light to be seen. Use a bulb of low 
wattage as a larger one will tend to become too hot. Occasionally you may wish to 
cover a bulb with red or blue cellophane. Explain to the subjects that the light is 
to help them pin-point their concentration. You might also tell them that their 
subconscious will not let them fall out of their chair when they go to sleep. When 
working with individual subjects always place them much closer to the light. 

A standard dining room chair is best for this particular technique, but if you 
are working with a group, let them use the chairs available. 

Watch closely, at the start of the recording, and you can probably pick your 
best subjects before trance induction begins. Notice how well they respond and 


carry out the suggestions to ''place your feet flat on the floor''---'"'place your back 
firmly against the back of the chair''---'let both of your hands lie LOOSELY re- 
laxed on your lap''---''take a slow, deep breath''---etc. Those who respond best to 


these suggestions will generally prove to be the better subjects. 


Band Two---''Jungle Drum'"! 

The metronome, the grandfather clock, a light flashing in rhythm to the heart- 
beat---these and many other sights and sounds have been successfully used to create 
a hypnotic effect. The broken, white center-lines on some of our highways have put 
more than one weary driver into trance. 

Little instruction is needed for this technique. Merely make your subject 
comfortable---give them some idea of what to expect---select a gaze object and 
turn on the recording. 

Another approach is to give a rather lengthy explanation of how the beat of the 
drum will affect their subconscious mind. Explain to them how the broken highway 
lines will hypnotize a driver. Most everyone has experienced this to some degree. 
Tell them how savages use the drums to hypnotize. Compare it to the way dance 
music, with a heavy, driving beat, will put some people into an ecstatic frenzy. 

You can think of many other examples. 

The gaze object can be any point of concentration you or the subject might 

select---the hypnotic spiral (either whirling or still); the crystal pendulum; a 
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carved african or oriental idol with jeweled eyes---etc. 


SIDE TWO. 
Band One---!''Rapid-Fire'! 

Most ''stage'' hypnotists use some form of this technique more than any other. 
They do not have time to be patient. Too much discourse used in hypnotizing their 
subjects will slow the action and spoil the show. The audience will become bored. 
The hypnotist knows, from past experience, that, out of a group of ten or fifteen 
volunteers, he can count on something like three to seven of them being good, to 
excellent subjects. He also has learned that a fast-moving induction technique will 
prove to his audience that he knows his business. 

The Rapid-Fire technique works quite well on the younger set and sometimes with 
the scoffer or skeptic. It will sometimes be more effective when delivered by the 
hypnotist while staring into the eyes of the subject, and occasionally making passes 
with his hands over the forehead and along both sides of the head and shoulders. He 
should be quite close with his eyes (8 to 12 inches.) You would do well to learn this 
one and deliver it personally. 

Before playing this band, announce that, if the listener will follow the sugges- 
tions of the hypnotist, it will put them into a hypnotic trance in less than one minute. 
Tell the subject he or she will have to listen closely to grasp the suggestions. Tell 
them they will know they are being hypnotized within 30 seconds after the hypnotist 
starts giving the suggestions. With this announcement, you have placed the trance 
in their hands, and it is up to them as to whether or not they will accept the suggestions. 

The Rapid-Fire technique should be played at a higher volume level than the 
other bands. Let them not only hear, but ''feel'' the words. 

To those who, after the band has finished, find they ''felt nothing'’ you can say, 
''Well---your subconscious probably would not allow you to take commands in this 
manner---Let's try another approach. Here is one that should work on you.'' Then 
use one of the more persuasive techniques. 


Band Two---''Dis guised-Unaware'! 


You will notice on the recording this band is listed as ''Relaxation-Concentra- 
tion.'' This is done primarily for the subject who is fearful or one who says, ''I want 
to be hypnotized more than anything, but I don't think that Ican.'' It is for the subject 
who says, ''I have tried to be hypnotized before and nothing happened. '"' 

When you have a subject who expresses some doubt or fear, you can introduce 
them to this band something like this: ''Many people try TOO HARD to be hypnotized. 
You probably need to learn to relax and concentrate more. There is a band here which 
is especially made to teach you how to relax completely and develop pin-point concen- 
tration. Why don't we use this a few times with you, until you develop the ability to 
relax and concentrate, and then, if you feel you would like to, we will try hypnosis on 
you at a later date?'' 

If possible, have the subject lie down on a couch or bed. A reclining chair is 
also good. Let the lighting be quite soft. Exclude all noise possible. 

On the first playing, and after you have taken over, you should not mention any- 
thing that has reference to hypnosis or sleep, even if you know the subject is ina 
deep trance, Just speak to them about how well they have been able to relax and con- 
centrate. Give suggestions of well being and finish with: ''Now, in a moment I will 
count to five, and when I do you will open your eyes and you will be refreshed, re- 


laxed and happy---quite normal in every respect.'' (Never say---''You will awaken." 
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When the subject has opened his eyes, you must be the judge as to whether you 
should now mention sleep or hypnosis. If you have the time for another induction, 
and if you feel they are ready to accept hypnosis you can suggest that they "look a 
little sleepy and---here---why don't you just lie here and let me play the recording 
again?'' Or---''Did you go to sleep? You look a little sleepy? Why don't we try 
hypnosis now?" 

This band offers unlimited possibilities. It can be used for therapy once or twice 
a week for several weeks. Play it to the subject anywhere from one to three times 
at each session. You can decide, from talking to the subject, as to how much of it 
they need and want. 

Finally, when you feel the time is right, you can take over at the end of the band 
and say, ''Now, you have learned the art of relaxation and concentration. You can now 
relax completely and concentrate on any suggestion I give to you. You have learned 
how to relax and concentrate so completely that I now feel you are ready to go into 


a deep hypnotic sleep.'' Then, if you wish to use one of the hypnotic techniques on 
the recording you can end with, ''In a moment I will count to five and when I do, you 
will hear another voice. It will be a familiar voice---etc. When you hear this voice 


you will concentrate on the suggestions it will give to you and you will be able to go 
into a deep, hypnotic sleep.''! 


Band Three---'!'Awakening"' 

“This band can be used for awakening the subject, and is also helpful in the use 

of the ''Pyramid Technique'' which will be discussed later. After you have taken con- 
trol from one of the techniques, and have given the suggestions you wish to give, you 
can then awaken the subject with this band. Before playing it, be sure to transfer 
control from yourself to the voice on the recording, in a manner similar to the 
method used on the other bands to transfer control to you. 


Band Four---!''Easy'! 

When you have developed a good subject, there is no longer any need to play 
one of the longer techniques to induce a deep trance. This band is to be used 
primarily for the good subject who needs only a few moments of suggestion to go 
into trance. It will, however, prove adequate on some occasions when you have a 
subject who does not seem to go for the longer, persuasive techniques, and does 
not care for those that are more dramatic. 

This band is spoken in a confident, matter-of-fact voice. No dramatics--- 
no persuasion---no commands. It merely gives the suggestions with subtle in- 
tonations that indicate both the subject and the operator are perfectly in tune. 


Bands Four and Three (combined)---''Pyramid Technique" 

“~~ This has also been called the Fractionation Method and the Compounding 
Technique. Simply stated, it is to be used on those subjects who you feel have only 
entered a light trance. It is quite well known that, with each hypnotization, a sub- 
ject becomes more suggestible and generally goes a bit deeper into hypnosis each 
time suggestions of sleep are given. 

In view of this you can quite often deepen a trance, in one session, by a 
combination of hypnotizing and waking the subject over and over, in rapid consec- 
utive successions. Generally four to six cycles of ''sleeping and awakening" will 
prove adequate. If it does not, and you have the time, you may wish to occasionally 
cycle the technique for as much as twenty or thirty times. Tell the subject before- 
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hand what is to be expected and why it is being done, and you will then receive their 
cooperation in the experiment. 

With a new subject, you could start in the following manner: Play the ''Visual 
Fixation'' band to the subject. You take control and give additional suggestions. 
Give the control back to the recording by saying, ''Soon now, you will hear a familiar 
voice and you are to follow that voice once again.'' Then play the Awakening band 
and follow immediately with the Easy band. 

Then continue the cycle of (Awakening---into Easy---you take control, return 
control to Awakening---into Easy---you take control, return control to Awakening) 
and on and on, over and over. 

You can also make the cycle by using (Easy---then you take control and quickly 
awaken the subject yourself. Then play Easy again) and so on as before. However, 
there are occasions when the continual switching back and forth, from your voice to 
the recording, will create enough confusion in the subconscious of the subject, that 
he will just ''give up'' and go into a really deep trance, in order to have done with it. 

The Pyramid Technique can also be used with the other bands, but it generally 
works much better when ''trance and awakening'"' follow each other in rather rapid 
succession. 

Let us say, for a final example, that you have tried two or three of the bands 
on a subject with little success. This would be the time to explain the Pyramid 
Technique to the subject or subjects---tell them how and why it works, and then 
ask them if they would like to enter into the experiment. 


fy SELF-HYPNOSIS Pew 


The simplest and easiest way to develop the ability to hypnotize yourself is to 
FIRST be hypnotized by someone else and then have the suggestion given to you that, 
‘in the future you will be able to hypnotize yourself at any time you wish.'' This can 
readily be accomplished with this recording and the help of an assistant. The 
assistant need not be a professional hypnotist. A helpful, sympathetic friend or 
some member of your family can do the job quite well. 

Space will not permit the giving of complete details for the development of 
self-hypnosis but here are four good books that will direct you: "Self-Hypnosis" 
by Melvin Powers, $2.00; ''What is Hypnosis" by Andrew Salter, $1.50; ''Self- 
Hypnotism!'' by Leslie M. LeCron, $4.95; ''Practical Guide to Self-Hypnosis'' by 
Powers, $2.00. These, and other books on the subject, are all available from 
Mee On Te 

After you have decided on the procedure and the suggestions needed, you must 
then secure the help of someone to act as your assistant. Instruct your helper as 
to your desires. You will then make yourself comfortable. The assistant will play 
the pre-selected band on this recording and take ''control'' when the band is finished. 
During ''control'' the assistant is to read the suggestions that ''in the future you will 
be able to hypnotize yourself---etc.---etc. ---'! 

It would be well to give quite some thought to the suggestions to be given to you 
by your friend. Possibly you will wish a key phrase or word you can recite which 
will place you ina state of self-hypnosis. 

This ''key phrase'' should be something you would not normally say in the course 
of every-day conversation. Example: ''In the future, when you wish to go into a 
state of self-hypnosis, you will be able to do so immediately by silently saying 
within yourself, 'One---green---two---green---three---green.' Remember now, 


8 
this will be your key (repeat phrase) and anytime you wish to go into a state of self- 
hypnosis you can do so quickly and easily, by merely using your key phrase of 'One--- 
green---etc,'---."' 


! 


You may decide to use ''red roses'' or some other key word. Green is an 
excellent word because of its suggestion of relaxation. When speaking the phrase 
within yourself you could visualize a grassy-green hillside and see yourself relaxing 
under a tree---etc. 

Quite a number of people use a four line poem or jingle. Others use some 
action with their hand which they do not normally do. You should form your own 


phrase or action that will be most pleasing and suggestive to you. 


eww SPECIAL TAPE NOTES <~ 

If you are using HY PNO-TECHNIQUES on tape, you may wish to place a length 
of white splicing tape on the back side of the tape between each band. The white tape 
will make it easier to rewind or run fast-foreward to any particular band. Use of the 
footage indicator on your recorder will also prove satisfactory in locating the bands. 

If you do not have the facilities for splicing in the white tape and would like to 
yave them, return the tape to M.M.I. or the Philanthropic Library, with $1.00 and 
the reguest that the white splicing tape be placed on the tape. The splicing tape mark- 
ers will all be placed on the tape and mailed back to you the same day, postpaid. 

There is from 8 to 10 minutes of blank tape on each side of the recording and 


you might like to place your own techniques on this additional tape. 


Eye-Fixation Spiral -— — Fold to make a tent and place on table or cut out and paste on cardboard. 
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STEREO C-28 


SIGHTS AND SOUNDS 
HARTFORD'S FESTIVAL OF FAITH 


SIDE 1 


1. “THIS LAND IS YOUR LAND” (2:50) Guthrie 
(Arranged Lewis and Platt) 


2. “SING, SING, SING UNTO THE LORD” (1:10) Pfautsch 
Paul Douthit, Narrator 
3. “IN CHRIST THERE IS NO EAST OR WEST” (1:03) 
Negro Melody (Arranged Burleigh) 
“KUM BA YA” (3:30) African Song (Arranged Wilson) 


DIAL@GUE: (1:36) 
Dr. Claude Rhea, Music Consultant 
Foreign Mission Board, $.B.C. and 
Mr. lvor Hugh, Director of Communications, 
Greater Hartford Council of Churches 
WTIC — Channel 3 — Hartford, Connecticut 
“I'M GONNA SING” (1:35) Spiritual (Arranged Cram) 


CHAPEL HANDBELLS: “HE'S GOT THE WHOLE WORLD 
IN HIS HANDS” (1:22) Spiritual 


8. SOLO: “HOW GREAT THOU ART” (1:13) Hine 
Mrs. Gerald Le Pere, Soprano 


9. “LED MY LORD” (2:28) Brown 
John Hendrickson, Accordianist 


10. MONOLOGUE: (00:40) Mr. Ivor Hugh introduces 
Youth at Civitan Club 


11. SEEKERS SEVEN: “GO TELL IT ON THE MOUNTAIN” 
(2:05) Spiritual 


12. MONOLOGUE: (00:12) Mr. Ivor Hugh 


13. “O THOU, TO WHOSE ALL-SEARCHING SIGHT 
(1:44) Butler 


o> 


sm 


SIDE 2 


1. THE PLAZA SHOW (8:56) Recordedson Hartford's 
Constitution Plaza during the Noon Radio program. 
Arnold James,-Announcer 

— “HEY LOOK ME OVER” Coleman 


— “TEXAS MEDLEY” Hershey and Swander — Tiomkin 
(Arranged Roberts) 
— SOLO AND DUET: Mr. and Mrs. Gerald Le Pere 
Tenor and Soprano 
“CLIMB EVERY MOUNTAIN” 
Rogers-Hammerstein 


— “MATCHMAKER" Bock (Arranged Leyden) 


— INTERVIEW WITH 
Dr. E. L. Golonka, Assistant Secretary for 
Language Missions, Home Mission Board, S.B.C. 
and 
Rev. Norwood Waterhouse, Pastor of the First 
Baptist Church of Hartford, Connecticut 


2. “COME THOU FOUNT” (2:03) Wyeth (Arranged Cram) 


3. SEEKERS SEVEN: “SEEK AND YE SHALL FIND” (2:08) 
Soloist: Sybi Roberts 
Guitarist: Tommy Burt 
4. MONOLOGUE: (00:55) Dr. E. L. Golonka 
Worship Service at the Batchelder School, Hartford 
5. SOLO: “THE LOVE OF GOD” (2:00) Lehman 
(Arranged Mays) 
Soloist: Rev. Jan Pancewicz, Polish Pastor 
6. “LONELY VOICES” (4:40) Hanks (Arranged Wilson) 
With Monologue by Lee Prince, Associate Pastor, 
South Main Baptist Church, Houston 
7. CLOSING THEME: “HE'S EVERYTHING TO ME” (1:18) 
Carmichael 
Ivor Hugh, Announcer 


Album produced by the Ministry of Music, 
South Main Baptist Church 

John Lehmann, Recording Engineer 

Thad Roberts, Jr., Assistant 


THE SIGHTS AND SOUNDS OF THE HARTFORD FESTIVAL OF FAITH seen and 


heard on this album are but a small segment of the “action packed” 14 days that 53 young 


people and 14 adult sponsors spent serving in the Greater Hartford (Connecticut) Area, 
June 16 — June 30, 1969! 


The details regarding the “why” and ‘“‘what” of this unusual mission venture, together with 
the itinerary and the repertoire of the choir, are outlined in the enclosed brochure “YOUTH 
IN ACTION”. 


As you listen to the “SOUNDS” of the album, please bear in mind that they wereall dubbed 
from original sound tracks of radio and television programs, worship services and civic clubs 
in which the youth were engaged during the two week period. For this reason, you are apt 
to hear studio-and room noises that are always evident in “‘live” taping. Thank YOU for 
having a part in the HARTFORD CRUSADE! 


Lee Prince, Associate Pastor 


SEEKERS SEVEN 
Dwayne Allen 
Karen Cook 
Greg Watson 
Debbie Wilbanks 
Tom Burt 
Mary Kay Marrs 
Sybi Roberts 


Thad Roberts, Jr., Minister of Music 


Glendene Dawson, Director of Youth Work 


Maxine Till, Accompanist 


CHAPEL HANDBELLS 
Carla Brown 
Judy Ligon 
Marylyn McCulloch 
Karen Reed 
Lista Kay Beazley 
Jane Fellers 
Barbara Golden 
Jeanine Warren 
Jan Williams 


INSTRUMENTALISTS 
Pianist: Mrs. Maxine H. Till 
Guitars: Jack Belcher, Tom Burt, 

Bob Williford 
Accordianist: John Hendrickson 


South Main Baptist Church 
E. H. Westmoreland. Pastor 


Houston, Texas / Summer 1969 


$$$ 


NS —————————————————— 


PERSONNEL 


YOUTH ADULT SPONSORS 
Dwayne Allen Mary Alice Banda Lee Prince, Associate Pastor 
Ray Baumgarten Lista Kay Beazley Thad Roberts, Jr., Minister of Music 
Jack Belcher Glenn Bogan Glendene Dawson, Director of Youth Work 
Carla Brown Tom Burt Mrs. Thad Roberts, Jr. 
Karen Cook Paul Douthit Mr. and Mrs. Gerald Le Pere 
Phil Dunlap Denise Edwards Mrs. Maxine H. Till 
Alan Everett Jane Fellers Mrs. B. F. Bracewell 
Jay Forrester Jimmy Griffin Mr. Charles Napoletan 
Jana Griffin Barbara Golden Mrs. Charles W. Kirby 
Sandi Grimes Becky Hall Mr. and Mrs. Alfred Berrones 
Tommy Hamor Nelda Harvey Mr. Glenn Carvel 
Patti Harvey John Hendrickson Miss Linda Jones 
Bob Jones Marcia Kettle 
Judy Ligon Susan Lynch 
Marylyn McCulloch Mary Kay Marrs 
Meredith Menger Ginger Middleton 
Lynda Middleton Stephanie Mowery 
Karen Reed Sybi Roberts 
Sally Shelton Margaret Shipp 
Allyn Skelton Cindy Skogman 
Darrell Skogman Reva Sloan 
Tommy Smart Paula Tate 
Sherry Terry Jeanine Warren 
Greg Watson Grace Wicker 
Debbie Wilbanks Jan Williams 
Bob Williford Emily Womack 
Jon Young 


SOUTH MAIN BAPTIST CHURCH OF HOUSTON is a church of world-wide vision. Its 
ministry and membership comprises all races, nationalities, and social conditions. Among 
its members are leaders of business, the professions, labor, the Christian community, and 
ordinary people. The humblest find a warm welcome and 
the highest are at ease in its fellowship. Its unity of 
purpose is evidenced by the thirty-one years its pastor, 
Dr. Westmoreland, has led a congregation in which each 
member has equal rank and authority. It is dedicated to 
enriching the spiritual lives of all it serves, without regard 
to race, nationality, or social condition. Although a big 
city church, its heart is with the humblest. In addition to 
generosity with its money, it gives largely in the talents of 
its members to the spread of Christian ideals. Its emphasis 
is on Christ and His gospel. —J.W.E. Stephen, Church Historian 


i. H. Westmoreland, Pastor 


South Main Baptist Church 


E, H. Westmoreland 
Pastor 


Houston _ Summer, 1969 Texas 


THE HARTFORD LANGUAGE MISSION CRUSADE 
June 16 — June 30 


Sponsored by The Home Mission Board, Southern Baptist Convention 
Assisted by Youth of South Main Baptist Church 


* * * 


In November, 1968, the Language Department of the Home Mission Board, S.B.C., 
assigned the Youth of South Main Baptist Church to the task of serving in the 
Language Mission Crusade in the Greater Hartford Area during the summer of 1969. 


Directed by Dr. E. L. Golonka, Assistant Secretary, Language Missions, and assisted 
by Elmer Sizemore, Superintendent of Missions, Baptist General Convention of 
New England, and Norwood Waterhouse, Pastor, First Baptist Church, East Hartford 
the youth and adult sponsors from South Main Baptist Church are privileged to 
serve in this crusade. 


We are indeed grateful to the wonderful hospitality extended us by the city of 
Hartford, Connecticut and the surrounding communities. Especially are we 
indebted to your University of Hartford and Vice Chancellor Alan Wilson for 
graciously allowing us to reside on this beautiful campus during these days in 
Hartford. 


These 53 young people have worked and prepared for this trip since last fall. For 
the most part, they themselves have earned their way by saving Green Stamps, 
collecting and selling old newspapers, arranging garage sales, washing cars, 
mowing lawns, cleaning windows, doing odd jobs and baby sitting. They appreciate 
your interest in them and hope during these days they can be of some service to you. 


Thank you again for your every courtesy. 


* Oe OK 


CHORAL REPETOIRE 
POP AND SHOW TUNES 


“Texas Medley” (Art. Roberts) 

“This Land Is Your Land” (Guthrie, Arr. Lewis and Platt) 
“Hey, Look Me Over” (Coleman) 

“Matchmaker” (Bock, Arr. Leyden) 

“June Is Bustin’ Out” (Rogers-Hammerstein) 


CHORUSES 


“Sing, Sing, Sing Unto The Lord” (Pfautsch) 
“That’s Enough for Me”’ (Hildebrand) 

“One World” (Reynolds) 

“Thank You” (Schneider) 

“Sing! Make A Joyful Sound” (Liles) 
“Yesterday, Today and Tomorrow” (Wyrtzen) 


HYMN ARRANGEMENTS AND ANTHEMS 


“The Song We Sing” (Watson) 

“Come Thou Fount” (Arr. Cram) 

“Redeemed” (Butler) 

“Give Me A Vision” (Terrell) 

“At the Name of Jesus” (Brierley) 

““A Charge To Keep” (Ford) 

“Tell The Good News” (Bartlett, Arr. Red) 

“The Lord’s Prayer’ (Malotte) — With Handbell Choir 


FOLK AND SPIRITUALS 


“Lonesome Valley”’ (Spiritual) 

“He's Everything To Me” (Carmichael) 

“In Christ There Is No East or West”’ (Arr. Burleigh) 
“A Great and Mighty Wonder” (Butcher) 

“They Cast Their Nets” (Draesel) 


“Kings Highway” | (Draesel) 
“Ty 'm Gonna Sing” (Spiritual, Arr. Cram) 
“Led My Lord” (Brown) 
“Lonely Voices” (Hanks, Arr. Wilson) 
“Kum Bah Yah’ (African Song, Arr. Wilson) 
“O Thou To Whose All Searching Sight” (Butler) 
“Amen” (Spiritual) 
“Tis A Wonder” (Early American Song) 
“My Shepherd Will Supply My Need” (Southern Melody) 


ENSEMBLE REPETOIRE (Vocal and Instrumental) 


CHAPEL HANDBELL CHOIR 
“The Lord’s Prayer” (Malotte) 
“O God Our Help” (St. Anne, Arr. Whittlesey) 
“The Lord’s My Shepherd” (Crimond, Arr. York) 
“Trumpet Tune” (Clarke, Arr. York) 
“Meditation” (Miller) 
“Were You There?” (Spiritual, Arr. Butler) 
“He’s God The Whole World” (Spiritual, Arr. Butler) 
“Trampin!” (Spiritual, Ar. Butler) 
“Nobody Knows” (Spiritual, Arr. Whittlesey) 
SEEKERS SEVEN 
“Go Tell It On The Mountain” (Spiritual) 
“Wondrous Love”’ (American Folk Hymn) 
“Down By The Riverside” (Spiritual) 
“Seek and Ye Shall Find” (Folk Hymn) 
“Dese Bones” (Spiritual) 
“Glory Be to God on High” (Michael) 
“I Have Decided To Follow Jesus” 
JOHN HENDRICKSON, Pianist 
“Preludes for Piano” (Gershwin) 
“Sonata No. 7 in D Major” (Haydn) 
““Malaguena, from the ‘Spanish Suite’ ” 
“Autumn Leaves” (Williams), 
“Etude No. 13 in Ab Major” (Chopin) 
“Waltzes No. 2, 3, 7 and 14” (Chopin) 
“Sonata No. 8” (Mozart) 
“Two Part Inventions” (Bach) 
STEPHANIE MOWERY AND ALAN EVERETT, Flutists 
Selected Hymns and arrangements 
CARMEN LE PERE (Soprano) and GERALD LE PERE (Tenor) 
Selected Sacred and Secular Solos, and Duets 


HARTFORD ITINERARY 


June 16-Depart 12:00 noon from Houston’s 
new Intercontinental Airport on Eastern’s 
Flight No. 58. 

June 16-Arrive Kennedy Airport, New York 

at 4:05 P.M. and transfer to chartered buses 
for Hartford. 

June 17-3:00 P.M.-Color Telecast (Channel 18) 
June 17-5:30 P.M.-Russian Baptist Camp Supper 
and Program 

June 18-12:00 noon-Concert, Constitution Plaza 
June 18-8:00 P.M.-Color Telecast (Channel 30) 
June 19-6:00 P.M.-Sing First Baptist Church 
June 20-12:00 noon-Sing Civitan Club 

June 20-8:30 P.M.-Color Telecast (Channel 8) 
June 21-7:30 A.M.-Trip to Boston (Day Off) 
June 22-11:00 A.M.-First Baptist Church 

June 22-7:00 P.M.-Crusade Services begin and 
group divided to sing for Spanish, Italian, 
Slavic (Russian, Ukrainian, Polish) and English 
Services 

June 23-12:00 noon-Sing Rotary Club 

June 23-7:00 P.M.-Cmusade Services 


June 24-10:00 A.M.-Color Telecast (Channel 3) 
June 24-2:00 P.M.-Visitation 

June 24-7:00 P.M.-Cmusade Services 

June 25-10:00 A.M.-Visitation 

June 25-7:00 P.M.-Crusade Services 

June 26-10:00 A.M.-Visitation 

June 26-7:00 P.M.-Crusade Services 

June 27-9:00 A.M.-Picnic at Beach (Day Off) 
June 27-7:00 P.M.-Crusade Services 

June 28-10:00 A.M.-Visitation 

June 28-7:00 P.M.-Combined Crusade 
Services 

June 29-11:00 A.M.-First Baptist Church 
June 29-3:00 P.M.Combined Crusade Services 
June 30-2:00 P.M.-Leave Hartford on 
chartered buses for New York 

June 30-6:05 P.M.-Leave New York for 
Houston on Eastern’s Flight No. 53 

June 30-8:37 P.M.-Arrive at Houston’s 
Intercontinéntal Airport 


_ WESTBORO HIGH SCHOOL 
: STAGE BAND 1967 


So What's New 
Kismet 

Pink Panther 
September Song 
Mountain Greenery 


~~ 
=< 
aie = 


“s 
> 
~ 
SN 


WESTBORO HIGH SCHOOL 
STAGE BAND 1967 


Woodchopper's Ball 

— Don't Take Your Love from Me 
Soft Winds 

_ Harlem Nocturne 
Somewnere My Love 


STAYIN’ ALIVE 
& 19 OTHER TOP HITS 


BY DYNAMIC SOUND 


T.E.J.#2007 33'3 STEREO RECORD #1 SIDE/A 


1. HOW DEEP IS YOURLOVE .... Stigwood/Unichappell (am: 


2 BLUEBAYOU | Acuff-Rose (8M!) 
3. SENTIMENTALLADY .............. Warner Bros: (ASCAP) 
4. COMESAILAWAY........ cs, Almo/Stygin (ascap) 


5. NATIVENEW YORKER ...... Featherbed/Desideratia 
Unichappell (ami) 


@®) 1978T.E.J. RECORDS. INC. NEW YORK 
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STAYIN’ ALIVE a 
& 19 OTHER TOP HITS ‘ 
BY DYNAMIC SOUND - \ 


T.E.J. #2007 33's STEREO | RECORD #2 SIDE A | 


1. ITS SOEASY..... Sr ek MPL Comnunedinne (BMI) , f 

2. DON'T LET ME BE MISUNDERSTOOD. Ben €, Benjamin (asc / 
SOESIRER eG. 60 ae at ea Stonebridge (as :aP) 
4. DISCO INFERNO .. . . Six Strings Music/Golden Fleece .scar) 
5. YOU'RE IN MY HEART oe ee Se UR eras sone & Riva (ASCAP) 


© pe T.E.J. RECORDS. INC.. NEW YORK 


HIGH SCHOOL 
STAGE BAND CONCERT. 


January 21, 1964 x 
Howard Loeffler, Director \ 
Mel Ellison, Student Director - 


(J as 120421178 l| 


Dizzy Atmosphere (Gillespie) eae 
The Man With A Horn i 
(Jenny, Lake, DeLange) / 
, ane La Nevada Blues {Gil Evans) 
Sb Artistry In Bolero (Rugolo) ey 
; __ Moanin’ ae 
O Meee es (Timmons; arr. L. Blake) od 
* . Blue Casino | 
(Charles Brickley) 
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WESTMOOR 
- HIGH SCHOOL ; 
STAGE BAND CONCERT, 


B. January 21, 1964 3 \e 
Howard Loeffler, Director 
Met: Ellison, Student Director . 
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- : Willow Weep. For’ Me (Ronell) | ; 
Reed Fracture (Cox) oa 
Jazza Nova (Cox)~. fe 
Lullaby of Birdland (Shearing) SS 
a . Jazz. Suite (Seibert) : y .) 
Ca ee Saint. Louis Blues (Handy). . 
O Mey aes Jet Out of Town ? Pas 
4 . 2 (Osser-Osser) . 4 
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Wandering Glory 


\ 1. Am I Free 2. How Long | 


~ Ecstatic Yod 
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Wandering Glory 


er 3. The Kine 4. Part One "| 
5. Shadows 
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Pace Publications Pace Publications 
833 S. Flower St. 
(ASCAP} 
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All music, Made in U.S.A. 


copyright © [764-1065 SIDERGINIE PACE #1101 
Moral Re-Armament, Isc. TAPE +¢SUB-2049 


= with @ People’ 
gING-OUT MUSICAL 


| etiis ‘DON’ T ST AND S TILL- -SHOWBO AT: 


(P. ¢ alwall SCAP, R. Cc ) : | 
2. "DESIGN FOR DEDICATION” LWELLS (2:10) a 
\ (David Bliss Allen / | 
, 3. "RUN AND CATCH THE WIND" - THE GREEN GLENN SINGERS (1:59) y 
‘ 4 wr HE RIDE OF p LR LEV A Cc OR ae iS | { (3 y, 47) ‘ y 
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"Up with @y People” 


SING-OUT MUSICAL 
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“MESMERIZING” 
PEOPLE MAGAZINE : 
“ONE OF THE 
FINEST FILMS 
OF THE YEAR.” 


GOOD MORNING 


AMERICA 
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x : | KISS OF THE SPIDER WOMAN : 
2 ORIGINAL SOUNDTRACK ALBUM WITH- MUSIC & DIALOG 
S te KISS OF THE SPIDER WOMAN OVERTURE* {(:50) 2. THE MOST RAVISHING WOMAN™ (2:25) 
ry 
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3. VISIONS OF THE ULTRA-RHINE* (1:15). 4. KASARET* (1:14) 5. JE ME MOQUE DE Ss 
> LY AMOUR*+ (2:48) 6. MOLINA'S FANTASIES® (:48) 7. LUNAPARK* (1:32) 


S 
) 7. S 
B. NOVELA DAS NOVE® (3:23) 9. “SPIDER ISLAND’™. (3:42) SS 
E * *Music by John Neschling in association with Nando Carneiro & 
cA ~ Published by DeShulin, Inc., ASCAP ES 
Pee “Music by Wally Badorou > / 
Zz soa Published by island Music, Inc., BAM : Sy 
>) +Sung by Sonia Braga, iyrics by Manvel Puig and David Weisman aS 
%, Produced by Danny Holioway — ¥ 
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ISLAND VISUAL ARTS» 
_ SIDE TWO 


90475-1-E 
STEREO 
KISS OF THE SPIDER WOMAN 
ORIGINAL SOUNDTRACK ALBUM WITH MUSIC & DIALOG 
PAVILHAO IV® (5:15) 2. THE AVOCADO SCENE (1:04) S 
(3:44) 4. THE CALL® (1:04) am 
* {:42) Ss 
, > re 
Q- 
& 


a tks OF THE SPIDER WORAN TREME* 
5. VALENTIN'S MESSAG GE (19) 6 BLUE FOR YOU 
7. GOOD-BYE MAMA* (:58) 8. SPIDER WOMAN FINALE (2:58) 
*hAusic by John Neschling | in association with Nande Carneiro 
Published by DeShulin, tnc., ASCAP 
* Music by Wally Badarou 
Published by island AAusic, inc., BAA! ; 
Produced by Danny Holloway _ 
ST-iL-853810-SP 
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1. Introduction 
2. Left right channel identification, loud speaker 
balance and channel phasing 


= | 
s 3. Monophonic music (for loud speaker balance and phasing) 
zB | (Aldrich) 
%, ee 4. Tone Controls 
B 
Pp 
% 


5. Sound colouration 
6. Stereophonic music (Aldrich) 
ey, “Groove-jumping and distortion 


8. Sileat grooves 
Commentary written by: 
Hugh Mend 


] 
Arthur Bannister 
. Cyril Windebank 
_Narrators: 
Jack De Manio 
& Elizabeth Knight 


aa™ 
“Wine AS we 
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Trademarks Reg. U.S. Pat. Off. 


1. Live versus recorded sound 
2. Wow and Flutter 
3. Anti-skating band (with ungrooved section) 
4. Crosstalk 
5. Music show-piece: Hary Janos (Kodély) 
London Symphony Orchestra 
conducted by I. Kertesz 
Commentary written by: 
Hugh Mend 
Arthur Bannister  . 
Cyril Windebank 
. Narrators: 
Jack De Manio: 
& Elizabeth Knight 
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RECORDS | 
/Tu ERES GRANDE SENOR © 


EL TRIO LIRICO MISIONERO | : 
ELIUD-ANGEL-JOSE LUIS 
a Baie RPM... 1972-A 
\ 1-TU ERES GRANDE SENOR - J.LS. / 


2-EXAMINATE - J.L.S. 
.3-MI CANCION ES PARA TI - LS. 
‘2 . @-GRACIAS SENIOR - J.LS. 
# 5-LA VIDA ES VANIDAD - G, Flores“ 
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tad t J. 


RECORDS ag 
ef TU ERES GRANDE SENOR. 


EL TRIO LIRICO MISIONERO 
eM fo LUIS 


3314 RPM 1972-B ‘4 


1-CRISTO PRECHOSO NOMBRE - J.L.S. 
2-VENGO A QUE ME PERDONES - J.L.S,/ 
B-ERRANTE - J.LS. 
4-ALMA ALEGRE - J.L.S, 
S-VELOCES - A. Droiiin 
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A DYNAMIC SOUNDS PRODUCTION 
MORE CARNIVAL 
BYRON LEE & THE DRAGONAIRES 


1 DUSTBIN COVER 
(E. Ayoung-G. Dore) Copyright Control 


Side) One 
DY 3372 


(F } 1978 Dynamic 
2 Sounds 


(Dennis Wilhams) KH Music 


3 HER MAJESTY 
(McCartha Lewis} KH Music 


4 STAR WARS SOCA 


theme from” Stars Wars’ 
(John Williams) 
oO Fox Fanfare Music Inc. (BMI) 
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Roberts) Kitch Music 
. 6 KINGKONG o 
re) (Slinger Francisco) Sparrow Music 4 
Arrangers: U. Belfast, N. Hinds a? 
by Producer. Byron Lee 


Rig Engineer: Philip Ziadie 
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3 DYNAMIC ™ 


A DYNAMIC SOUNDS PRODUCTION 
MORE CARNIVAL 
BYRON LEE & THE DRAGONAIRES 


1 HOT. SWEET AND JUMPY 
(R. Nelson) Copyright Control 
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(©) 1978 Dynamic 
YY Sounds 


2 SUGAR BUM BUM 
(A. Roberts) Kitch Music 


3 CAUDEAMUS IGITUR 
from “the student prince” 
(Traditional) Sheila Music 


4 COME LE’ WE JAM 
(McCartha Lewis) KH Music Vs = 
5 TRIBUTE TO KITCH 2 
PAN IN THE 21st CENTURY > 
» SHE DOG a 
SOCIAL DORA 


DRUMMER BOY ~ 

(A. Roberts) Kitch Music ° 

by Arrangers: U. Belfast, N. Hinds 2 

On, Producer: Byron Lee 
s Re Engineer: Philip Ziadie 
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THE LAND OF JAZZ 


Cal. State - Northridge, Jazz Band 


Under the direction of 
JOB EeAGEI 
Sandy Feldstein, Producer 


SIDE 1 ® STEREO 


1. Blues in Flat E 2. Hail to the Blues 3. Pictures at an Exhibition 
4. Streetlife 5. You’re the One 6. Once Over Lightly 
7. Jazz for Jackie 8.Cinco De Mayo 
9. Stargazer 10. Ease on Down 


ALFRED PUBLISHING RECORDS 
15335 Morrison Street 
Sherman Oaks, CA 91403 


AP 111877 A 


THE LAND OF JAZZ 


Cal. State - Northridge, Jazz Band 


Under the direction of 
JOEREEACK 
Sandy Feldstein, Producer 


SIDE 2 3s STEREO 


1. Back Bay Shuffle 2. Blues Dirge 3. Get Down 4.J/.A.WS. 

5. Big Band Ballad 6. The Count’s Court 7. Give Me That Funky Feelin’ 
8. Ballad for a Bluebird 9. Blowin’ the Blues 

10. A Merry Disco Christmas 11. Miles of Stone 


ALFRED PUBLISHING RECORDS 
15335 Morrison Street 
Sherman Oaks, CA 91403 


AP 111877 8B 
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ABOVE THE RIVER 
OAK ISLAND MYSTERIES 


Side One @ stereo avs bn A 


BALLAD OR OAK SEAN D EZ. 32 
(Andy Demont) 

5 OM EIN, 25740 

5 FOR Wl GOODY AMES Galle 

SUITE SIMNINTEIR EVES 2.221 

IMAC JEM EE TRATIDIBNEE 1oSi@ 
(Chess Demont) 

5, SON ES ISSA Dal OMpINIOn aa 
(Andy Demont) 
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ABOVE THE RIVER 
OAK ISLAND MYSTERIES 


l , \ 
side Two 4 STEREO ALS 320 B 


| 
ABOVE Hie RIVER 2.10 if 
(Andy Demont) 
5 WnESE IRVANIDS 2.26 
6 WIRHSIRIE NIEWIEIR WAS 7A TIME 2525 
5 OLD Shllel? 227 
OAK ISEANDSSUINSEW 1-27 
(Gerry Stevens) 
. MY ONLY POSSESSION 2.40 
Sh 
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SideA Stereo 


CPL2-1101-1-A 


Metal Machine Music 
The Amine B Ring 


Lou Reed 


N | 


Metal Machine Music A—1 16:01 
(Lou Reed) 


An Electronic Instrumental Composition 


TM(s) @ RCA CORP.—MADE IN U.S.A. 
@ 1975 RCA RECORDS 


SideD Stereo 


CPL2-1101-1-D 

Nietal Machine Music 
The Amine 8 Ring 
Lou Reed 


Metal Machine Music A—4 16:01 or oo 
(Lou Reed) 


An Electronic Instrumental Composition 


TM(s) @® RCA CORP.—MADE IN U.S.A. 
@® 1975 RCA RECORDS 


Side B Stereo 


CPL2-1101-2-B 
Metal Machine Music 
The Amine 8 Ring 


Lou Reed 


Metal Machine Music A—2 16:01 
(Lou Reed) 


An Electronic Instrumental Composition 


TM(s) ® RCA CORP.—MADE IN U.S.A, 
® 1975 RCA RECORDS 


SideC Stereo 


CPL2-1101-2-C 

Metal Machine Music 
The Amine 6 Ring 
Lou Reed 


e 


~ Metal Machine Music AS 3 16:01 
(Lou Reed) 


An Electronic Instrumental Composition 


TM(s) @®:- RCA CORP.—MADE IN U.S.A. 
@® 1975 RCA RECORDS 


3 © 1966 Hanna-Barbera Productions 


BAROQUE ‘N’ (ROLLING) STONES 
THE NEW RENAISSANCE SOCIETY 


1. PLAY WITH FIRE (In Four Movements) 
(Nanker - Pheldge) Immediate Music, inf BMI 
2. GET OFF MY CLOUD 
(Jagger - Richard) Gideon Music Corn BMI 
3. AS TEARS GO BY 
(Jagger - Richard - Oldham) 
Essex Music, Inc. BMI 


HLP 8504 
(8504X) 


HLP 8504 
(8504XX) 


| 


. 1966 Hanna-Barbera Productions 


BAROQUE ‘N’ (ROLLING) STONES 
THE NEW RENAISSANCE SOCIETY 


1. | CAN’T GET NO SATISFACTION 
(Jagger - Richard) Immediate Music, Inc. BMI 

2. 19TH NERVOUS BREAKDOWN 
(Jagger - Richard) Gideon Music Corp. BMI 

3. CRY TO ME 
(Russell) Mellin Music Inc. ae 
Progressive Music Pub. Co. BMI 

4. TELL ME (You’re Coming Back) 

(Jagger - Richard) 

Southern Music Pub. Co., Inc. ASCAP 
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LIMITED 2. 
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"33 1/3 RPM MICROGROOVE AUDIBLE/INAUDIBLE SIGNAL 
GUITAR 


DRUGS IN ad SOCIETY 


*. S MARIJUANA 


S 


33 1/3 RPM MICROGROOVE AUDIBLE/INAUDIBLE SIGNAL 
) GUITAR 


DRUGS IN OUR SOCIETY 


ae COPYRIGHT MCMLXVIII << 
ye, DOS-16B 


Shadow 
Fox 
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SIDE ONE \ Time 21:21 
33 1/3 RPM | (NR14178-1) 
STEREO ] 


7 
|] 


/ 
A 


’ 
\ 
Ny , 
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1. ROADIE 
2. MUSICIAN’S SONG 
3. ROCKIN PARTY 


4.WALK AWAY 


SIDE TWG [ \ Time 20:42 
33 1/3 RPM | {NR14178-2} 
STEREO | 


\ | 


. 


4 


1. MET HER LAST NIGHT 
2.1 CAN’T STAY 

3. COME WITH ME 
4. PLAY ON 


ADDRES 


10Q) Whale 


UNITED NATI 
October 4. 


[sale 


Side A | Produced and arranged 
AW3839 | ‘4 | by Casey Jones 
(41585) | y  ©@) 1983 
1. HOT IN THE BOTTOM, PART 1 
(Casey Jones, Gold Plate Music, BM)) 
2. HAPPY HOME 
(Casey Jones, Gold Plate Music, BMl) 
3. | GOT YOU BABY 
(Casey Jones, Gold Plate Music, BM) 
4. GIVIN’ IT UP 
- (Casey Jones, Gold Plate Music, BMI) 
Dist. Rooster Blues Records > 


Wp 2615 N. Wilton Ave., Chicago, IL 60614 oe 
P.O. Box 148, London W9 1dy, U.K. © 


4 
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Side B 
AW3839 
(41585) 


1. Medley: GOOD 3 
(Marascalco-Blackwell, John Dora Music) 
“LONG TALL SALLY 
(Penniman-Johnson-Blackwell, ATV Music Corp.) 
2. BRING THE SUNSHINE IN : 
(Casey Jones, Gold Plate Music, BMI) 
3. BACK TRACKIN’ 
(Casey Jones, Gold Plate Music, BMI) 


4. HOT IN THE BOTTOM, PART 2 % 
al, Ps (Casey Jones, Gold Plate Music, BMl) se 


Produced and arranged 
by Casey Jones 


R 0: 
COR, wich? 
S*P.o. Box 43331 ° © 
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STEREO 


“EZEKIEL 'S VISION” 


Stereo Side : 
] seen \ Bas 


A Sermon by 


DR. RONALD E. ODOM 


Pastor and Founder of 
THE LIFELINE MISSIONARY 
BAPTIST CHURCH 


Birmingham, Alabama 


LIFELINE 


“EZEKIEL’S VISION z 


( | 
Stereo € | Side 2 
33-1/3 RPM  \ 1 77-182 
| Time 16:00 
} ~~ 


A Sermon by 


DR. RONALD E. ODOM 


Pastor and Founder of 


THE LIFELINE MISSIONARY 
BAPTIST CHURCH 


Birmingham, Alabama 


Produced & Arranged by R. Penniman & R. Blackwell 


MS 2107 

(31,484) € 

Neo. 
2. 


- IT AIN'T WHAT YOU DO, IT’S THE WAY 


inc. - BMI 
. THE eee. 5:00 


ANS Warner Bros. Records Inc. are 


REPRISE RECORDS 


THE SECOND COMING 
LITTLE RICHARD 


SIDE 
I 


MOCKINBIRD SALLY 3:39 
. Penniman) Payten Music, Inc. - BMI 
SECOND LINE 3:20 : 
Penniman-R. Blackwell) Payten Music, Inc. / 
Bla-Cron Music - BMI 


HOW YOU DOIT 2:45 


(Pete Kleinman-R. Penniman) Payten Music, 


(Arr. Penniman-R. Blackwell) WB Music 

Corp. ECAR BIE. Cron Music - BMI 

. NU 1 SUKI 5:28 

(Bill Hemmons) Bla-Cron Music - BMI ot 
®1972 So 


a 


& 
“Op, We: 
S4 ave 
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N OF WARNER BROS: © 


THE SECOND COMING 
LITTLE RICHARD 


Produced & Arranged by R. Penniman & R. Blackwel! 


MS 2107 SIDE 


(31,485) 7) 


1. ROCKIN’ ROCKIN’ BOOGIE 5:26 
(R. Penniman-S . Hunter) Payten Music, Inc. - BMI 
2. PROPHET OF PEACE 3:15 
(R. Penniman) Payten Music, Inc. - BMI 
3. THOMASINE 4:00 
(R. Penniman-Maybelle Jackson) 
Payten Music, Inc./Bla-Cron Music - BMI 
4. SANCTIFIED, SATISFIED TOE-TAPPER 7:09 
(R; Penniman) Cee Inc. - BMI 


Warner Bros. Records Inc. 
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Aftermath ( ) 
_ The Hall of aK oie 


Quake Theme | 


nothingay | 


Damnation 
Focus 


Falling 
The Reaction 


COUNTERPOINT /ESOTERIC RECORDS 
8 SIDE 2 £ CPST-5550-B 


“DOCUMENTARY TALKING BLUES” 


PAT FOSTER AND DICK WEISSMAN - 
Vocals, Guitar and Banjo 


. TALKING UNION 2:58 
. TALKING SAILOR 2:14 
re) - TALKING UNION VOTER 1:58 
ty . TALKING RENT 715 
- TALKING HITLER’S HEAD OFF 6:00 
. TALKING ATOM 2:33 
« TALKING SUBWAY 1:50 
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BIRTH OF NEW/ELECTONE Fx-1 @ 


@ 
ey Wels CV a) ae 
We're All Alone(B. Scaggs) 
2. fi42--D~ > HK La Macarena(B. B. Monterde) 


aS 
3. 2%!) — Memory(A. L. Webber/T. S. Elliot / = 
T. Nunn) S 
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4.74 /+75—X Night Birds(W. Sharpe/R. Odell) 
5.7 KAP YX 2, Now’s The Time 

(C. Parker) s 
APH (1) AKT % F (2,3) a 
CEH #::(4,5) : 
P)1983 
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1.7 72> )v Brazil (A. Cabral/B. Lacerda) m 
ag A met > Dlankya @NeH ett) E 
3. 36D KH! Children of The Light S 
T. Allen/K. Emerson) = 
A Dy Poder POL y J § 
Hooked On Classics (L. Clark) = 
5. TIL FY TI Wah S 
Brandenburgische Konzerte (J. S. Bach) 
AAANID (4,5) KT 7 (1) 
EH (2) JIA #a-(3) 
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PENNY 


FOOTPRINTS IN THE SAND 
THE TRADEWINDS 


SIDE ONE @ PR 140 


1. THE DOCTOR 
(Soca/Dave Martins) 
2. WESOKAH i 
(Soca/Rosteing-Dayal) 
3. NO MAN 
(Reggae/Rosteing-Dayal) 
4.FOOTPRINTS 
(Ballad/Dave Martins) 
5. CHOCOLAT 
(Cadence/Dave Martins) 


Produced by - The Tradewinds 
Arrangements - The Tradewinds 


Made In Canada 


PENNY 


FOOTPRINTS IN THE SAND 
THE TRADEWINDS 
{ 


SIDE TWO . 


\ 1. PLAY THE THING 
\ (Spouge/Dave Martins) 
\ 2. DORA &p 
(Calypso/Dave Martins) 
3. GET UP AND GET 
\ (Raggae/Dave Martins) 
\ 4. TELEVISION TALK oe 
“_ (Calypso/Martins-Legerton) 
~ 5. FIFI 
~{Cadence/Dave Martins) 


Produced by - “The Tradewinds 
Arrangements - The Tradewinds 


PR 140 


Made In Canada 


6 one BAILAR” 
ECOS DE. BAILE 


VOLUMEN le 


1. Que Me Corns A Tigre 
Eugenio Garcia C. — Los cinco de Oro 
| 2. Pajaro Loco © 
Lucho Bermudez — Lucho Bermtdez y su Orquesta 
3. Muchachita 
Alfonso Hernandez — Los Brillantes 
4. Caminito de Flores 
*. G. Guerrero — Sonora Chicho Medina 
5. Micaela — 
-D.R. A. — Los cinco de oro 


6. Gota Fria 


Emiliano Zuleta — Colacho Mendoza y : 
su conjunto. 


“MUSICA PARA BAILAR” 
_ ECOS DE FIESTA 


i ey o aap : Bs ee | 
|| VOLUMEN 1) { ) 3 PADOR 


son Hace un afo. F..V. Leal- 
Amaneci en tus brazos - J. A. Jiménez 
Alla.en el rancho grande - Tradicional 
2. Toy contento - J. V. Torrealba ~ 
San Fernando-Caprichito - L. Bermtdez _ 
3. Barrilito - W. Glahe | 
El Botecito - P. Guizar 
El parrandero - D. R. A. 


Manuel Jota Bernal, su drgano, 
a —coros y fitmos 


“MUSICA PARA RECORDAR” 
ECOS DE a : 


VOLUMEN If 


a 1. Bacata - F. Gaistancho- Francisco Cristancbo, ie 
2. La Cuanefa -N. Benavides /D. R.A. 
Coros de Provincia be 
3. Afioranzas - Los Fronterizos 
4. Tengo nostalgia de campo — 
PB: Hernandez - Berenice Chaves 
5. La Galopera - M. Cardozo Ocampos 
‘Luis A. del Parana y Los Paraguayos 
6. Cabeza de hacha - Ch. F. Arango 
Jorge. Ariza y su Requinto 


“MUSICA PARA RECORDAR” 
ECOS DEL TERRUNO. 7 


|| VOLUMEN tt } ; LADO B | 


- 1. Alma Santandereana - H. Suérez 
Trio los Zafiros 
2. Perfiles - A. S. Gémez- Est. Santiago de Cali : 
\\3. El Trapiche - E. Murillo - Coros de Providencia _ 
4. Destino la ciudad - Harold - Berenice Chaves 
5. Isabelita- M. C. de Valcdrcel 
Est. Alma del Tolima 
6. Bonita - José Macfas 
Los Caracoles de Oro 


“MUSICA PARA ESCUCHAR”™ 
ECOS INTERNACIONALES 


\ 


|| VOLUMEN 1 { ) LADO A |. 


1. Mrs. Robinson - Paul Simon 
2. Que tiempo tan feliz - G. Raskin/E. Marnay 
3. Puesto que me amas - Hadjidakis/Delanoe - 
4. Chitty chitty banga bang 
R. M. Sherman/R. B. Sherman 
5. Respect - Otis Redding 
6. Uno tranquilo - Pace/Panzeri/Piwat 


PAUL MAURIAT Y SU ORQUESTA 


“MUSICA PARA ESCUCHAR” 
ECOS DE ROMANCE 


VOLUMEN lil 


1. Soy como quieres tu 
José Morante - Jestis David Quintana 
2. Se acabé - J. Gutiérrez - Clemencia Torres 
3. Mi dicha lejana ~ 
Feo. Ayala B. - André y su conjunto 
4. Una mentira piadosa 
Hnos. Garcia S. - Los Wilcox 
5. Una lagrima - W. Willer- Jess David Quintana 


é. Esta noche la paso contigo : ay > Pa 


L. Barraza - Mario Garefia 


PROUD 
EARTH 


Chief Dan George 


Arliene Nofchissey Williams 
Rick Brosseau 


Produced by Stan Bronson 


Elppa Rednet Productions 
SC-60 LP STEREO 


Side 1 


1. Chief's Lament. 2:58 


SALTY CITY [Arliene Nofchissey Williams] 


2.Rhymes and Reasons 2:54 
[John Denver] 


3. Kindred Spirit 2:48 


[Allen and Leonie Hunt ] 
4. Here Is Heaven, Here Is 


Home 3:31 
[Allen and Leonie Hunt] 


5. Moentimmi 1:52 
[Arliene Nofchissey Williams ] 


®) 1975 Salt City Records, Inc. 
Made in USA 


PROUD 
FARTH 


Chief Dan George 
Arliene Nofchissey Williams 
Rick Brosseau 


Produced by Stan Bronson 
Elppa Rednet Productions 
SC-60 LP STEREO 


g Side 2 


SALT CITY |. Proud Earth (Song of the People) 3:28 


[Arliene Nofchissey Williams] 
2. Canyons 2:24 


[Stan Bronson] 


: 5 Spring (from “Season Suite’) 3:11 
[John Denver, Mike Taylor, Dick Kniss] 


4. The Eagle and The Hawk 3:13 4 


[John Denver and Mike Taylor] 
5. Mountain Air 3:12 
[Allen and Leonie Hunt] 


(®)1975 Salt City Records, Inc. 
Made in USA 
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SOUP FOR ONE 
ORIGINAL MOTION PICTURE SOUNDTRACK 


WIG 19353 s SIDE ONE 
STEREO ® 1982 Mirage 


Records Inc. 


1. CHIC 
SOUP FOR ONE (5:33) 
2. CARLY SIMON 
WHY* (4:06) 
3. TEDDY PENDERGRASS 
DREAM GIRL (4:08) 
4. FONZI THORNTON 
| WORK FOR A LIVIN’ (3:31) 


% All songs written, arranged and conducted by s 
om Bernard Edwards and Nile Rodgers. c 
, *Song not included in motion picture 
hon ST-WTG-824911- AR ee 
Co, 
"OMG 6 


Q 
® pank™ 
KEFELLER pLazA, NY..N: 


SOUP FOR ONE 
ORIGINAL MOTION PICTURE SOUNDTRACK 


WIG 19353 g SIDE TWO 
STEREO x ® 1982 Mirage 


Records Inc. 


1. CHIC 
| WANT YOUR LOVE** (6:53) 
2. SISTER SLEDGE 
LET'S GO ON VACATION*** (5:08) 
3. CHIC 
TAVERN ON THE GREEN (2:15) 
4. DEBORAH HARRY 
JUMP, JUMP+ (4:02) 


All songs written, arranged and conducted by 
a Bernard Edwards and Nile Rodgers except Jump, Jump s 
o written by Deborah Harry and Chris Stein. . 


<ay, **® 1978 Atlantic Recording Corporation eS 
M% ***® 1980 Atlantic Recording Corporation x ~~ 
+® 1981 Chrysalis Records oe 


ST-WTG-824912- AR ®. pene 


SR, 
OCKEFELLER plaza, NY.NY. 
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MUSIQUES DE FILMS D’ Y HORREURS ET DE CATASTROPHES 
STER EQ 2M 046 - 96.966 —-: 


CE DISQUE PEUTETRE uTiLISs Qmmy | M046-96.966A 
AVEC UN LECTEUR MONO A SUPERTUNES PROD 


NIGHT OF HORROR (Roger Webb) EFLCIEN MUSIC LTD 
2. dao: « Tubular Bells » (The Exarcist) (Mike Oldfield) VIRGIN MUS. LTD 
3.0K PONE G K O N G (Max ee BOURNE MUSIC LTD. — 
4. LE BAISER DU VAMPIRE (Kiss of the vampire) (J. Bernard) HAMMER FILM 
PRODUCTION — 5. L’AVENTURE DU POSEIDON (The Posedion Adventure) 
(Kasha/Hirschchorn) G. H. MUSIC LTD. 
6. DRACULA ET LES FEMMES (Dracula has risen from the grave) 
(James Bernard) WARNER BROS MUSIC 
Geoff Love et son orchestre 
Enregistrement : Studio Chappell a Londres 
Ingénieur du son : John Iles 
Prod. : Harman Newell 


~ STERE 
EE i oe “@’ 


AVEC UN. LECTCUR eS 


1. LA TOUR INFERNALE (The Towering inferno) (Kasha/Hirschchorn) G.H. MUSIC 
LTD — 2. AIRPORT 1975 (3.Cacavas) LEEDS MUSIC LTD. — 3. THEATRE DE 
SANG (Theatre of h!ood) (M. J. Lewis) UNITED ARTISTS MUSIC LTD. — 4. EES 
DENTS DE LA MER (Jaws) (J. Willianis) LEEDS MUSIC LTD. — 
5. FRANKENSTEIN JUNIOR (Young Frankenstein) (J. Morris) 
20th CENTURY FOX MUSIC — 6. TREMBLEMENT-DE TERRE 
(Earthquake) (J. Williams) LEEDS MUSIC LTD. 
Geoff Love et son orchesire 
Enregistrement : Studio Chappel! a Londres 
- Ingénieur du son: John {les 
Prod. : : Norman Newell 


_ 1. Overtur ae ae 5. Fruit Cocktail Surprise/t: 00 a] 
Ti mato Sauce Cigar 1 00 6. Green Bean Hampster 1:00 
Pe ‘Breeze 1: 00 87 Pineapple Wheelie 1:00 
: ac Corn n Lizzard 1:0 00 8, Cash Hediste CAsup 10 00 d 
oF 9: Finale | — a 


es Bel MONTE IS THE REGISTERED TRADE MARK OF” 
i a DEL MONTE E CORPORATION » SAN FRANCISCO. 94105 
: MEL RIGHTS RESERVED. o ee 
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Sipe | | . | 33¥R.P.M 
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S 
cS TO A LITTLE WAY : 
.S 
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| % 
¢° (SOUNDTRACKS FROM NOSFERATU”) 


Face A 
1. MANTRA I (Fricke) 6'14 
2. MORNING SUN RAYS (Fischelscher) 3’20 
3. VENUS PRINCIPLE (A. Gromer) 4'39 
4. MANTRA Il - Choir (Fricke) 5'22 
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Se 
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a > = 
3 ® 1978 ' = 
= Gammarock Musik aa 
z, Gmbh 900 573 = 
= 
S 
pA Face B 
Se 1. ON THE WAY (Fricke) 449 
& 2. THROUGH PAINS TO HEAVEN Il 
% 
is 


3. TO A LITTLE WAY (Fricke - Fischelscher - T. de Jong) 2’32 
4. ZWIESPRACHE DER ROHRFLOETE MIT DER 
SAENGERIN (Fricke) 3°42 
5. DIE NACHT DERHIMMEL (Fricke) 4'03 

6. DER RUF DER ROHRFLOETE (Fricke) 3'21 


POPOL VUH 
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(Fricke - Fischelscher - T. de Jong) 3'37 = 
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THE SYLVERS 


STEREO 
PRD 0007 
(MGS 2964) 


SIDE 1 


*1. WISH THAT I COULD TALK TO YOU 2:53 
(Leon Syivers til) Dotted Lion Music/Syico Music ASCAP 
2. FOOL’S PARADISE 2:28 
\ (Leon Syivers II) Dotted Lion Music/Syico Music ASCAP 
*3. ONLY ONE CAN WIN 3:00 
eon Syivers Hoe Dotted Lion Music/Syico Music ASGAP 
i'M TRULY HAPPY 2:48 
(Jerry Peters) Golden Cornflake Music, Inc./Unichappell Music BMI! 
5. FOUCH ME JESUS 3:25 
(B. Holland-L. Dozier-A. Bond) 


\ Gold Forever Music, Inc. BMI 
Praduced by Jerry Butler and Keg Jo on 
wExgeutive Producer: : Michael Vi fer 
kranged by David C ord 
A JERRY Boas on CROGUCTION 


THE SYLVERS 


\ 
SIDE ? 


) 


STEREO 
PRD 0007 


(MGS 2965) 
**1. 1 KNOW MYSELF 3:32 
Vos Syivers fl!) Dotted Lion mussoyce Music ASCAP 
*2. CHAOS 3:1 
\(Leon Syivers ti!) Dotted Lion Micicisvlce Music ASCAP 


*3. SOQ CLOSE 2:52 
(Leon Syivers LD) Dotted Lion Music/Sylco Misic ASCAP 
*4. PLL NEVER BE ASHAMED 3:13 
N lame: Jonathan Sylivers) Dotted Lion Alc 
Syico Music ASCAP 
*5. HOW LOVE HURTS 4:16 
(Leon Syivers iit) Dotted Lion Music/ 
Syico Music ASCAP 
produced by Jerry Butler and Keg Jofinson 
Executive Producer: Michael Winer 
*Arranged by David Crawford 
** Arranged by Jerry Peters 
A JERRY BUTLER PRODUCTION 


LATE 


© 1975 LAFF Records 


LAFF-LP | STEREO 
A-182-1 z SIDE 1 


(S-4587) 


FUNKY HONKY—NASTY NIGGER 
RICHARD & WILLIE 


STEREO 
SIDE 2 
(S-4588) 


FUNKY HONKY=NASTY NIGGER 
RICHARD & WILLIE 


ANNOUNCEMENTS 


Loe NA 


THE NAVY’S NOT JUST SAYIN’ IT, THEY’RE 


1, COLLEGE DEGREE t 5. GO PLACES #3 
(:56 (:11) 


56) 
2.GO PLACES ;1 6. GO PLACES #4 
ll algl 


SIDE 1 


0 JK: 

3. GO PLACES #2 7. GO PLACES #5 
:10 (:10) 

4. STREET-FLEET 
(:33) 


MUSIC BY PORT AUTHORITY— ‘ 

ROCK SEGMENT OF THE A 

“0 U.S. NAVY BAND 
% 
(a 

Sy 


a 
for tp yao 
€ U.S. Navy BY 


PUBLIC SERVICE 
ANNOUNCEMENTS 


THE NAVY’S NOT JUST SAYIN’ IT, THEY’RE 


DOIN’ IT! 
® a 


8. EQUAL PAY #1 12. GO PLACES #6 


(:58) (sata) 

9. EQUAL PAY #2 13. RESPONSIBILITY 
(:30) (:30) 

10. SCHOOL’S OUT 14. BALL GAME 
(:56) (:30) 

11. OPPORTUNITY 15. PARENTS 
(:32) (:30) 


MUSIC BY PORT AUTHORITY— : 
a. ROCK SEGMENT OF THE v 
U.S. NAVY BAND 


Oo 
(og 
Cay x 
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RANDY HEBERT 
ONE MAN MUSIC. _ 


co 
2 c 


Words And Music By Ge 
Randy Hebert | 
(VRP-RHM-1942-A)  \ 


N 


q 


SIDE ONE 


i. 
i 
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~ 1. LOSING CONTROL | 
2. WHERE ARE THEY NOW 
3. HOW SPECIAL YOU ARE 
4. WHEN WE LOOK BACK 


st 


~ \ Records 


RANDY HEBERT 
~ ONE. MAN MUSIC 


\ ? 


Words And Music By! . ae “ me at 
_ Randy Hebert Se . ) ‘| SIDE TWO” 


(VRP-RHM- 1942-B) 
. i 7 E / 
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ee rae tas 


~ 1. WHOSE TURN IS IT 
_ 2. TAKE IT FROM THE SUN 
_. .3. GOT WHAT IT TAKES 
: 4.. PROMISE ME > 
5. MUSIC IS THE WAY I. LIVE 


the 
Ballad 
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Good Apple 


Inc. Album 
BATCH | = STEREO 
33 1/3 RPM s VIK 77-619 


Don’t Burn Down the Birthday Cake 
Captain of My Bed 
| Lost a Tooth Today 
Belly Button Blues 
The Ballad of Lucy Lum 
The Winter of My Storm 


Good Apple products aw) 
8 can be ordered from 


- BOX 2909 cant 


the 

Ballad 
of 

DLeey Leesr com 


Good Apple 


Inc, Album 
BATCH UL STEREO 
33 1/3 RPM MK77-619 


God Don’t Make Junk 
Nothing is Something to Do 
Chimney Bird 
CAT 
Boogie Down Breakfast 
A Friend lIs 


eo) 


% Good Apple products 
| 22 can be ordered from ot 
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STILL RISING RECORDS 


SRR-1003 STEREO 


Feedback _| i SIDE A 
Music Ltd. (ASCAP) : Matrix No. 13581-A 
Time: 5:35 33/3 RPM 


._., ONCE IS NOT ENOUGH 
: (R. Mindseed) 


LEON LOVE 


Produced by Patrick Adams & R. Mindseed 
for Fire Life Productions 
Arranged by P. Adams — Mixed by E. Tubo 
© & © 1984 Still Rising Records, Inc. 

208 W. 30th Street 
New York, N.Y. 10001 


STILL RISING RECORDS 


SRR-1003 3 STEREO 
Feedback SIDE B 
Music Ltd. (ASCAP) Matrix No. 13581-B 
Time: 4:23 3373 RPM 


ONCE IS NOT ENOUGH 
(R. Mindseed) 
(Dub Version) 


LEON LOVE 


Produced by Patrick Adams & R. Mindseed 
for Fire Life Productions 
Arranged by P..Adams— Mixed by E. Tubo 
Edited by J. Morales & R. Mindseed 
© & © 1984 Still Rising Records, Inc. 
208 -W. 30th Street 
New York, N.Y. 10001 
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1. BE FREE (Une belle histoire) (Music: Michel 


Fugain - Lyrics: Pierre Delanoé) (Adapted 
by Paul Salde and Cane & Able) 
Le Minotaure 
2. SWEET BURN (George Alford) D.R. 
3. MARIA (Frenchie Thompson) D.R. 
4. NO TIME (Frenchie Thompson- 
Blinky Bostic) D.R. 
5. MASS OF CONFUSION 
(Worthington Brown) D.R. 


(Time: 3 : 25) 
(Time: 5 : 00) 
(Time: 3 : 40) 
(Time: 3 : 15) 


(Time: 6 : 17) 
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EPC 65265-2 


CANE AND ABLE 


1. KEEP ON MOVING (Billy Ellis) (Time: 6 : 48) 
2. RELATING A MESSAGE TO YOU 


(Frenchie Thompson) (Time: 4 : 05) 
3. STONED GROOVE (George Alford) (Time: 4 : 15) 
4. GEMMA MORETT(Norris Ridguard) (Time: 4 : 12) 


33 1/3 RPM 


EPC 65265 
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< a ° 


/ 
: ) 
| 
EVOLUCION eve ONIGA?’ EN" MUSICA] VENED 
| 
PAI ARILLO (Folklore : 
AIBO EN LA NOCHE oo Jestis 
POLS ARGARITENO (Folklore) 
CANT EOS DE MI TIERRA (Bambuco Andino) L- Armas * 
EL; CUMACO DE SAN/|JUAN 
Francisco Pacheco 
EL’ DIABLO, SUELTO |(Vals Zuliano) Heraclio|Fernandez 


|CHELIQUE SARABIA ‘ 


Produccion Nacional 


ery fo" 


ra) 
bs} 
4) 
a) 


est ESE eR RR i ee in 


’L. Flor 


(Guasa Caraquena) 


separa vod abi. 


P 1974 


- RIO MAD 


| | 
} 


#OLO CORIANO} (Folklore) 
. MARE - MARE (Folklore)} POR COMER APOARA { Francisce 
atreio) |PAJARQ GUARANDOL 


zo NA 
\ 


- SOMBRA! EN LOS MEDANOS (Yals) Rafael Sanchez 
- BARLOVENTO (Merengue) Eduardo Serrano 

NZANA ES (Aires Oriental) Jos Antonio Lopez 
. LA : DEL TAMUNANGUE | (Folklore) 


g| MERCURY 


SITAR BEAT 
BIG JIM SULLIVAN 


STEREO 
; SR-61137 


1. SHE’S LEAVING HOME = 2:39 
2. SUNSHINE SUPERMAN « 3:29 
3. A WHITER SHADE OF PALE = 2:49 
4. LTTS - 3:48 
5. THE KOAN = 3:08 


PRODUCED BY LOU REIZNER 
ARRANGED BY JIM SULLIVAN 


/ 
ONAL copy - NO* 


MERCURY 


SITAR BEAT 
BIG JIM SULLIVAN 


Side 2 STEREO 
SR-61137 


1. TALLY MAN = 2:36 
2. THE SITAR & THE ROSE = 2:54 
3- TRANSLOVE AIRWAYS (FAT ANGEL) - 2:09 
4. WITHIN YOU WITHOUT YOU = 3:50 
5. FLOWER POWER «= 3:30 


PRODUCED BY LOU REIZNER 
ARRANGED BY JIM SULLIVAN 
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ONAL Copy - No 


Produced by 
JAH SCREW 


1. HERE | COME 
2. TROUBLE MIXED 
(B.Levy) 


BARRINGTON LEVY 
Mixed at Easy St. by Jeff/B. Levy 
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THE 
BREE ZERS 


RECORDS t 


SIDE A 


HP-6547 


Cc 1987 33 1/3 RPM 


LOW RIDING BASS 2.0) 
LOW RIDING BASS «aco: 


(INSTRUMENTAL) 


Written by: David Baer 
Arranged by: Mikey C. 

Rythm tracks, Scraches by: Grandmaster TMS 
Produced by: Visions Productions 
Executive Producer: Hugo Sanchez 
Programing by: Tolga and P.J. 
AEP. Ralph Sanchez 


lis 
SKEEZERS 


HP:+6547 


(€¢) 1987 33 1/3 RPM 


HHH 


RECORDS 


SIDE B 


BUM 250) 
(TMS, Mikey C) 


Produced by: Visions Productions 
Executive Producer: Hugo Sanchez 
rythm Tracks & Arranged by: Mikey C. 
Programing by: Tolga and PJ 
Special Thanks: 
Barbara Martinez, Moohammed Moretta, Mike S. Diana Barreto, 
Frank Waish, Majestic Sounds, Cool Raul, Devastating Dee, 
The Crunch Bunch and Hugo Sanchez 
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TOUCHE 


9 A 
é % 
gj Ka 
©) 9) 

x 

A Cy 
> Ke) 
x 4 

5 


Promotional Copy 
Not For Sale 


SIDE A STEREO 
z EMDS 6529 i 33 1/3 RPM < 
Ei ” 


WRAP IT UP (7:18) 


> 
€ : 
> cS 
O, Reticle 8 
c (D. Bell-C. Washington-C. Harvin ® 
4 B. Alston- K. McGloster) = 
Se MARK OF ARIES MUSIC (BMI)/NOT FRAGILE MUSIC (BMI) s 


b PRODUCED AND ARRANGED BY DENNIS BELL & é 
9, CLAUDETTE WASHINGTON FOR CITY SLICKER PRODUCTIONS 
a ENGINEERED BY OLLIE COTTON oe 
& MIXED BY OLLIE COTTON & DENNIS BELL RY 

MASTERED BY HERB POWERS JR. oo 


je 
Me os © & © 1982 EMERGENCY RECORDS | eo 
“ORDS & FIL MWORKS. nc’ 


RECORDS INC. 


TOUCHE 


Promotional Copy 
Not For Sale 


SIDE B STEREO 
EMDS 6529 ¢ 33 1/3 RPM 
ES INSTRUMENTAL 5 
= > 
" c 
z WRAP IT UP (8:00) 9 
cS (D. Bell-C. Washington-C. Harvin- S 
es B. Alston-K. McGloster) = 
S MARK OF ARIES MUSIC (BMTJ7NOT FRAGILE MUSIC (BMI) > 
qs PRODUCED AND ARRANGED BY DENNIS BELL & s 
o& CLAUDETTE WASHINGTON FOR CITY SLICKER PRODUCTIONS PS 
ps ENGINEERED BY OLLIE COTTON ce 
& MIXED BY OLLIE COTTON & DENNIS BELL AY 


on MASTERED BY HERB POWERS JR. a 
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UN DISCO IN LATTINA 


45 RPM 


(T Coffey-J. Nettlesby) 


{EXTENDED VERSION-5'05" 
“sD RADIO VERSION - 420" 


Manufactured by PZ Productions. (for contact: 39-81-762-8278) 
a Distributed by Distribuzioni Flying Records Srl. 
Om Made in Italy - Pub. S.1L.A.E. eX 
AN 


Py 
Yes 
46 ye 
ey 


ALWAYS, COCA-COLA - 


Wo \\e 
AK RESERVED yNauTHORISED Poo 


UN DISCO IN LATTINA 


‘ 
SIDE B 


ole i ie 45 RPM 
SLAB | | ae 
; \ 


“| ALWAYS COCA-COLA 


(T. €offey-].Nettlesby) iS 


1. ITALIAN EXTENDED VERSION - 5105" 
2, ITALIAN RADIO VERSION - 420" 


SS 
Manufactured by PZ Productions. (for contact: 39-81-762-8278) a 
Distributed by Distribuzioni Flying Records Srl. ~ 

Made in Italy - Pub. S.LALE. 
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RINLEW ALLSTARS 


Produced by Laurin Rinder & W. Michael Lewls 
A RinLew Production 
Vocai Adapt. & String Arsangements by W. Michael Lewis 


PROMOTIONAL COPY 
NOT FOR SALE 
AVI-6058 
(118-6058-A) 
SIDE 1 
33/3 RPM 
\ 1. LOVE 1S FOREVER (3:42) 
*~ _{B. Champlin) JSH Music (ASCAP) 
2. THE BIRL 1 MET TODAY (4:53) 
oS ~(D. Austin-E. Shrem) Equinox Music-Satrycon Music (BMI) S 
© 3. HOLDING BACK (4:43) ry 
yy (G. Diamond-S. Love) Arista Music, Inc.- & 
“2 Diamond Touch Prod., Ltd. (ASCAP) a 
, “> 4. YO MAMA (4:41) e 
%o, _(B. Champlin) JSH Music (ASCAP) é 
Ye Executive Producers: Ray Harris & Ed Cobb Ry 


Me Recording & Mixing Engineer: Galen Senogles ° 
Diy ® © 1979 AVI Records Dist. Corp. or 
Son, All Rights Reserved “ 

sD 
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RINLEW ALLSTARS 


Produced by Laurin Rinder & W. Michael Lewis 
A RinLew Production 
Vocal Adapt. & String Arrangements by W. Michael Lewis 


PROMOTIONAL COPY 
NOT FOR SALE 


AVI-6058 
(118-6058-8) 
SIDE 2 


3373 RPM 


: E 


ee a —— 


' M1 PLAIN JANE (3: 27) 
 (D. Austin-T. Duckett) Equinox ae Music (BM!) 
2. DIDN'T WANT A LOT DID YA (4:48) 
(R. Patton-K. Chater) British Rocket Music (ASCAP)- 


© Unichanpell Music, Inc. (BMI) < 
3. TAKING THE PLUNGE (3:47) = 
“. (D. Williams-J. Sigman-T. L. Duckett) Equinox Music- é 
Se Minor Music-Satrycon Music (BMI) 42 
% 4, SOUL IS FREE (4:03) F 


(D. Williams) Equinox Music (BMI) 

Executive Producers: Ray Harris & Ed Cobb 

> Recording & Mixing Engineer: Galen Senogles 2 
Co © 1979 AVI Records Dist. Corp. wn 

Rp 20 60 All Rights Reserved se 

“LLYwoon ALVD., woriy woo? 
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RITMICA BELLIC 


j ae 
RI | } 7 ae 
\ 
\ A 
\ ~ 
As Ste ia 
; 
4 ha = 


Lato A” 
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33 girl 


SR SP 145, 


MADE IN ITALY 


PREPARAZIONE BELLICA - 2'22"" 


SFILATA - 3°46" 


- | CONQUISTATORI - 3'25"' 


CIONE ¢ RADIODIEFUSIONE > 


. TRUPPE A’ RASSEGNA - 3'02"' 


a» 
DISFATTA E RITIRATA - 3°15" ‘S 
ATTACCO AL NEMICO - 2'46" coe 
ASCESA - 0'57"' oe 
Cea eh S 
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RITMICA BELLICA 
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SIAE| | 6) is g 
Lato B nt MADE IN ITALY 
1. DICHIARAZIONE DI GUERRA - 2'43"' 
2. IMBOSCATA - 3'21" : 
3. RESA UFFICIALI . 2'27" 
i 4. TRIBUNALE MILITARE - 2'44"' 
Ss 5. CAMPO DOPO LAs BATTAGLIA - 4°41" x 
S. 6. IN TRINCEA - 4'03"' = 
Ee ane f | S 
-Musiche di AWAKE x 
7 “, See Cy 
“4p eS 
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“ZIONE & RapiopitFUSIONE 


cami hy 


presents 


THE ELECTRONIC RECORD FOR CHILDREN 


| Created by BRUCE HAACK 
Featuring ESTHER NELSON and BRUCE 


‘Side 1 . & 
Dit P eas 


1. SING - B. Haack, C. Kachulis 

2. MARA’S MOON - written by Mara meesisky 
3. DANCE - B. Haack | 

4. LISTEN - B. Haack - C, Kachulis 

5. POPPIES - written by Esther Nelson 

6. SAINT BASIL - arr. B. Haack 


© Dimension 5 1969 


Dimension 5 


becca 


THE ELECTRONIC RECORD FOR CHILDREN 


Created by BRUCE HAACK 
Featuring ESTHER NELSON and BRUCE 


ic2 | ga 
p 141 | & Gu " 2981 B 


. NMOG 3diSdn - B. Haack 
. FIRST LADY - written by Michael Buckley 
. ECHO - Performed by Praxiteles Pandel 

. AFRICAN LULLABY - B. Haack 

. SPIDERS - B. Haack 

. CLAPPING WITH KATY - arr. B. Haack 

. GOODBYE - B. Haack ea 


© Dimension 5 1969 
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MUSIC TO SPONSOR CONVENTIONS BY 


33/3 RPM FULL-RANGE 
MICROGROOVE HIGH FIDELITY 


A suite composed of original film scores created 
by James Fagas for Gulf Oil Corporation’s sponsor- 
ship of the 1964 National Political Conventions. 


PRODUCED BY 


YOUNG & RUBICAM, INC. - 1964 


TCT Records Inc. 


aN 
TD-201-A | \ PAP Music Inc. 
STEREO | Ejnerade Music ASCAP | 
MIXED BY \ > 4 Time: 7:54 
JOHNMORALES YO Yo y 
\ A 


-I'M CAUGHT UP 
INNER LIFE 


P. Adams - Terri Gonzalez 

Produced by Greg Charmichael and Debbie Hayes 
Arranged by Patrick Adams 

From the Ip “| Wanna Give You Me” TCT 1001 Ip 
® TCT Records Inc. 1979 

TCT Records Ine. 
7100 Boulvard East 
Guttenberg, N.J. 07093 


TCT Records Inc. 


TD-201-B My/ 


PAP Music Inc. 
Stereo ’ E\nerade Music ASCAP 
MIXED BY \ Times9. 17 


JOHN MARALES \ 


I'M CAUGHT UP 
INNER LIFE 


P. Adams - Terri Gonzalez 
Produced by Greg Charmichael and Debbie Hayes 
Arranged by Patrick Adams 
From the Ip “| Wanna Give You Me” TCT 1001 Ip 
® TCT Records Inc. 1979 
TCT Records Inc. 
7100 Boulvard East 
Guttenberg, N.J. 07093 
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1. D.C. LA RUE - CATHEDRALS (1980) 
DISCONET REMIX 


2. TIME BANDITS - LIVE IT UP 
DISCONET REMIX 


5 


1. MAN PARRISH - HIP HOP BEBOP 
DISCONET REMIX 


2.TWOQ SISTERS - HIGH NOON 
DISCONET REMIX 


“QUEEN 
AROUND THE HORN™ 


FROM THE FINAL VOYAGE OF THE RMS QUEEN MARY 


Recorded and narrated by BYRON L. FRIEND 


SIDE @ 33%3-RPM 


Copyright 1968 All Rights Reserved 


Produced by 
TELECINE FILM STUDIOS, INC. 


100 S. Northwest Highway 
Park Ridge, Illinois 
60068 


y QUEEN 
AROUND THE HORN” 


FROM THE FINAL VOYAGE OF THE RMS QUEEN MARY 


Recorded and narrated by BYRON L. FRIEND 


SIDE2 @ 33%-RPM 


Copyright 1968 All Rights Reserved 


Produced by 
‘TELECINE FILM STUDIOS, INC. 
100 S. Northwest Highway 
Park Ridge, Illinois 
60068 


eemicnan FIRST ATTRACTION 
Executive Producer: Richard Fay. 

Whitewater Phonograph Record i oe 
Prod. ©1980 SYNERGY SIDE ONE 


RECORDS®. All rights reserved. Stereo 


. GET UP AND DANCE 2:50 
(D. Somboretz) BMI 
2.1 DON’T WANT TO SAY GOGDBYE 3:01 
(W. Perry) BMI 
3.FEET 2:41 
(M. Hall) BMI 
4. ALL THE QUESTIONS THAT THE MORNING BRINGS 3:11 
(M. McAnally, T. Brasfield) ASCAP 
. ILIKE YOU ’CAUSE YOU’RE FUNKABLE 2:46 
(T. Skinner, J.L. Wallace, K. Bell) BMI 


SR-1000B FIRST ATTRACTION 


Executive Producer: Richard FAy. 
Whitewater Phonograph Record 


Prod. ©1980 SYNERGY SIDE TWO 
RECORDS®. All rights reserved. Stereo 


1. GET ’EM WHILE THEY’RE HOT 2:47 
(W. Perry) BMI 

2. KNEE DEEP IN FUNK 3:32 
(F. Johnson) BMI 

3. | WANT TO LIVE WITH YOU 3:19 
(R. Byrne) ASCAP 

4. YOU TAKE ME SO HIGH 3:33 
(P. Crews) BMI 


fo) , 
= Or 2) oe 
p = PO. Box 1373 


os THE pussies EXPRESS 
Chick A Boom Wigor) 


: TONY ALVIN AND TF HE 'BELAIRS 
Boom- hoo ee 


SPITTING IMAGE _ 
JB's Latin Masa 


NDB-001 


Mt es Mi la n n (edit) Cast tboun nd) 


‘THE THIRD GUITAR 
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% 1. |WANNA DANCE (NU-CLUB MIX) 5:55 120 B.P.M. 


€5¢ By 


Gino Yello-Man Olivieri, Andre Backstore Landry, 


& 
®©1991 UNIDISC PRODUCTIONS 
0 


KAT MANDU 


33 1/3 RPM 


(M. Bibeau, F. Walton) 
2. (RADIO FADE MIX) 3:52 


Produced & Mixed By "The Cooking Crew’, 
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S 
Ivan Iceman Pavlin 
Engineered By Ivan Pavlin 
Original Production By Michel Bibeau 
Publisher: Rebera Music (PRO) 
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1. |WANNA DANCE (NU-JACK MIX*) 5:30 120 B.P.M. 


(M. Bibeau, F. Walton) 
2. (ORIGINAL U.S. MIX) 6:32 
3. (KAT BEATS) 2:58 


Produced & Mixed By "The Cooking Crew", Gino Yello-Man Olivieri, 
Andre Backstore Landry, Ivan Iceman Pavlin 


*Rap By JUST-N-MO Engineered By Ivan Pavlin 
Original Production By Michel Bibeau 
Publisher: Rebera Music (PRO) 
(P)1991 / 1981 UNIDISC PRODUCTIONS 
INTL LTD. © 1991 UNIDISC _gut™ 
PRODUCTIONS INTL LTR ™ 
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é \ Neo age 


Side One ay Stereo 
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Rock Your Body 
(F. Young) 
Executive Force 
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Side Two 
Deju Pub. ® 33 1/3 RPM 
BMT Time 4:10 


Let's Go Disco 
(F. Young - B. Sims) 
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1. WHAT OF I -R. Porter- 

2. LEAVIN’ TRUNK -S. J. Estes- 
3. DAVID’S RUSH -D. Mello- 

4. POURSCHA POE -R. Porter- 


SIDE 1 


XSM 139295 


WILKINSON TRI-CYGLE 


TES 4016 | 
STEREO 


XSM 139296 


1. ANTIQUE LOCOMOTIVES -D. Mello- 
2. 9 - 5, ‘59 -R. Porter- 
3. | LIKE YOUR COMPANY -D. Mello- 
4. YELLOW WALL -R. Porter - 

D. Mello - M. Clemens- 
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Randy Hebert 
Can’t Get Enough 


Side One Bg 003 


(Gp) ewieay. 
(2) Almost Love 
(3) Love To Watch You Dance 
(4) Mellow Stuff * 
(5) Complications 


Produced by Randy Hébert 
for R.H.M. Records 
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Randy Hebert 
Can't Get Enough 


Side Two 3 003 


(1) Can't Get Enough 
(2) Slow Dancin’ 
(3) Bamm * 

(4) New Orleans 
(5) Something Else * 


Produced by Randy Hébert 
for R.H.M. Records 
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SABATA 
1. Man For My Lady (5:48) 


(G. Kerr) 


Published by 29 Black / Gambi Music (BMD) 

Mixed by Tommy T. Webber. Produced by George Kerr 
Originally issued by the T.S.0.B. label as TS 2000 
Under exclusive license from George Kerr 
© 2007 The Numero Group 
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1. Man For My Lady [Edit] (3:57) 
(4. Kerri 
2. Man For My Lady [Re-editl (4:42) 
(G. Kerr, J. Hayford 


Published by 29 Black / Gambi Music (BMI) 

Mixed by Tommy T. Webber. Produced by George Kerr 
Originally issued by the T.S.0.B. label as TS 2000 
Under exclusive license from George Kerr 
© 2007 The Numero Group 


«LA GATTA CENERENTOLA» 


FAVOLA iN MUSICA DI ROBERTO DE SIMONE 
CON LA PARTECIPAZIONE 
DELLA NUOVA COMPAGNIA Di CANTO POPOLARE 


STEREO 


£ 3C 154-18215 
A 


1. JESCE SOLE: A. D'Agostino 515 
2. E NATA (MMIEZ'O MARE): V. Villani e voci femminili 3’49 
3. VILLANELLA DI CENERENTOLA: F Vetere 2’02 
4. CANZONE DEI 7 MARITI: G. Barra 317 
5. CANZONE DELLE 6 SORELLE: 

P Trampetti-G. Barra-V. Villani 317 

6. DUETTO (MAMMA, MAMMA CHE BELLA COSA): 
P Trampetti-G. Barra 3’31 


® 1976 EMI Italiana S.p.A. Ed. V.d.P. 
Testi e musiche originali di R. De Simone 
Orch. della ‘Compagnia il Cerchio’ 
diretta da Antonio Sinagra 


«LA GATTA CENERENT OLA» 


FAVOLA IN MUSICA Di ROBERTO DE SIMONE 
CON LA PARTECIPAZIONE 
DELLA NUOVA COMPAGNIA DI CANTO POPOLARE 


STEREO 
[SAE] 4 3C 7154-18215 
( ns 5 aed 
\ D 


1 SCENA DEL ROSARIO: V Villani-F lavarone-M.Carosi-F Tiano 429 
2. CANZONE DEL MONACELLO: G. Maurielio-F Vetere e 
voci mascnili 746 
3. VILLANELLA A BALLO (VURRIA ADDEVENTARE): 
Cnitarra solista Umberto Leonardo 2110 
4 MORESCA: G. Mauriello-M. Carosi-V Villani 151 
5. MADRIGALI: G. Mauriello-M. Carosi-A. 
D‘Agostino-P Trampetti - G. Barra 459 
® 1976 EMi Italiana S.p.A. Ed. V.d.P. 

Testi e musiche orig. di R. De Simone 


Orch. deila ‘Compagnia il Cerchio’ 
diretta da Antonio Sinagra 
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«LA GATTA CENERENTOLA» 


FAVOLA IN MUSICA DI ROBERTO DE SIMONE 
CON LA PARTECIPAZIONE 
DELLA NUOVA COMPAGNIA Di CANTO POPOLARE 


STEREO 
3C 154-18216 
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4 CANZONE DELLA ZINGARA: C. Barra e voci femminili 258 
2. a) IL SUICIDIO DELLA FEMMINELLA: G. Mauriello- 
F Vetere e donne - b) JESCE SOLE: F. Vetere- 
A. D'Agostino 8'56 - 3. a) SCENA DELLE INGIURIE: G. Barra- 
P Trampetti-l. Danieli-F.lavarone-V. Villani e donne 
b) FINALE: C. Barra 7'56 


® 1976 EMI Italiana S.p.A. Ed. V.d.P. 
Testi e musiche orig. di R. De Simone 
Orchestra della ‘Compagnia il Cerchio’ 
diretta da Antonio Sinagra 
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B & K PRODUCTION 
Distributed by 
Publius & Associates 
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- CAMPUS VOICE ENCOUNTER 


execuTWvE A prpaliiee JIM OMASTIAK AND KEITH BELLOWS 
| PRODUCER: PETER GORDON | 
FOR PROMOT ONAL 


USE ON Ly) 
NOT ace SALE 


CVE- 17| 
IDEA | 


S 
3314 REM g 
STEREO 


WEEK SEVENTEEN — PROGRAMS 81 -85) 


81. ATHLETES’ UNION (Sports) 3 5:08 
82, THROWING MUSES (Music) .............. 5:15 
83. FRESHMEN TRENDS (Education)......... /Z, 5:08 


84. BILLY BRAGG (Music) .............../.4.. 5:46 
85. LINDA ELLERBEE (Personality) ....... Cee 


. se 


CVE:18 
SIDE: B 
3314/RPM 
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CAMPUS VOICE ENCOUNTER 


EXECUTIVE PRODUCERS: JIM OMASTIAK AND KEITH BELLOWS 
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87. 
88) 
89. 
90. 


W YORK 
4506 NE - NY 
gute 100,, 


PRODUCER: PETER GORDON 
FOR PRIDMOTIONAL 


USE ONLY 
g NOT FOF! SALE 


WEEK EIGHTEEN — PROGRAMS 86-90 


LOYD AUERBACH (ESP, Ghosts) .......... 5:00 
DIVINE HORSEMEN (Music) ............//. 5:49 
BOB GELDOF (Personality) ............/.. 5:09 


ERNEST BOYER (Education)..........%... 5:12 
THE DESCENDENTS (Music) ............. 


“Helping Others to Help Themselves” 


— METAPHYSICAL MOTIVATION INSTITUTE — 


RECORDINGS 


DRAWER 400 RUIDOSO, NEW MEXICO 


Side 1 : 
3345 RPM a 


CARMON PHILLIPS 
HYPNO - TECHNIQUES 


LPM 
CC 7143 


1. Visual Fixation 12:09 
2. Jungle Drum 8:02 


Copyright © 1966: by Metaphysical 
Motivation Institute. Reproduction in 
whole or in part forbidden by law. 
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Produced by: Lynell Allen 
33 1/3 RPM Mixed by: The K/I/D 
STEREO Engineered by: Pau! Minor 
® 1989 Jay-Russ Music 8MIl 
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TO BE REAL (5:45) 
INSTRUMENTAL (5:49) 
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@e Executive Producer: Jaye Russell ea 
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33 1/3 RPM Produced by: Lynell Allen 
STEREO Mixed by: The K/I/D 
P) 1989 Engineered by: Paul Minor 
: Jay-Russ Music BMI 


LEVEL FOUR! 
TO BE REAL HOUSE DUB (3:50) 
PRINCEAPPELLA (2:49) 


— L. Allen & D. Cephus — 
©. Background by: Sylk-&-Satin s> 
Executive Producer: Jaye Russell 
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Nice Songs, Inc. 
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PROMOTION COPY 
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DISTRIBUTED BY 


CBS RECORDS 
CBS, INC., 

51 WEST 52 STREE 
NEW YORK CITY 


LAZY SUNDAY 


- S. Marriott - R. Lane - 


SMALL FACES 


Arranged by Small Faces 
Produced by Steve Marriott 
and Ronnie Lane 
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Gregory de Castro 


MONOLOGUE By 
TOM NOEL 


Professor Kater, first name Forny, *Lectures and Vocals 
FRESIDENT OF DIDDLE U.. 


Professor of Sexual Engineering at DIDDLE U. (Private demonstrations to 
select female students, no charge.) 


Author of "HOW TO HAVE SEX THROUGH A BARB WIRE FENCE," and the mystery 
novel, "THE STRANGE CASE OF THE PEE HOLE FEEFER.." 

Received this country's highest honor as Secret Service Agent 4 Q 2. 
Served a jail sentence for singing "YOU DO ME AND I'LL DO YOU" as a hymn 
an church. 

Designer and inventor of the winningest racing car, THE URINE-EIGHT , VEGES 
A Pisser." 

Forny Kater came up the hard way. He put himself through college by working 
as a coke-sacker in the Fennsylvania coal mines, was employed in a hosiery 
mill as a sock-tucker, and worked briefly in a winery as a cork-soaker 
until he got caught soaking too many corks. During two summers he worked 
in a fishery as a pike-pricker, then was transferred to the outer banks as 
a baiter in the scrod industry. 

Professor Kater continues in his own words: "After I done all them things 
I earned my Master's Degree and qualified as a Master baiter. I done 
post-graduate work at FORK U., and while there my talent as a translator 
helped me as a cunning linguist. Last year during my sabbatical I won the 
championship in tic tac toe in Timbuctoo, and while I was in the neighbor- 
hood I went hunting for poontang in Rangoon, a small principality in the 


Mightlay Penisula,. just over the county line and slightly downwind of Bangkok 


Bookings: : 
*Actor/Singer TOM NOEL, c/o TV MUSIC CO.., 1650 Broadway, Suite 1205, 
New York, NY 10019 
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Copy right 1982, TV MUSIC CO.,.1650 Broadway, New York, NY 10029 
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\ IT WAS SEX THAT MADE THIS COUNTRY GREAT 
(Wesley 0. Harper) Time: 1:28 


SEX, SEX, SEX, AT BIDDLE U. 
(Wesley 0. Harper & Tom Noel) Time: 1:20 
Artist: Prof. Kater, first name Forny* 
Band & Arr. Ear! Robinson 


*“Actor-singer, Tom Noel 
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| “Original Reeording and Licensed by Ee 
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GAMETIME RECORDS 
1650 Broadway, Suite 1205 
New York, N.Y. 10078 

(212) 246-3126 
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® 1982 
Recorded: 

Angel Sound, Inc. | 


45 RPM Stereo 
T V Music Co. 
ASCAP 


IT WAS SEX THAT MADE THIS COUNTRY GREAT 
(Wesley 0. Harper) Time: 1:28 
SEX, SEX, SEX, AT DIDDLE U. 
(Wesley 0. Harper & Tom Noel) Time: 1:20 
Artist: Prof. Kater, first name Forny* 
Band & Arr. Earl Robinson 


*Actor-singer, Tom Noel 
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FIGHT, FIGHT, FOR SEX, SEX, SEX 


& 
EVERY BRIGHT STUDENT'S HERE FOR SEX 
(Wesley 0. Harper) 
Artist: Prof. Kater, first name Forny* 
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~ The R.V. SONG 


Yancey deVeer / The R.V.ers Album 


SIDE ONE: R.V. Song © Wabash Cannonball e Does Fort Worth Ever Cross You 
Mind © Before the Next Teardrop Falls ol Saw the Light @ On the Road Again 
SIDE TWO: King of the Road @ Waltz Across We © 14 Carat Mind @ Fou 
In the Morning @ Let Jesus Bring You Sunshine 


For bookings contact: 
American National Talent 

P.O. Box 3823 Kissimmee, FL 32742 

407) 846-1261 
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and 19 other top hits 
performed by 
Dynamic Sound 


HOW DEEP IS YOUR LOVE YOU LIGHT UP MY LIFE IT'S SO EASY WE'RE ALL ALONE 


BLUE BAYOU SLIP SLIDIN’ AWAY DON'T LET ME BE MISUNDERSTOOD STAYIN’ ALIVE 
re SENTIMENTAL LADY WE ARE THE CHAMPIONS DESIREE TURN TO STONE 
COME SAIL AWAY SHORT PEOPLE DISCO INFERNO JUST THE WAY YOU ARE 
NATIVE NEW YORKER HEY DEANIE YOU'RE IN MY HEART DON'T IT MAKE MY BROWN EYES BLUE 
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FRED AND BERNICE Dick and Bunny 


© 1969 Amway Corp., Ada, Mich., U.S.A. 


“Many people today have an obsession for telling what's wrong with our country. I think this Convention 
shons what + right nith tt. rae Jay Van Anvex, Chairman of the Board, Amway Corporation 


ANDRE AND FRANCOISE BLL AND JAN MERLE AND ARDITH 


BLANCHARD CAMPBELL Forp 


RECORD CROWD of more than ten thou- 

sand Amway distributors poured in- 

ay) A ‘S to Grand Rapids, Michigan this year 

to attend the Amway International 

é Convention. Every hotel and every 

motel within a fifty-mile radius was 

filled to overflowing and so was the 

Grand Rapids Civic Auditorium. Every seat in the 

main auditorium was taken for each of the two com- 

plete, identical programs. Overflow crowds watched 

the proceedings on closed-circuit television. Revolving 

around a Tenth Anniversary theme, the convention 

was, in a word, “spectacular” . . . from the stirring 

opening by the Sanborn Singers through the entire en- 
tertaining and motivating program. 


An overwhelming response to Rich and Jay’s ad- 
dresses created an atmosphere of excitement and en- 
thusiasm that remained to the very end of the pro- 
gram. Top distributors inspired all with their success 
stories while Amway personnel provided valuable in- 
sight into Amway’s plans for future growth. 


Interspersed in the convention format were ten 
humorous skits, each one representing an important 
event in the growth of Amway and the Amway dis- 
tributor organization. Though presented in a light 
vein, the skits effectively told the story of dreams, 
challenges, opportunity and success. 


This album brings you the highlights of both con- 
vention sessions, recorded live at the Civic Auditorium. 


To place you on the scene at Amway’s Tenth 
Anniversary Convention, here are the voices of Dia- 
mond Direct Distributors Andre and Francoise 
Blanchard of Quebec, Emerald Direct Distributors 
Merle and Ardith Ford of Colorado, Diamond Direct 
Distributors Fred and Bernice Rogers of Michigan, 
Diamond Direct Distributors Dan and Bunny Williams 
of Louisiana, Double Diamond Direct Distributors 
Bill and Jan Campbell of New York, Fred G, Clark, 
Chairman of The American Economic Foundation, 
Emerald Direct Distributors Dick and Bunny Marks 
of Winnipeg, Emerald Direct Distributors Dusty and 
Betty Owens of Florida, Jay Van Andel and Rich 
De Vos, Amway Founders, and the Sanborn Singers. 


In Canada: Amway of Canada, Ltd., London, Ont. (Dist.) 93226 
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“We Can be the rebuilders of faith for many whe ve lost tt. »? _ Riciy De Vos, President, Amway Corporation 
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TEMPLE SHALOM 
program~ Margaret Shepherd OF NEWTON 


SERVICES CONDUCTED BY RABBI MURRAY |. ROTHMAN 
AND RABBI CARY D. YALES 


Temple Shalom extends its warmest welcome to 
Shafty’s conclavette guests and all visitors who 
worship with us this Sabbath evening. 


A WORD ABOUT THE MUSIC BY THE COMPOSER 


“Today, in a world where technology leaves its stamp on the artistic environment, musical styles 
have changed. Instead of opera we have different popular musical forms: theatre, folk song and the 
popular song. The music for this service which | composed tried to do the same thing which, ina 
sense, composers in the synagogue tried to do during the 19th century: namely, to marry the most 
popular musical idiom of its time with the traditional elements of Jewish Religious music. To me, 
music for a service has to communicate instantaneously just as a popular song does . . . My aim is 
not to write a service for the concert hall, but to reach an open-minded congregation of worshippers. 
In this alienated world of today | try to reach out and find a spiritual identity, and make worship in 
the synagogue come alive, instead of echoing sounds from the mausoleum of a world of yesteryears.’’ 


av 


CANDLE LIGHTING 


Beloved come, the bride to meet, 
The Sabbath Princess let us greet. 


L’cha do-dee, lik-rat ka-lah, p’ney sha-bat n’kab‘lah. 


It is good to give thanks unto the Lord and to sing praises unto Thy name, O most High, to declare 
Thy lovingkindness each morning and Thy faithfulness every night. With an instrument of ten strings 
and with the psaltery, with exalted music upon the harp. 


For Thou, Lord hath made me rejoice in Thy work, and | will glory in the works of Thy hand. 


There is an old story conceived by the sages and handed down from age to age, that when God had 
finished the world, He asked one of the angels if aught were wanting on land or on sea, in air or in 
heaven. The angel replied that all was perfect . . . one thing only was lacking: speech to praise God‘s 
works. The Heavenly Father approved of the angel’s words, and soon thereafter He created man, gifted 
with the muses. 


This is the ancient story, and in consonance with its spirit, | say: It is God‘s unique work to benefit 
man, and man‘s work to give Him thanks. 


(Congregation rises for the call to worship) 


Bar‘chu et A-do-nai, Ha-m’ vo-rach 
Ba-ruch A-do-nai ha-m’‘vo-rach I’o-lam va-ed 


Oh, sing unto the Lord a new song, sing unto the Lord all the earth. 


Praised be the Lord to whom all praise is due; 
Praised be the Lord to whom all praise is due for ever and ever. 


Shout forever joyfully to the Lord, all the earth. Serve the Lord with gladness, come into His 
presence with singing. Know that the Lord is God; it is He Who made us and we are His. We are His 
people and the sheep of His pasture. Enter His gates with thanksgiving and His courts with praise. 
Give thanks to Him, praise His name. For the Lord is good, His love endures forever, and His faith- 
fulness through all generations. 


THE DECLARATION OF OUR FAITH 


Sh‘ma yis-ra-el a-do-nai e-lo-he-nu a-do-nai e-chad 
Ba-ruch shem k‘vod mal-chu-to I’o-lam va-ed 


We affirm the truth of Israel‘s faith, one God in heaven and earth. 


Hear, O Israel: The Lord our God, the Lord is One. 


Praised be His name whose glorious kingdom is forever and ever. 


(The congregation is seated) 


CONGREGATION: 


V,Ahavta Et Adonai Elohecha B’chawl-L‘vav-cha 
U’vchawl-Naphshecha U‘vchawl-M’odecha. V’hayu 
Hadvareem Hawayleh Asher Anochee Mitsahv’Cha Hayom 
Al-L’Vavecha. Visheenahntawm L‘vawnechaw V‘debarta 
Bawm. B’shev-t‘chaw B’vaytechaw Uv‘lecht’chaw Vahderech 
Uv’shch-b’cha Uv’kumechcha,. Uk‘shartam L’ot Al- 

Yadecha. V’hawyu L’totafot Bain Aynecha Uch’tavtawm 
Al-M’zuzot Baytecha U’veesharecha. L“Ma-an Tizkiru 
Va-Ahseetem Et-Cawl-Meetsvotay Vee’Yeetem K‘dosheem 
Laylohachem. Anee Adonai Elohaychem. 


Thou shalt love the Lord, thy God, with all thy heart, with 

all they soul, and with all thy might. And these words, which 

| command thee this day, shall be upon thy heart. Thou shalt 
teach them diligently unto thy children, and shalt speak of 
them when thou sittest in thy house, when thou walkest by 
the way, when thou liest down, and when thou risest up. Thou 
shalt bind them for a sign upon thy hand, and they shall be for 
frontlets between thine eyes. Thou shalt write them upon the 
doorposts of thy house and upon thy gates: That ye may 
remember and do all My commandments and be holy unto 
your God... 


True it is and certain that the Lord alone is our God and that we, Israel, are His people. It is He 
who delivers us from tyrants and oppressors, as when He led us out of Egypt that we might 
forever serve Him in freedom. 


Then His children beheld His might. They extolled Him and gave thanks to His name. Gladly did 
they accept His rule, and with great joy they all exclaimed: 


Mi-cho-mo-cho bo-e-lim a-do-nai. Mi ko-mo-cho ne-dor 
ba-ko-desh no-ro t’ -hi-lot o-say fe-leh 


Who is like You, O Lord, among the gods men worship? 
Who is like You, majestic in holiness, awesome in splendor, doing wonders? 


Mal-chu-t’-cha ra-u va-ney-cha Bo-key-a yom lif-ney 

mo-shey zey e-li o-nu v’-om-ru. A-do-nai_ yim-loch I’-o-lam va-ed. 
As we look back on the past week, an awareness of failure oppresses us. Cares and anxieties have 
caused us to forget You, O God. Indifference and self-seeking have made us neglect our dutues to 
our fellow men. May this hour return us to our obligations, letting our constant care be to help 
one another. Give us a quiet spirit, free from the voices within, whose clamor deafens us to our 
neighbors’ cry. Let this be our Shabbat, our perpetual covenant, a sign between God and the chil- 
dren of Israel forever. 

V’sho-m‘ru v‘ney yis-ra-el et ha-sha-bat 

La-a-sot et ha-sha-bat |‘do-ro-tam b’rit o-lam 

be-ni u-ven b‘ne yis-ra-el ot hi I’o-lam 
There are times when each of us feels lost or alone, when we seem to be adrift and forsaken, unable 
to reach our fellow-men, or to be reached by them. And there are days and nights when all existence 
seems to lack purpose; our lives mere sparks in an indifferent universe, lives that flicker for a brief 
moment and are extinguished. Fear and loneliness enter into the soul. None of us is immune from 
doubt and fear; no one escapes times when all seems dark and senseless. Then, at the ebb-tide of the 
spirit, the soul cries out and reaches for companionship. 


SILENT MEDITATION 


As the moon sinks on the mountain edge, the fishermen’s lights flicker far out on the dark, wide sea. 


When we think that we alone are steering our ships at midnight, we hear the splash of oars far beyond us. 


May the words of my mouth and the meditations of my heart be acceptable unto 
Thee, O Lord, my Rock and my Redeemer. Amen. 


THE TORAH SERVICE 


Who shall ascend the mountain of the Lord, and who shall stand in His holy place? He that has 
clean hands and a pure heart, who has not taken God’s name in vain, and has not sworn deceitfully. 


S‘u sh’-o-rim ro-she-chem. U’t-u pit-chey o-lam 
V’-yo-vo me-lech ha-ko-vod. Mi hu ze me-lech ha-ko-vod 
A-do-noy tz-vo-ot hu me-lech ha-ko-vod se-la. 


(The congregation rises) 


Lift up your heads, O ye gates, and be ye lifted up, ye everlasting doors, that the King of glory 
may come in. Who is the King of glory? The Lord of hosts; He is the King of glory. 


Earth is crammed with heaven and every common bush afire with God. But only he who sees takes 
off his shoes. 

Ba-ruch sh‘no-tan to-ra |’-a-mo yis-ra-el b*-k*-du-sha-to. 
We praise Him who in His holiness has given the Torah to His people, the people of Israel. 
Sh’ma yis-ro-el a-do-nai e-lo-he-nu a-do-nai e-chad. 

L‘cha a-do-nai ha-g’du-la v‘ha-g’vu-ra 

Vha-tif-e-ret v’ha-ne-tsach v‘ha-hod. 

Ki chol ba-sha-ma-yim u-va-a-retz; 

L’cha a-do-nai ha-mam-la-cha v‘ha-mit-na-sey-I’chol I’rosh. 
Thine, O Lord, is the greatness, the power, the glory, the triumph, and the majesty; for that which 
is in the heaven and earth is Thine. Thine is the kingdom, Lord, and Thou art supreme above all. 
Exalt the Lord, our God, worship at His footstool. Holy is He. 


(The congregation is seated) 


READING FROM THE TORAH 
SELECTIONS FROM THE HAFTARAH 


Sinai was only the beginning, the Torah has never ceased to grow. In every age it has been unified 
and enlarged. It has a permanent core and an expanding periphery. It expands as the horizon of 
man’s vision grows. Nor are God’s revelations confined to Israel. He has favored with inspiration 
the great and good among all the families of the earth. His loving care and guidance reach out to 
all mankind, 


(The congregation rises) 


Gad‘lu /a-do-nai i-ti u-n’-ro-m*-ma sh’mo yach-dov 
Ho-do al e-retz v’sha-ma-yim. 

Va-yo-rem ke-ren I’a-mo thi-la I‘chol chas-si-dav 
li-v’ney yis-ra-el am k‘ro-va ha-I‘lu-yah 

The glory is in the earth and in the heavens, 

He is the strength of all His servants, 

The praise of him that truly love Him, 

The hope of Israel. Halleluyah. 


The law of the Lord is perfect, restoring the soul, the testimony of the Lord is sure, making wise 
the simple. The precepts of the Lord are right, rejoicing the heart, the judgments of the Lord are 
true, they are righteous altogether. Behold, a good doctrine has been given unto you, forsake it not. 


It is a tree of life to them that hold fast to it, and its supporters are happy. Its ways are ways of 
pleasantness, and all its paths are peace. 


Eyts cha-yim hee, la-ma-cha-zee-keem bo, 
V’to-m‘-che-ho m-u-shar. 
D’-ra-che-ha dar-chey no-am v’-chol n‘-ti-vo-te-ha, Shalom. (The congregation is seated) 


We thank you, God, for enabling us to welcome the Sabbath day. Blessed is the house in which the 
hearts of the parents are turned to the children, and the hearts of the children to the parents, and 
all are bound together in devotion to You. 


In this spirit we say: We praise you, O Lord, our God, King of the universe, Creator of the fruit 
of the vine. 


KIDDUSH (The congregation rises) (page 93, Union Prayer Book) 


ADORATION 


Let us adore the ever-living God, and render praise unto Him who spread 
out the heavens and established the earth, whose glory is revealed in the 
heavens above and whose greatness is manifest throughout the world. He 
is our God; there is none else. 


Va-a-nach-nu ko-r’-im u-mish-ta-cha-vim u’-mo-dim. 
Lif-ney me-lech malchey ham-la-chim ha-ka-dosh (The congregation is seated) 


Ba-yom ha-hu yi-ye a-do-nai e-chad u-sh‘mo e-chad. 


May the time not be distant, O God, when Thy name shall be worshipped in all the earth, when 
unbelief shall disappear and error be no more. We fervently pray that the day may come when all 
men shall invoke Thy name, when corruption and evil shall give way to purity and goodness, when 
superstition shall no longer enslave the mind, nor idolatry blind the eye, when all who dwell on 
earth shall know that to Thee alone every knee must bend and every tongue give homage. 

O May all, created in Thine image, recognize that they are brethren, so that, one in spirit and one 


in fellowship, they may be forever united before Thee. Then shall Thy kingdom be established on 
earth and the word of Thine ancient seer be fulfilled: The Lord will reign forever and ever. 


(The congregation rises) 


KADDISH 


Yis-gad-dal v’yis-kad-dash sh‘meh rab-bo, b‘ol-mo di‘v-ro kir’-u-seh v’yam-lich mal-chu-seh, b’cha-ye- 
chon u-v’yo-me-chon u-v’cha-yeh d‘chol bes yis-ro-el, ba-a-go-lo u-viz-man ko-riv, v‘im-ru O-men. 


Y-heh sh‘meh rab-bo m‘vo-rach, I’o-lam ul’ol‘meh ol-ma-yo. 


Yis-bo-rach v‘yish-tab-bach, v‘yis-po-ar, v’yis-ro-man, v‘yis-nas-seh, v‘yis-had-dor, v’yis-al-leh, 
v‘yis-hal-lol, sh’-meh dkud‘-sho, b‘rich hu, L’e-lo min kal bir-cho-so v’shi-ro-so, tush-b’cho-so 


v’ne-cho-mo-so, da-a-mi-ron b’ol-mo, v‘im-ru O-men. 


Y’heh sh‘lo-mo rab-bo min sh’ma-yo v‘cha-yim, o-le-nu v‘al kol yis-ro-el, v‘im-ru O-men. 


O-seh sho-lom bim*-ro-mov, hu ya-a-seh sho-lom, o-le-nu v’al kol yis-ro-el, v‘im-ru O-men. 


Extolled and hallowed is God’s great name in the world He has created 
according to His will. May He soon establish His kingdom in our lifetime. 


Let us say Amen. 


Let His great name be praised through all eternity. 


Lauded and praised, glorified, exalted and adored, honored, extolled, and 
acclaimed be the name of the holy one. Though He is above all the praises, 
hymns, and adorations which man can utter. And let us say Amen. 


May God grant abundant peace and life to us, and to the whole house of 


Israel. And let us say Amen. 


May the most high Lord of perfect peace grant peace to us, to all Israel, to 


all mankind, And let us say Amen. 


THE WORLD IS ROLLING ON 


Choir and Congregation 


Babies are crying and there’s no one to listen, 

And old folks are dying and there’s no one to miss them 
But still the world goes rolling on and on, 

Still the world goes rolling on. 


Bellies are growling and there’s no one to feed them, 
And people are howling and there’s no one to lead them, 
But still the world goes rolling on and on, 

Still the world goes rolling on. 


(Solo) There were a lot of other creatures upon this earth 
before we came: the brontosaurus, tyrannosaurus, 
they lived a hundred million years, and no one knows 
exactly why sturdy animals like that became extinct. 


Mankind is yearning for a human equation, 

And slowly we’re turning to the new generation, 
And still the world goes rolling on and on, 

Still the world goes rolling on. 

We have a vision of a world without chaos, 

A practical vision because with or without us 
The world will still go rolling on and on, 

And we would like to ride along. 


(Solo) The world will still go rolling on and on, 
And we would like to ride along. 


BENEDICTION 


A WORD ABOUT THE COMPOSER 


GERSHON KINGSLEY, born in Germany immigrated to Palestine in 1938. Mr. Kingsley started 
his musical education on a Kibbutz where he conducted choral groups and later in Jerusalem at the 


Jerusalem Conservatory. 


After the war he joined his parents who had immigrated to America in 1937 and there he continued 
with his music studies at the Los Angeles Conservatory. Mr. Kingsley continued his studies with post- 
graduate work at Juilliard in New York City. 


In the religious field Gershon Kingsley’s background includes musical directorship at some of the 
leading Synagogues throughout the United States and various commissions on religious themes for 
the reform-conservative musical ritual. 


Other credits to Mr. Kingsley include his conducting for Broadway Theatre, arranging and composing 
for various record companies such as Columbia, Vanguard and Audio Fidelity. In the field of elec- 
tronic music, Gershon Kingsley is a creative giant. His involvement with the Moog Synthesizer devel- 
oped into the First Moog Quartet, which was presented just recently by Sol Hurok at Carnegie Hall, 
and was presented with the Boston Symphony in May. 


CS eS 


——— 


MUSICIANS 
Bill Winiker Drums 
Martin Molitz Bass 
Mitchell Macey Trumpet 
RatrickiPetraccala.naskane ier ere rei Guitar 
RicharaiReynoldsmusmieriieerereen Organ 
Roger Powell 
ARP Synthesizers 
Paul Conly uf 
WS sooacacaeouooucsso Mitchell Macey, Trumpet 


TEMPLE CHOIR TEENAGE SINGERS 


Sidney Novak — Cantorial Soloist 
Linda Fenton Michael Kaplan 
Patricia Haslam Mitchell Macey 
Hilda Hollis Joan Mandell 
Norman Hollis James Oren 
Maynard Orris Amy Rosenblatt 
Esther Osborne Martha Sandman 
Joan Stevens Robert Yaffee 
Frank Williams Esther Yoffa 

Al Yaffee 

Edith Yaffee 


Laurie Gilbert 


DohoUpPOao Ogos Ono doy HO DODD oO UdUO DOO OOnOO Musical Director 
RichardaayemWGRBaMUsichoeny ie inn tcrrsts icici ccnsienci rei neat mene Sound 


Temple Shalom is deeply indebted to its member, Alan R. Pearlman, without whose interest, devotion 
and patronage this service would not have been possible. 
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Shabbat for Today 


Oh, let us sing a new song unto the Lord. 
A contemporary Sabbath Eve Service by Gershon Kingsley 


Shabbat For Today had its premier performance at Temple Sharey 
Tefilo, East Orange, New Jersey. It was an electrifying event, a stir- 
ring meld of chorus, orchestra and modern electronic effects in praise 
of God. 

The work by Gershon Kingsley had been commissioned by mem- 
bers of that temple. But soon Shabbat For Today was being performed 
in reformed synagogues from New York to Los Angeles. At each per- 
formance, there was a clamor for a recorded version, which resulted 
in this album. 

The appeal of the work bridges all age groups. Young children and 
teenagers often react as if they were understanding the ancient mean- 
ing of the Sabbath Eve Service for the first time. Perhaps this is 
because they are hearing it at last in a musical environment they can 
understand. The service has its effect on adults as well, and even the 
elderly. In Shabbat For Today, each listener finds a renewal of inspira- 
tion in The Sabbath Kiddush, Adoration, Kaddish and the rest of the 
Friday evening service, performed in modern musical dress. 

Shabbat For Today testifies once more to the ageless impact of 
the service itself, which continues after thousands of years to com- 
municate the glory of God to each succeeding generation. 


About the composer... 


Gershon Kingsley was already an established composer, arranger 
and Broadway conductor when he became intrigued with the musical 
possibilities of the electronic synthesizer. He was among the first to 
recognize a revolutionary fact of music: The age of the transistor has 
made it possible to create instruments that literally synthesize (or 
manufacture) tones, musical and non-musical, electronically. 

Soon Mr. Kingsley had mastered the intricacies of one of the most 
complex synthesizers yet developed, the electronic Moog.” He then 
began creating Moog music for popular records, commercials and 
films. And now, perhaps most lovingly, he expresses his commitment 
to the heritage of Hebrew liturgical music in Shabbat For Today. 


Rabbis and critics applaud Shabbat For Today 
“It is certain to take its place among the memorable compositions 
of our day.” 


Louis Newman, Rabbi 
Temple Rodeph Sholom 
New York City 


“Many of the ‘old timers’ in our Temples whom | never could believe 
in my wildest imagination would be enthused about such a Service 
were among those who have contacted our office.” 


Rabbi Richard S. Sternberger 
Associate Director 
New York Federation of Reform Synagogues 


“The Kaddish, as recited in Hebrew with an echoing duet in English, 
and the uncanny electronic sounds in the background makes for a 
moving interpretation.” 


Saul Meisels, Cantor 
The Temple on the Heights 
Cleveland Heights, Ohio 


“Just as past works in this realm have been compared with The Sacred 
Service by Ernst Bloch, | believe that in years to come, future works 
will be compared with Shabbat For Today. 


Charles Annes, Rabbi 
Temple Sharey Tefilo 
East Orange, New Jersey 


“Being neither unctuous nor falsely solemn, Mr. Kingsley serves the 
Lord with gladness and some exhilarating folk rock rhythms.” 
Erwin Jospe, Dean 
School of Fine Arts 
The University of Judaism 
Los Angeles 


“Religioso Rock Scores. An audience that entered the temple with 
doubts left with the impression that they had experienced a sincere 
contemporary and exciting contribution to religion.” 

Variety 


Orchestra and Chorus conducted by the Composer 
Excerpts for Moog Synthesizer performed by the Composer 
Readings by Charles A. Annes, Rabbi 

Solos by Cantor Theodore L. Aronson 

Hymn, “The World Goes Rolling On’: 

Lyrics by Bob Larimer 

Music by Bob Larimer and Gershon Kingsley 
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Side 1 Side 2 SOUL IN THE HORN Mono LPM-3878 


Honey Pot (2:17) Love Ya’ Baby (2:14) Al Hirt Stereo LSP-3878 
Mess Around (2:30) Sunday-Goin’ to Meetin’ Time (2:39) Arranged and Conducted by Teacho Wiltshire 
Calypsoul (2:25) Snap Back (2:05) Produced by Paul Robinson 
Long Gone (2:42) Harlem Hendoo (2:39) 
Sweetlips (2:59) Ludwig (2:58) 
Girl (2:45) 


Public performance clearance — BMI 


Recording Engineers: Ray Hall and Brian Christian. 


Liner photo by Jerry Kupcinet 
Al Hirt plays the Le Blanc trumpet exclusively 


In the wee small hours of the morning, when the show 
is over and other musicians come to hear and play with 
Al, there’s a different kind of sound to Al Hirt’s horn. 
It’s rhythm and blues, it’s free and groovy. In a word, 
it’s soul, and soul is the bag in which Al and his fellow 
musicians really play their hearts out. 

It’s all new. New, only because this is the first time 
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Recorded in RCA Victor's Studio A, New York City and Chicago, Illinois 


it’s been recorded...the first time the public's heard 
the soul music musicians play for themselves. 

The tunes are custom-styled to the Al Hirt horn. Most 
were written by musician-composer Paul Griffin and 
by Teacho Wiltshire, who also did the arrangements. 

This is after-hours music. Let it speak for itself. 
Listen. Listen to the soul in Al Hirt’s horn. 


© 1967, RCA, New York, N.Y. + Printed in U.S.A, 
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“MESMERIZING:” 
PEOPLE MAGAZINE 
“ONE OF THE 
FINEST FILMS 
OF THE YEAR” | 


GOOD MORNING 
AMERICA 


90475-1 


WILLIAM 


I, "Kiss Of The Spider Woman’, two prisoners, a tBeoteria and a Marist, i ina - 


jail cell adorned: with chalk drawings (of the sun and a bird in flight) and movie goddess 
photographs on its walls, lie waiting. One is waifing for life on the outside fo change, . 
fo conform to his ideals; the other is waiting for his life to begin, to give him an 
experience as real-as the ones he’s known in movies. 


he film’s story explores such issues as the nature of masculinity, fantasy, love, 
and political dogma, as well as director Hector Babenco’s recurring themes of kindness, 
humility, beauty and disgust. On-top of all this, “Kiss Of The Spider Woman” is beau- 
fifully photographed and immensely entertaining. 


“ber ali BRA 


“SOM ae 


Wien Hurt's superb and inventive performance as Molina, although visible 
in many small and exquisifely-crafted gestures, clearly comes from one true and internal 
source. Raul Julia’s less flamboyant performance is the perfect counterpoint—Valentin 


comes through in all his strength and passion. 
cass 


laying Molina’s two alter ego heroines, as well as Valentin’s inappropriately 
bourgeois girlfriend Marta, is the luscious Sonia Braga. She is French chanteuse Leni 
Lamaison with the campy sighs and throaty pleas, and she is the Spider Woman out of 
whose body grows the.web and out of whose eye falls a single silvery tear. 
—Samir Hachem 


This dream is shor... but this dream is happy 
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EHOW TO: 


GIVE YOURSELF A STEREO CHECK-OUT 


SIDE ONE 

1. INTRODUCTION 

2. LEFT-RIGHT CHANNEL IDENTIFICATION, LOUDSPEAKER 
BALANCE, AND CHANNEL PHASING. 


3. MONOPHONIC MUSIC (FOR LOUDSPEAKER BALANCE AND 
PHASING). (Aldrich) 


4. TONE CONTROLS 

5. SOUND COLOURATION 

6. STEREOPHONIC MUSIC (Aldrich) 

7, GROOVE-JUMPING AND DISTORTION 

8. SILENT GROOVES 

SIDE TWO 

1. LIVE VERSUS RECORDED SOUND 

2. WOW AND FLUTTER 

3. ANTI-SKATING BAND (WITH UNGROOVED SECTION) 
4. CROSSTALK 


5. MUSICAL SHOW-PIECE; EXTRACT FROM “‘HARY JANOS”’ 
(Kodaly), Istvan Kertesz conducting the LSO. 


The equipment used by the professional recording engineer for making 
recordings, and playing them back, is constantly checked and re- 
checked, the purpose being to reduce unwanted noise, distortion and 
other undesirable defects whilst at the same time ensuring the maximum 
fidelity of sound. The measuring instruments used in this evaluation 
Process arecostly and involved. 

THE AIM OF THIS RECORD is to provide a means for the demanding 
listener to check record playing equipment without the need for such 
expensive and complicated instruments. With care it can remain a 
lasting tool, the standard of which will not change with time, whereas 
the Equipment itself — and indeed the human ear — must certainly 
alter with age. 

All of the tests contained in this record are inter-dependant, and it is 
therefore suggested that it be played through once completely before 
attempting to interpret the results which may be obtained from it. It is 
emphasised also _ that the purpose of records and record reproducing 
equipment is to give pleasure and even with the finest of equipment 
some degree of compromise will always be necessary. 


SIDE 1 / 

Band 1 A short INTRODUCTION to explain the purpose of this 
record to the listener. 

Band 2 LEFT-RIGHT CHANNEL IDENTIFICATION, LOUDSPEAKER 

BALANCE AND CHANNEL PHASING. 

When a recording is made a very exact balance is engineered 

between the sounds coming from the extreme left and right- 

hand sides of the sound stage, and also the sounds that are 

located between them. By ensuring that the channels are 

correctly identified and the loudspeakers balanced for volume 

you will be listening from a centre seat in the stalls instead 

of from the wings or even back-stage! 

To simplify these tests, two voices in varying positions 

are used. When necessary a metronome is added — as this too 

is easily located. 

Incorrect channel phasing can result in a Joss of low fre- 

quencies and produce a sound that is thin and pinched. It 

also makes the location of centre sound images very diffi- 

cult. 

To illustrate these effects, two voices are again used — one 

in phase, and the other out of phase. 

The human voice, containing many frequencies including 

“highs’’ on _ sibilants, and the metronome, having a steep 

wave front occupying as it does a short time interval, make 

them particularly easy to locate as sources of sound. 

MONOPHONIC MUSIC 

This is included as a further check for loudspeaker balance 

and phasing and should be heard coming from a point mid-way 

between your loudspeakers. 

(It should be noted that monophonic music played over two 

speakerscreates a slightly broader sound image than a single 

voice — which as explained above is particularly critical 

in pin-pointing the location of sound), 


Band 3 


LINER: PS 523 


Band 4 


Band 5 


Band 6 


Band 7 


Band 8 


TONE CONTROLS 

Most amplifier tone controls affect the extreme high and low 
frequencies, leaving the mid-frequencies relatively unaffected. 
To help you set these in a position that is correct for your 
loudspeakers and your own ears, listen carefully to the high, 
mid—, and low frequency warble tones recorded in this band. 
By varying the tone controls until the high and low fre- 
quencies sound as loud as the mid-frequency, or pilot tone, 
you will have equalised the frequency response of your 
amplifier to suit your own listening conditions. By the way, 
a warble tone is a tone, the frequency of which is continu- 
ously varying within fixed limits. It is used in this section 
because, unlike a pure tone, it will not reflect from the 
Plain surfaces within your listening room and produce 
varying intensities of sound — a phenomenon known as 
““standing waves’’, 


SOUND COLOURATION 

Different positions of your loudspeakers within the listening 
foom in which they are located can often produce quite 
different results in sound. This can either be attributed to 
the loudspeakers themselves or resonances within the lis- 
tening room. By listening to pink noise*divided into small 
sections of the audio range (see under) and comparing these 
sections against a pilot tone in the mid-frequency range, any 
variations in loudness can easily be heard. If these varia- 
tions are very audible, re-positioning of the speakers may 
give a more even response. Sound colouration is caused by 
uneven frequency response and is usually unfavourable to 
realism. 

* Pink/noise contains all the frequencies in the audio range 
and is a modified form of white noise. White noise contains 
all frequencies including those beyond the audible range . 


The third octave sections of pink noise used are heard in 
the following order:- 
KHz 630 Hz 
my) 400" 
Ge 250 ’" 
4.0 " 160 '" 
Ay 100" 
3 63a 
1.0 ”’ (pilot tone) 40" 


STEREOPHONIC MUSIC 

The musical instruments featured in this recording produce 
sounds extending from the very lowest frequency to the 
highest, whilst the intensity of sound from each instrument 
compared to the others represents a very wide dynamic range. 
Because of this, they are amongst those most hazardous to a 
recording engineer. The faithful reproduction of their sounds 
presents similar hazards. 


GROOVE-JUMPING AND DISTORTION. F 
Two of the contributory factors to groove-jumping and dis- 
tortion are 

i) the pickup cartridge itself may have insufficient com- 
pliance (which means that the reproducing point is not 
sufficiently free to move), and 

ii) the recorded level on the record may be too high, causing 
severe excursions within the groove which the cartridge 
cannot follow. 

Four musical instruments have been recorded at three differ- 
ent levels for comparison purposes. You will be able to detect 
any distortion or indications of groove-jumping in your 
equipment as the levels increase. The highest level in each 
casé is similarto that found on the majority of quality records. 


SILENT GROOVES 

The purpose of this band is to detect how much rumble and 
hum is present when you play a record. 

For checking rumble, play a few silent grooves and then, by 
lifting the cartridge upwards from the record, note any 
decrease in the low frequency noise that rumble produces. 

For hum, play a few silent grooves and again make a com- 
parison by lifting the cartridge off the surface of the record. 
Any hum remaining may emanate from your amplifier, but it 
may come from the motor driving the turntable. To check the 
latter, move the arm laterally towards its rest and listen for 
any alteration of hum. Hum usually produces a slightly higher 
and harder sound than rumble, 


@ 1967, The Decca Record Company Limited, London. 
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SIDE 2 
Band 1 LIVE VERSUS RECORDED SOUND 
ie carry out this test, the following objects should be to 
and;- 
Matches, a bunch of keys, a newspaper, carving knife and 
steel, a paper-bag, an unopened bottle of wine and glass, 
balloons, a pair of scissors and paper, feathers. 
One of the problems with even the best equipment is to 
determine how natural the reproduced sound is. For this 
Purpose a series of sounds, using objects which can be found 
in most homes have been recorded. Each sound is followed by 
a few seconds of silent groove. The listener, by using 
similar objects, can then compare the live versus the recorded 
sound. For an accurate comparison the listener should ensure 
that the volume of the recorded sound is the same as the 
sound he makes. 
WOW AND FLUTTER 
This is probably the most difficult test given you on this 
record, but the presence of wow and/or flutter can influence 
the sound from a record in a very unpleasant manner, and 
therefore their elimination is highly desirable. Wow and 
flutter, (which the commentary defines for you) are best 
assessed by listening to the single tone at three thousand 
cycles per second (3 KHz). This should be heard as a 
perfectly steady tone without variations in pitch. To avoid 
any problems of standing waves which may give rise to con- 
fusion, the listener is recommended to stand close to one 
speaker, 
ANTI-SKATING BAND 
Friction between the reproducing point and the surface of the 
record produces a force which makes the cartridge arm try to 
swing toward the record centre, and because of this the 
stylus tends to remain in closer contact with one side of the 
groove than the other. This can give excessive emphasis to 
one channel, producing stereo mis-balance, and will result 
in undue wear of the groove wall. To overcome this undesir- 
able effect, some arms are fitted with a bias, or anti-skating, 
adjuster. If the arm is over-compensated it will, of course, 
tend to skate toward the outer edge of the record. 
Place the pick-up cartridge stylus mid-way in the wide 
ungrooved area of this record whilst the record is turning. 
If the arm is correctly adjusted there should be no tendency 
for the arm to ‘‘skate’’ either toward the centre of the record 
or toward the outer edge. 
(If your cartridge arm has no bias compensator we advise 
you not to try this test, but proceed to band 4). 
CROSSTALK 
This is the break-through of sound from one channel to the 
other, which results in a reduction in the width of the sound 
alage which ideally extends fully from one speaker to the 
other. 
Crosstalk occurs within a pick-up cartridge and its associate 
amplifier, and varies at different points within the frequency 
spectrum. Therefore for this test a musical composition is 
used, specially arranged for a group of instruments which 
covers this full frequency range. This music, recorded in 
one channel only, while the other channel is “silent”, 
affords the opportunity to assess the degree of separation. 
AN EXTRACT FROM HARY JANOS (Kodaly) 
Istvan Kertesz conducting the LSO. 
This piece of music, by virtue of its composition and orches- 
tration will help you finally assess your record playing 
equipment for most of the factors previously under test. 
In listening the following test in particular should be 
recalled: 
Location of sound (Side 1, band 2); Colouration of sound 
(Side 1, band 5); Dynamic range (Side 1, band 6); Distortion 
(Side 1, band 7); Realism; (Side 2, band 1) 


Band 2 


Band 3 


Band 4 


Band 5 


N.B. 

If the listener experiences difficulty in correcting faults that his 
‘check-out’ may have revealed it is recommended that an audio engineer 
be consulted. 

The extract from ‘Hary Janos’, by ISTVAN KERTESZ, conducting the 
London Symphony Orchestra, is taken from London CS 6417 

Other music used in this record specially composed and supervised by 
RONNIE ALDRICH. 


Commentary spoken by JACK DE MANIO and ELIZABETH KNIGHT. 


PRINTED IN U.S.A. 
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Recording - Jack Hutchinson and George Taylor 


ABOVE THE RIVER 
OAK ISLAND MVETERIES 


Side One 
1. Ballad Of Oak Island 2:32 
(Andy Demont ) 
Mother 2:26 
- For The Good Times 3:10 
Mule Skinner Blues 2:21 
My Little Fiddle 1:36 
(Chess Demont ) 
6. Love ls Hard To Find 2:08 
(Andy Demont ) 


Side Two 
1. Above The River 2:10 
(Andy Demont) 
2. These Hands 2:26 
3. There Never Was A Time 2:25 
4. Old Shep 2:27 
5. Oak Island Sunset 1,27 
(Gerry Stevens) 
6. My Only Possession 2:40 


Andy Demont - vocalist 

Val Hiltz - vocalist 

Gordon Rafuse - bass 

Gerry Stevens - lead 

Chess Demont - fiddle, vocalist 
Doug Yarn - drums 
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When you live out in the country, the 
love of country music comes naturally. And 
so it is with the Oak Island Mysteries; a 
group of musicians from Lunenburg County, 
Nova Scotia, who have the love of country 
music in their hearts. 


The boys and girls are all friends; all live 
within a mile of each other's homes and all 
have been raised with the musical sounds 
of family friends ringing in their ears. 


The Oak Island Mysteries chose their name 
from the legend of the small Oak Island, 
which is but a few hundred feet from their 
birthplace. Can there be a man, woman or 
child who has not heard the story of the 
pirate Captain Kidd and his buried treasure? 
Is there treasure in the money pit on Oak 
Island off the south shore of Nova Scotia? 
It's a mystery! 


There is no mystery about the Oak Island 
Mysteries. The facts are simple. The group 
is good. They havea natural blending sound, 
and a pleasing entertaining style. 


So friends, put this album on your record 
player, sitbackand relax. You've just met 
some new musical friends. They will take 
you ona musical tour of Oak Island; they 
will delight you with a word picture of 
love "Above The River", and tell the sad 
tale of "Love Is Hard To Find". In addition 
there are many old favorites. 


Friends meet Andy and Chess Dumont, Gor- 
die Rafuse, Doug Yarn, Gerry Stevens and 
Valerie Hiltz... the Oak Island Mysteries. 


Gerry Kendrick 
Program Director 
CHFX-FM Radio 


Distributed In Canada by Marathon Music Incorporated, 1145 Bellamy Road, Scarboro, Ontario 
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SIDE ONE 


ROADIE 
MUSICIAN’S SONG 
ROCKIN PARTY 
WALK AWAY 


In memory of our Dear Friend 
“Ronald ‘TOAD’ Grove;’ 
we would like to dedicate 

this album. 


Toad was a loyal friend to all. He was a Roady with our band, 
and worked diligently to make us a success. Our lives were saddened 
on August 24th, 1981 when a fatal car accident claimed the life 
of our buddy “TOAD”. Also mourning our loss, was his young 
daughter and son, whom he was very devoted to. 


Looking down on us from eternal life, his presence remains with 
us always. His heart warming blue eyes and hearty laughter have 
a great and beautiful memory in our lives. 


So to you, our friend, we’ll keep those lights flashing, the soundsa 
rollin’, and keep on playin’ until we meet again. 


Recorded at WORLDWIDE SOUND PRODUCTIONS 
202 West Plum, Robinson, Illinois, 62454, Phone: (618) 544-7898 
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Casey Jones 
Still 
Kickin’ 


Casey Jones is known around the 
world as one of the top drummers in his 
field. Publications from as far away as 
Oslo, Norway, and Amsterdam, Holland, 
are calling Casey the best of the blues 
and rhythm & blues drummers. Further- 
more, Casey's a good singer, and plays 
guitar or bass on occasion, too. Through- 
out his 26 professional years, people 
could never understand why Casey 
hadn't recorded his own solo album. The 
time wasn't right, he'd probably say, 
with that eye-catching smile of his. 
When his fans gaze upon this album, 
they'll be saying, “Well, well, it’s about 
time.” And when they hear it, they'll 
know that Casey Jones is ‘‘Still Kickin’.” 

Casey’s first professional gig was 
with a local Chicago band, Otis Luke & 
the Rhythm Bombers. Since then he’s 
worked with many others, such as Saxie 
Russell, Aron Burton, Ernie and Jean 
Terrell (Jean later replaced Diana Ross 
with the Supremes), Morris Pejoe, Freddy 
King, Jimmy Johnson, Dave Mitchell, 
Fenton Robinson, Mighty Joe Young 
(with whom Casey filled in on bass), 
Magic Sam, Otis Rush, Eddie Shaw, 
Howlin’ Wolf, Earl Hooker, A.C. Reed, 
Ricky Allen, O.V. Wright, Otis Clay, Koko 
Taylor, Little Johnny Taylor, Eddy Clear- 
water, Jimmy Witherspoon, and of 
course, the devastating Albert Collins. 
His recording sessions, just to name a 
few: Ricky Allen, Lonnie Brooks, A.C. 
Reed, Melvin Taylor, McKinley Mitchell, 
Muddy Waters, Eddy Clearwater, Lou 
Rawls, Earl Hooker, Reggie Boyd, Bunky 
Green, Willie Mabon, Johnny Littlejohn, 
Andrew Brown, and Albert Collins. 

“Still Kickin’” is Casey’s interesting 
collection of recordings to fit every mood 
—including easy listening (‘| Got You 
Baby” is his favorite; on this song he 
sings and plays guitar, drums, cabasa 
and claves). Every song on this LP ex- 
cept ‘Good Golly, Miss Molly’’/'‘Long 
Tall Sally’’ was written by Casey, and he 
produced and arranged all the tracks 
himself. So, this is what you've been 
waiting for: Casey Jones, “Still Kickin’.” 


“STILL KICKIN” 
AIRWAX AW3839 


© ® 1983 
Airwax Records 
P.O. Box 43331 
Chicago, IL 60643 


Side A 
1, HOT IN THE BOTTOM, PART 1 
(Casey Jones, Gold Plate Music, BMI) Funk Soul 
2. HAPPY HOME 
(Casey Jones, Gold Plate Music, BMI) Rhythm & Blues 
3. | GOT YOU BABY 
(Casey Jones, Gold Plate Music, BMI) Easy Listening 


4, GIVIN’ IT UP 
(Casey Jones, Gold Plate Music, BMI) Funk Soul 


Side B 

1, Medley: GOOD GOLLY, MISS MOLLY 
(Marascalco-Blackwell, John Dora Music)/ Rock & Roll 
LONG TALL SALLY 
(Penniman-Johnson-Blackwell, ATV Music Corp.) 

2. BRING THE SUNSHINE IN 
(Casey Jones, Gold Plate Music, BMI) Soul 

3. BACK TRACKIN’ 
(Casey Jones, Gold Plate Music, BMI) Rhythm & Blues 


4. HOT IN THE BOTTOM, PART 2 
(Casey Jones, Gold Plate Music, BMI) Funk Soul 


Produced and arranged by Casey Jones 


Recorded at PS Studios, Chicago; 
Hedden West Studio, Schaumburg, III.; 
and Tanglewood Studios, Brookfield, II! 


Recording Engineer (Hedden West): lain Burgess 


Thanks to the musicians and friends: 


GUITAR 
Marvin Jackson 
Jimmy Johnson 


Alvin Evans 

William “Doug” McDonald 
Tom Eckert 

Ronald “Red” Cannon 
Larry Burton 


Joseph Robertson 
Casey Jones (A-3) 


BASS 

Johnny B. Gayden 
Donald Parker 
Nick Charles 


KEYBOARDS 
Douglas Newton 
Allen Batts 


HORNS 
Maurice Vaughn 
Daniel Bradley 
Billy Howell 
A.C. Reed 
Jerry Wilson 


LEAD VOCALS 
Casey Jones 


BACKGROUND VOCALS, 
Donald Parker 

Marvin Jackson 

Joan 

Yvonne Sandford 

TJ. Slaughter 

Gene Phillips 

Casey Jones 


DRUMS/COWBELL/CLAVES/CABASA 
Casey Jones 


Distributed by Rooster Blues Records, 2615 N 
Wilton Ave., Chicago, IL 60614, and Rooster Blues 
Records/U,K., P.O. Box 148, London W9 1DY, 
England. (Write for a complete catalogue of Airwax, 
Rooster Blues and Ice Cube albums and singles.) 
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“THERE'S ONE THING 
oo FOR SURE! 


: When you get a oe of radio people together . ey lover £6) TALK. ‘Dis- 
cussions that range from the increasing competition bnoadloastions face from such 


things as video recorders .-. . video disks . . . two-way cable . . . audio channels on == 
cable and satellite to ae transmissions . . . to what some aaolls feel is a lack of Se 
_ talent in the industry . . . or the problems broadcasters face in securing record : 


: E = = - product in some formats. There’s even:a: feeling that both listeners and advertisers 


~ seem to have a lack of appreciation ofthe medium. = 


For those of us who have the. masoonstility of serving The needs of broadeasiens 
with new ideas to sell and program, we recognize the VALIDITY of these concerns. 
We at The Money Machine company feel sure that broadcasters WILL be able to 
come up. with solutions to most of the problems they face in this challenging and 


changing decade of the 80’s. The record, that’s: enclosed in this cover is our latest ae 
attempt to provide some REAL | answers ‘to. broadcasters just like you who are Z > 
IgekNs for some NEW approaches i in making ENTE ee I COUNT. —-. 


THE WIZARD... 


IT’S THE DIFFERENCE THAT WILL 


MAKE THE DIFFERENCE IN YOUR STATION. 


"TOLLAREE: © 1-800-251-2058 
COLLECT IN TENNESSEE: 
 / 615-329-1988 


THE MONEY MACHINE ; : 
- P.O. Box 23355 Y, aoe : en : For demo use only 
Nashville, Tennessee 37202 . : . ; ‘ 4 See © Copyright 1980 
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THE SECOND COMING 
ny} 


my 


. 


{Pete Kleinman and R. Penniman) 


Tisha Secon Coming oh King of Rock nd fo Lite chord who hos beon olen nls ul never dplaled Meead ond oronged 
R.A “Bumps” Blackwell, who supervised all of the original ae 
legendary Little Richard hits, this record 
Teunites many of the musicians used on the first recordings. 
Blackwell began by enlisting veterans Earl Palmer and Lee Allen, rounding out theiband 
with other musicians who knew Little Richard and had worked with him on recording dates and personal appearances. 
en Oe Be ae Fe en vee the Wee ct rocecuiee 
‘and recording techniques from the 1950s, though the songs and sounds are those of the 1970s. 
What follows are Blackwell's comments on some of the 
Performances of THE SECOND COMING: 
*Mockinbird Sally; Thomasine; “Rockin’ Rockin’ Boogie” and “The Saints” feature Earl Palmer on drums, Lee Allen and Bill Hemmons on tenor saxes 
‘and David T. Walker and Adolph Jacobs on electric guitars. The solid rock base combines the energy ofthe 1950s 
with the polish and variety of the 1970s. The mixture of music on “The Saints” includes New Orleans jazz, with the homs and guitars 
creating a big brass sound and the wah wah rhythm: 
blending in what I call the Isaac Hayes and 
See ae orca cenfuce it Bich ating Dor wetts ae Tore ec aa oofie oxen eit etort ach 
suggests the attitude of Sly Stone. 
This soft mood is furthered by Richard's sensuous 
rendition of “Nuki Suki” a seductive vocal 
which features erotically driving and pulsating orchestration. 


“Sanctified Satisfied Toe Tapping Boogie” 

shows Richard's instrumental flair as he performs sensationally on EMI electric piano and clavichord. 
“It Ain't What You Do” has a melodic 50s feeling 

merged with Sneaky Pete Kleinow’s slide pedal country guitar 

and | multi-guitar work— 

union of the 50s and the 70s. 


“The Second Line” and “The Prophet of Peace” 
Sacer Rene emia eo sr Dee! Cala Ue Secor | regen Cine acetate the 1970s successors to 
“Long Tall Sally” “Jenny, Jenny” and “Lucille” ..about whom Richard will elaborate in future individual songs. Atithe same time 


"he revives a traditional Mardi Gras dance, the Second Line. In “The Prophet of Peace” 


Richard offers some words of wisdom, love and peace. These two songs evoked the incredible spontaneous genius of Litle Richardiin the studio, 
which enabled him to complete these two renditions in one take each, 

much fo the shock of the studio musicians and 

A description for this album is something old, something new, something borrowed, something blue. The emotional brilliance of 

The King of Rock and Roll, Little Richard gives you THE SECOND COMING. 

—RA. “Bumps” Blackwell, 

Reprise Records, a Division of Wamer Bros. Records Inc., 4000 Warner Bivd., Burbank, Calif. 91505 - 44 East 50th Street, 

New York, New York 10022 - Made in U.S.A. 

™4972—Wamer Bros. Records Inc. “4972—Wamner Bros. Records Inc. Printed|in U.S.A. 
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( COUNTERPOINT / ESOTERIC 


EVEREST RECORDS PRODUCTION 


5550 


DOCUMENTARY TALKING BLUES 


The talking blues are an indigenous form of American 
chanted to the simple chord accompaniments 
of a five string banjo or guitar. The essential feature of the 
original talking blues songs is a sort of dry mountaineer’s 
humor delivered with a poker face. For an example, take 
two of the lines found in the Original Talking Blues: 


“Out in the wild woods, setting qn a tree, 
I sat down on a bumblebee...” 


In the traditional style such a series of lines takes the lis- 
tener completely by surprise. This type of southern mountain 
humor is best exemplified in the talking blues form, although 
a few songs contain humorous (and sometimes straightfor- 
ward) observations spoken between the verses. While the 
talking blues form is found among southern whites, Negro 
blues songs sometimes contain spoken interpolations be- 
tween the verses of a song. Lightning Hopkins, a contempo- 
rary blues singer from Houston, Texas, frequently inserts 
whole spoken paragraphs between the verses of a song, while 
he plays the melody of the song on the guitar. 


But besides reflecting American folk humor, talking 
blues often present a social history of the times. This style is 
not confined to folk music of the United States. In Mexico, 
the “corrido”, or newpaper ballad performs the same func- 
tion, while in the ‘West Indies the calypso song tells about 
the significant events of the day. It is this documentary form 
that is displayed in most of the songs presented in this al- 
bum. The subject matter may include anything of interest 
to the composer — the story of a mine disaster, the plight 
of the sharecropper, or, again in a humorous vein, a tongue- 
in-cheek description of the New York Subway System. The 
era depicted in these songs starts with the dust bowl exodus 
of the Okies, and ends with the Centralia mine disaster in 
1947. 


Woodrow Wilson Guthrie, better known as Woody, uses 
the talking blues as his own private calypso, telling any story 
that appeals to him — about the dust bowl, about his travels, 
his service in the Merchant Marine, what he thought about 
Adolf Hitler, and the like. He was born in Oklahoma, and 
has blown around the country like the dust from the Okla- 
homa hills. Woody has been a prolific composer, and sup- 
posedly has written more than a thousand songs. Some 
Woody recorded himself, others have never been previously 
recorded, As we examine each one of the songs, they reflect 
the turbulent and stirring life of the nineteen thirties and 
forties. 


A few words are in order about the musical form of the 
talking blues. The tonic, sub-dominant and dominant chords 
are the only ones utilized in the strict form. This means that 
just about anyone who can strum a banjo or guitar can 
play talking blues with no trouble at all. In the performance 
of these talking blues, we have departed from literal tradi- 
tional style by occasionally adding a fragment of a song re- 
lated to a talking blues. We have done this to add to the 
flavor of the times which are lyrically described in the talk- 
ing blues themselves. 


In recording this album, we were surprised at how 
great a variety of mood and pace it was possible to achieve 
in the talking blues form. It is difficult to imagine, for ex- 
ample, two songs as far apart in almost every respect as 
Talking Miner and Talking Subway. 


* This album is available in Monaural 550 and Stereo 5550 


SONGS 


Original Talking Blues. This is the original and humorous 
talking blues. Our version is actually a compilation of at 
least two versions as some of the verses in this song appear 
in several other talking blues. 
Talking Dust Bowl. Woody Guthrie composed this song in 
1937, while singing hill-billy songs on a Los Angeles radio 
station. It is almost reminiscent of the quality of many blues 
songs, which are “laughin’ just to keep from cryin’” 
Talking Migrant. Pat Foster collected this sattereere ¢ song in 
California, and both performers edited it.'The song tells the 
whole saga of the migratory farm worker, and at the same 
time gives a picture of the life-style of a rambler who can’t 
settle down or change his vocation. 
Talking Sharecropper. These words were found without any 
music so we proceeded to fit them into the talking blues form. 
The lines “just as bad here. Better head south. 

Cain’t go west on account of the drouth,” 
are as good a description of the plight of the sharecropper 
as can_be found. 
Talking Miner. In 1947 one hundred and eleven men were 
killed in a mine disaster at Centralia, Illinois. Woody Guthrie 
wrote three songs about the disaster, of which this is perhaps 
the most moving. Part of the banjo accompaniment to this 
song is based on an old song which also describes a mining 
catastrophe. 
Talking Bonneville Dam. One of twenty-six songs that Woody 
Guthrie wrote about the Columbia River, the Grand Coulee 
Dam, and the construction workers who built the dam. The 
songs were commissioned by the Bonneville Power Admin- 
istration. 
Talking TVA. We have heard this song sung to the tune of 
“On Top Of Old Smoky”, but it seemed more apt in this idiom. 
The REA is the Rural Electrification Administration, and the 
Norris referred to is Senator George Norris of Nebraska, one 
of the leading champions of public, or government owned 
power. 
Talking Union. Originally composed by the Almanac Singers, 
this song has become a long-standing favorite through the 
performances of Pete Seeger. 
Talking Sailor. This comes close to being the personal odyssey 
of Woody Guthrie in World War II. Woody actually did serve 
in the Merchant Marines and was torpedoed twice. 
Talking Union Voter. This song was learned from a record 
made by the Almanac singers during the mid-forties. It is 
rather typical of the songs of protest of that era, and we 
know nothing else about it, 
Talking Rent. This is a postwar song, and definitely an urban 
product. As such it is an attempt to assimilate the talking 
blues song to a more modern and sophisticated idiom, one 
which is somewhat less successful than those of Mr. Guthrie. 
Talking Hitler’s Head Off. Woody tries to explain how the 
Nazis can’t possibly win the war, because the people of the 
whole world are united against them, Woody sees the work- 
ers, in the defense plant and in the army, as the backbone 
of the struggle against fascism. 
Talking Atom. Composed by West Coast newspaperman Vern 
Partlow, this song differs musically from other talking blues 
in the chorus, which is sung here in the relative minor key, 
This song also had some success in the popular music field. 
Talking Subway. One of Woody's humorous compositions, this 
describes his encounters with the New York Subway System. 
An interesting feature of this song is the deliberate combina- 
tion of “folksy” humor, with Woody’s knowledge of such city- 
slicker habits as social work and relief, 


Notes by Dick Weissman and Pat Foster. 


The Performers 


PAT FOSTER: 
Solo. Vojce and Guitar 
DICK WEISSMAN: 
Second Voice, Guitar and Banjo 


Se es 
About The Performers 


Pat ‘Foster has spent most of his life in the 
Pacific Northwest and California, working at al- 
most every conceivable occupation, and serving 
in Europe and Asia in World War II. His talents 
include poetry and painting, and his verses have 
recently been published in Phoenix Magazine. 
He is well known on the West Coast, and in the 
New York area through frequent concerts, tele- 
vision and resort appearance, as well as on records. 


Dick Weissman, is originally from Philadel- 
phia, but has picked his banjo and guitar through 
most of the United States, appearing on the con- 
cert stage, in night clubs, on radio, television 
programs, and records. He is an enthusiastic 
folklorist, with a study on Leadbelly to his 
credit, and a composer of songs and instrumental 
music for banjo and guitar. He is now studying 
for his MA in Sociology at Columbia University. 
Foster and Weissman met in the spring of 1957, 
and have been working together professionally 


ever since. 
= #4 


SIDE A 
1: ORIGINAL TALKING BLUES — 3:12 
2: TALKING DUST BOWL — 2:15 
3: TALKING MIGRANT — 6:00 
4: TALKING SHARECROPPER — 1:59 
5: TALKING MINER — 2:00 
6: TALKING BONNEVILLE DAM — 1:38 
7: TALKING TVA — 1:09 


SIDE B 
1: TALKING UNION — 2:58 
2: TALKING SAILOR — 2:14 
3; TALKING UNION VOTER — 1:58 
4: TALKING RENT — 1:15 
5: TALKING HITLER’S HEAD OFF — 6:00 
6; TALKING ATOM — 2:33 
7; TALKING SUBWAY — 1:50 


* * * 


Engineering Data: Recorded on Ampex stereo- 
phonic equipment using Telefunken and Altec 
microphones. Reproduced and mastered on Scully 
lathes equipped with Western Electric feedback 
cutter heads, with full frequency range conform- 
ing to the RIAA playback curve. 


Counterpoint/Esoteric Records 
1313 North Vine Street, Hollywood 28, California 


SEND FOR FREE CATALOG 


on June 20th, 21st, 22nd. 
Engineers: Don Geppert and Ben McPeek Jr. 


Produced by The Tradewinds 
Recorded at Captain Audio Studios, Toronto 
Photography: Clive Rosteing, Felix Kerr, 
Art Direction: Querino Rodrigues 


All arrangements by The Tradewinds 
Album Designed by Dave Martins 
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PROUD EARTH. 
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: Rick Brosseau 


PROUD EARTH “2! s=£° 
Chief Dan George, Co-Salish Tribe 


Arliene Nofchissey Williams, Navajo 
Rick Brosseau, Mohawk/Iriquois 


Produ by Stan Bronson 
An Elpp dnet Production (Telephone 801 373-4781) 


; Recorded at Fi Recording Studios, Nashville Tenn 
Side 1 

Ta Chief's Lament 

3 ——— 3 [Arliene Nofchissey Williams] 


Rhymes and Reasons 

[John Denver] 

[Allen and Leonie Hunt ] 

Here Is Heaven, Here ls Home 


[Allen and Leonie Hunt] 


Moentimmi 
[Arliene Nofchissey Williams ] 


4. Side 2 
Proud Earth (The Song of the People) 


. [Arliene Nofchissey W ms] 

’ ;- Canyons 

! Z {s son] 

; + 4 Spring (from “Season Suite”) 


[John De Mike Taylor, Dick Kniss} 


The Eagle and The Hawk 


[John Denver and Mike Taylor] 


' <A j Mountain Air 


d Leonie Hunt] 
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CHIC CHIC 
SOUP FOR ONE | WANT YOUR LOVE 
CARLY SIMON SISTER SLEDGE 
WHY" LET'S GO ON VACATION 
TEDDY PENDERGRASS CHIC 
DREAM GIRL TAVERN ON THE GREEN 


DEBORAH HARRY 
JUMP, JUMP. 


FONZI THORNTON 
| WORK FOR A LIVIN 
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MUSICIANS: 
Bernard Edwards: Bass_ Nile Rodgers: Guitar Tony Thompson: Drums 
Ray Jones, Rob Sabino: Keyboards Sammy Figueroa; Percussion 
Horns: Meco Monardo, Robert Millikan, Edward Daniels 
Vocals: Alfa Anderson, Luci Martin, Bernard Edwards, Fonzi Thornton, Michelle Cobbs, Jocelyn Brown, Diva Gray, Robin Clark 
Chic Strings 
Tubular bells: José Rossi 


Recorded and mixed at Power Station, NYC 
Engineers: Bill Scheniman, Scott Litt, Bob Clearmountain 
Assistant engineers: Jason Corsaro, Josh Abbey, Dave “The Rave” Greenberg, Barry Bongiovi, Jeff Hendrickson 
Mastered at Atlantic Studios, NYC. 
PRODUCED BY NILE RODGERS AND BERNARD EDWARDS FOR THE CHIC ORGANIZATION LTD 
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SOUP FOR ONE 


“SOUP FOR ONE” 
A Marvin Worth Production 


Starring SAUL RUBINEK MARCIA STRASSMAN GERRIT GRAHAM 
Music by NILE RODGERS and BERNARD EDWARDS Additional Music by JOHNNY MANDEL 
Produced by MARVIN WORTH Written and Directed by JONATHAN KAUFER 


FROM WARNER BROS 
A WARNER COMMUNICATIONS COMPANY 


©1982 Warner Bios All Rights Reserveo 
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MUSIC BY MATT VELMAN SAMPLES - SPECTRASGNICS & 
PETER SIEDLAGZEK. 
CINEMATIC MUSIC BY |AS@N HAYES 
ADDITI@NAL SAMPLES: PETER SIEDLACZEK 
ADDITIGNAL CINEMATIC MUSIC BY DEREK DUKE, @RCHESTRAL COLOURS 
GLENN STAFFORD & ANDREA PESSIN® 


. 


@RCHESTRAL RECSRDINGS: 
MUSICIANS: 
SL®VAK RADIG SYMPHGNY @RCHESTRA 
MUSTAFA WAIZ - DJEMBE & DUMBEK 
F CONDUCTED BY KIRK TREVOR 
SCOTT PETERSEN - DRUMS 
REC@RDING ENGINEER: HUBERT 


ROGER WEISMEYER - @BOE GESHWANDTER 


BERNIE WILKENS - PEDAL STEEL GUITAR MUSIC DIRECTGR: EMIL NIZNANSKY 
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“STAY A WHILE AND LISTEN.” 
RELIVE YOUR GREATEST DIABL@® MOMENTS WITH ALL THE QUINTESSENTIAL DIABL@® 11 MUSIC CONTAINED @N THESE DISCS. 


ALL Y@UR MEMGRIES OF PURSUING THE MYSTERI@US DARK WANDERER, FIGHTING THE DENIZENS @F HELL. AND UNC@VERING 
THE FATE @F THE PRIME EVILS, DIABL®, MEPHIST®. AND BAAL WILL AWAKEN. 


FROM THE IC@NIC 12-STRING GUITAR T® THE BREADTH @F THE FULL @RCHESTRA. THE TIME @F DIABL@’S AWAKENING 
BENEATH TRISTRAM T® TYRAEL’S DESTRUCTION OF THE W@RLDST@NE, THE NARRATIVE @F MEN. ANGELS, AND DEMO@NS WAS 
ALTERED FOREVER AND WAS REFLECTED IN ITS @NE @F A KIND MUSICAL S®UNDTRACK. 


LISTEN AS Y@®U HEAR THE EVIL STILL ALIVE. 
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LIKE THE 
ae ANIMALS 


by Georgiana Liccione Stewart 


A. Inchworm 


Functions: Develops Arm Strength 
Stretches Lower Back Muscles 
Stretches Hamstring Muscles 
Equalizes Normal Walk 


How To Teach: Start students on all fours, knees on ground, hands on floor; gradually 
straighten legs, heels as close to floor as possible. Walk forward with 
the hands, widening the angle between the arms and legs; then walk 
as close as possible to the hands with the feet, keeping the legs as 
straight as possible. 


Preliminary Skills For: Handstands, Limbers, Walkovers 


«Ze fh 


B. Puppy Dog 


Functions: Basic Patterning and Coordination of Limbs on all fours 
Warm Up for Legs 


How To Teach: This is the simplest of the walks. Have students place their hands on the 
floor, knees bent, but not touching ground. Lightly run forward. 


Preliminary Skills For: Tumbling Rolls 


KIMBO EDUCATIONAL 


© 1976, 1983 Kimbo Educational 


G. Donkey, Donkey Cart 


Functions: Develop Leg Coordination in Kick and Extension Formation 
Develop Arm Strength 
Control Head Placement For Balance in upside down position 


How To Teach: Have students place hands on floor facing straight forward. Keeping 
arms as straight and as strong as possible, and keeping the head up, 
kick the legs in a quick 1, 2 count. When the strength and balance are 
well developed, work with a mat for the advanced level of this exercise. 
Have students place hands as before only this time kicking both legs 
at the same time into a wide angle, then bringing them together high 
in the air and back to the starting position. For the Donkey Cart, have 
students begin as they did with the seal, on their stomachs, lifting the 
torso up on their arms. A partner then lifts the legs, and the student 
on his stomach, walks on his or her hands while the partner walks 
behind holding his or her feet. (This is also known as The Wheelbarrow.) 


Preliminary Skills For: Handstands, Limbers, Cartwheels, Walkovers 


H. Camel, Camel Ride 


Functions: Develops Leg Strength 
Stretches Back 
Develops Lifting Strength 


How To Teach: This is an advanced activity and should be learned with a mat. |t also 
needs a bigger or heavier child and a smaller one. The smaller child 
jumps up on the bigger child locking his feet around the waist of the 
larger child. The larger child holds the back of the smaller child as 
the smaller child bends back, arms over head and reaches through 
the legs of the larger child. The smaller child then grasps the ankles 
of the larger child and the larger child leans forward placing his hand 
on the floor. The larger child then slowly walks forward. If an ex- 
extremely light child is available and the larger child is very strong you 
you can then add the ‘‘Rider’’ on top. The upside down middle child's 
feet will act as the hump. 


Preliminary Skills For: Back Bends, Partner Tumbling 
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So 
Ye YOUNG FRANKENSTEIN JAWS 
-. THEATRE OF BLOOD —_ EARTHQUAKE 


KISS OF THE VAMPIRE = THE TOWERING INFERNO 


7h 


Face 1 


1. NIGHT OF HORROR 
(Roger Webb) 
2. VEXORCISTE “Tubular Bells” (The Exorcist) 
(Mike Oldfield) 
3. KING KONG 
(Max Steiner) 
4. LE BAISER DU VAMPIRE (Kiss of the vampire) 
(James Bernard) 
5. LAVENTURE DU POSEIDON (The Posedion Adventure) 
(Kasha/Hirschchorn) 
6 


. DRACULA ET LES FEMMES (Dracula has risen from the grave) 
(James Bernard) 


Face 2 


1. LA TOUR INFERNALE (The Towering Inferno) 
(Kasha/Hirschchorn) 


. AIRPORT 1975 
(John Cacavas) 


2 
3. THEATRE DE SANG (Theatre of blood) 
(Michael J. Lewis) 

4. LES DENTS DE LA MER (Jaws) 

(John Williams) 

5 

6 


. FRANKENSTEIN JUNIOR (Young Frankenstein) 
(John Morris) 


. TREMBLEMENT DE TERRE (Earthquake) 
(John Williams) 


Geoff Love et son orchestre 


Jinn henpenc 
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05592 : THE SHADOWS 13214 : SUPERSTARS 13219 : BURT BLANCA 95397 : JIMI HENDRIX 


13164 : TINO ROSSI 13202 : GUITARE CLASSIQUE 
Mustang, Shane, Giant, Shotgun Da doo ron ron, Lonely Joe Rock around the clock, Strange things Prés de la cascade, Carioca, Jeux interdits, Asturias 
I'll never fall in love again Something else, My blue guitar Land of thousand dances, Colombella Recuerdos de la Alhambra 
Ballad of Jimi 
Ce disque stéréo peut @tre utilisé avec un lecteur mono 
MUSIC FOR PLEASURE (mfp) This STEREO record can also be played with » suitable MONO pick up 

AMSTERDAM - BRUSSELS - JOHANNESBURG - KOLN Deze stereo LP kan ook op een moderne mono platenspeler gedraaid worden 

33: RPM @® 1975 R LONDON - PARIS - STOCKHOLM - SYDNEY MANUFACTURED BY Diese Schallplatte kann mit jedem 
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ZETA RETICUL 
Q science het love story 
elliott, walter od bennett 
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TA = RETICUL 


a science fiction love story 


SIDE ONE 


BEGINNING 
(A young man muses of other worlds and alien races.) 


When | was young | used to dream of 
other worlds up there 

| thought the God who made us ail 
surely made others somewhere 

I'd close my eyes as | stared at the sky 

Let my mind take leave of this body 
and fly 

Over the yards and roofs of my small 
home town 

Up higher I'd go and from the clouds 
look down 

To see the small spot on the earth 
that was mine 

The street where | lived was but 
a thin line 

And in those moments of fantasy | recall 

How | realized my place in the scheme 
of things was small 


FLY 


Just once before | die 

i want to leave this earth and fly 
| want to reach out into the sky 
| want to take my leave and fly 


| want to fly 
| want to fly 
Beyond this earthly sky 
1 want to fly 


I'd like to meet an alien race 
From somewhere out in space 

| want to meet them face to face 
Somewhere in outer space 


(His fantasies are interrupted by the 
appearance of a strange apparition 
He is abducted.) 


Look,-my God what's that | see just there 
Swirling and turning in the warm night air 
Those lights keep on flashing 
they paralyze me 
| can't seem to move but | still can see 
I'm growing much lighter, my feet 
are off the ground 
I'm being pulled toward the ship 
whirling round and round 
i'm drawn through an opening by a 
powerful beam 
This can't be happening it must be a 
dream, a dream 


Unable to move with my eyes | scan 
the room 

My thoughts are on death, but can 
this be my tomb 

Though | hear no voice they speak 
to me 

And say we're on our way to 
Zeta Reticuli 


Zeta Reticuli 

Zeta Reticuli 
They're taking me 
to Zeta Reticuli 


COLDER NOW 


For the journey of many light years, he is 
put into a state of suspended animation.) 


Colder now, they're making me 
colder now 

i'm not sure but | think that's how 

They keep me from growing older now 

So that as years in space fly by 

I'l not grow old and die 

With just the cold my flesh to keep 

| slip into eternal sleep 

Will | again behold your face 

Perhaps some other time and place 

Some other time and place 

it's so much colder now 

| can’t think clearly now 

{ miss you dearly now 

And it’s so cold in here 

So lonely ...s0 cold ..in ..here, 


elliott walter and bennett 


GHOST SHIP 


(He dreams as the cold takes him 
into unconsciousness.) 


| saw the ghost ship sail away 
It was swallowed by the sun 

| saw all that | know and love 
Turn their backs on every one 


| saw the earth turn brown and die 
|saw but | couldn't cry 
Everything | knew so well 
Disappeared before my eyes 


And the wind blew long and 
burned me 
And the trees burst into flame 
As | stumbled through the wasteland 
| was calling out your name 
Calling out your name 


All the riverbeds were highways 
And the canyons were like graves 
For the life that | once had there 
Like my wishes none could save 


AWAKENING 


(The journey complete, he is awakened 
and sees Reticuli for the first time.) 


I've been asleep, oh what can it mean 
Am | awake or is this a dream 

| feel the blood flow through my veins 
I'm warmer now, but a chill remains 


How did | get here, | don’t recall 
| once was short now I'm way too tall 
What's with these people they look 

so strange 
They're not like me or did | change 
Why do they crowd so, why do they stare 
I'm not on earth, but | don't know where 
And in the sky it’s not the Sun 
Why am | the only one 


| see miles and miles of crystal trees 
| see scores of people on their knees 
| See seven ships on a vapour sea 

| see them all, but | can't see me 


| hear the sound of crystal leaves 
They rob my mind like sonic thieves 
| hear a ghastly chorus swell 

Could this be heaven, or is this hell 


I'm not at home here, | don’t belong 
Don't know what's the matter, 
but something's wrong 
| just can’t remember, hard as | try 
I think I'm lonely, but | den’t know why 


I've lost somebody, | don’t know who 
Don't know the name, it must be you 
They say I'll stay here, they don’t 

say why 
They say I'll never. ever die 


I'm all alone here, | can't explain 
These people around me, they're not 


the same 
They say I'll stay here, they don’t say why 
They say I'll never, no I'll never, ever die 
Oh no 
SIDE TWO 


THE REVELATION 


(The elders of the planet reveal their history 
and explain his abduction.) 


It was many million years ago 

That from some world a stranger 
came to sew 

The seeds of life upon your earth 

And soon mankind was given birth 

He came here too you see 

He made Reticuli 

Descendants of the same that’s you 
and me 

You and me 


We evolved much faster than did you 

We know the problems you've been 
through 

We understand, we did it all before 

And much like you we never 
conquered war 

We sought to rule it all 

We thought it was our call 

We never dreamed that we could 
ever fall 

Ever fall 


We thought to be the chosen race 

A mere reflection of God's face 

We thought the heavens heard our song 

And all the stars were ours, but we 
were wrong 

We dreamed it all in vain 

We tried to hide the pain 

But in the end it drove us all insane 

All insane 


And then we had our final war 
It was the war to end all war 
A test of right against all wrong 
But it didn’t take very long 


To learn it didn't matter anyway 
And it didn’t matter what we say 
We were but children out to play 
We played our games from day to day 
We were but children out to play 
We played out games from day to day 


And now the children are no more 
it was the war to end all war 
And those of us who did survive 
We're here but only half alive 


That's why we brought you here you see 
To save Reticuli 
Oh father of posterity 


KERRA 
(He meets his intended.) 


My name is Kerra, Kerra, Kerra 
You will stay here, stay here, stay here 
You will love me, love me, love me 


Are you what you seem 

Or from some dream 

A vision taken from my mind 
As if you always knew 

What would make me love you 
To weave it in the design 


| can make you see 

What you want to see 

Only trust in me 

And if you find me strange 

| can rearrange 

Be anything you want me to be 


If | could only believe in you 
But what else is there to do 

Yes if you will believe in me 
| will all of your life set free 


You don't have to change, nor rearrange 
If you find me strange, | can rearrange 


You're lovely just as you are 
Love me 


Lovely just as you are 
Only trust in me 


IF NOT FOR ONE ANOTHER 
(He wrestles with his loneliness.) 


\f not for one another 

\'d be a single ship upon the sea 
of time 

Lost in the vast spaces, alone in so 
many places 

If not for one another, there'd be no 
one to love 


It’s like the sound of thunder 

Across the sky when there's no one 
to hear 

A pen that just erases, a mirror that 
sees no faces 

If not for one another, there'd be no 
one to love 


xy 


ram 


RS 3012 


A Division ef American Record Corporatic 


in 6600 Harwin Suite Ill Houston, Texas 


If not for one another, there'd be no 
one to care 

If not for one another, there'd be 
nothing to share 

If not for one another, we'd be lonely 
all the time 

\f not for one another, you could never 
be mine 


\'d be a child of wonder 

Without a home to keep me from 
the cold 

Born without a mother, no part of 
any other 

If not for one another, there'd be no 
one to love 


WILL YOU LOVE ME 


(Vestiges of love still haunt his mind and he 
seeks assurance before agreeing to the inevitable.) 


If | give to you, what you want me to 
This love of mine, for now and all 
of time 
Will you always stay, in love with me 
this way 
Will you love me 


If | feel alone, if | miss my home 

Will you understand, will you warm 
my hand 

And for a thousand years, will you 
dry my tears 

Will you iove me 


Will you love me then, As you love 
me now 

But I'll not pretend, | don't know how 

Will you take me in, into your arms 
and then 

Will you love me, love me 


If | dream of trees, blue skies and seas 
Of moonlit nights, much forgotten sights 
Will you take me in, into your arms 

and then 
Will you love me 


And when at dawn, a sleepless night 


is gone 

Will you want to stay, through the light 
of day 

And keep me from the fear, of being 
lonely here 


Will you love me 


(Many years have passed but his restless. 
spirit has not changed.) 


Though that was long ago, Reticuli 
did grow 
And though I've peace of mind, 
sometimes at night | find 
| look up at the sky, and still | want to fly 
| want to fly 


But I'll never die, Ill never dic 
\ want to fly 


All Lyrics © 1977 Jeico Music Inc 
Except “If Not For One Another 
©1972 Jeico Music Inc 


All lyrics and music by Jerrel Elliott 
except “Ghost Ship” 

Lyrics by Jean Kettler 

All songs Published by Jeico Music 
Inc. ASCAP 


CREDITS 

Produced for American Record Corporation by 
Elliott, Walter and Bennett 

Jerre! Elliott -vocals, guitars, synthesizers 

Clark Walter -vocals, bass, pergussion 

Gerald Bennett -piano, harpsichord, synthesizers 

Steve Keller -drums | 

Roy Prince -drums, percussion 

Steve Tapscott -lead guitar 

Steven Butler Saxophone 

Mersha Elliott -voice of Kerra 

Photo for Album Front-Everett Ball 
Ball Photography, from an original painting 
from the collection of Stan and Carol Golub 

Special thanks to: Carol Williamson, Judy Raum 
Jim Hancock, Carol Golub 

Production Coordinator -Jean Kettler 
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SIDE ONE SIDE TWO 
*Wish That I Could Talk To You 3:37. **I Know Myself 3:50 
Fool's Paradise 2:28 “Chaos 4:25 
“Only One Can Win 3:05 “So Close 2:59 


I'm Truly Happy 2:48 ““T'll Never Be Ashamed 3:39 
Touch Me Jesus 3:45 “How Love Hurts 3:56 


Produced by Jerry Butler and Keg Johnson 
Executive Producer: Michael Viner 
* Arranged by David Crawford 
** Arranged by Jerry Peters 
A JERRY BUTLER PRODUCTION 


IGM Rocords, Inc 
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LAFF’S DEFINITION OF A VENTRILOQUIST 


IS A GUY WHO GIVES ORAL PLEASURE 
WITHOUT MOVING HIS LIPS. 


RICHARD 
& WILLIE 


eS © We 


“Oy 27S 


RECORDS 


LAFF A-182 
ADULTS ONLY 


4218 WEST JEFFERSON BOULEVARD / LOS ANGELES, CALIFORNIA 90016 
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Around three years ago, Richard Sanfield gave birth to a brand new 
twenty pound baby bombshell whom he named “Willie.” Willie is 
Richard’s yery own, custom made, ebony Howdy Doody; fully 
equipped with his little mod wardrobe, afro hairstyle and a half 
moon, lightning white grin. Richard provides the voice and the 
knee for Willie to sit upon. All together we have one of the world’s 
most unique ventriloquist acts. No, no! Not the kind the kiddies 
watch on Saturday morning T.V.! We said “UNIQUE!” You see, 
W'2lie can’t control his language sometimes and . . . well .. . to be 
perfectly frank, he’s a dirty little son of a “birch.” Hence we have our 
cover title, “FUNKY HONKY — NASTY NIGGER.” Here we find 
little Willie with his ax-sharp tongue threatening to chop the three 
foot, honky, Pinochio on Richard’s other knee into a pile of white- 
pine toothpicks! 


But wait! Who is that on Richard’s middle knee? Whoops. . . hey, 
where did SHE come from?! She’s no puppet!! THAT’S NO KNEE!!! 
(It looks like Richard’s staying out of this dispute. He seems to have 
more important things on his... mind right now.) 


It would be a wise idea to grip this album tightly with both hands 
because it just may starc hopping! As usual, LAFF has seen to it that 
you will be delightfully tortured with no>-scop LAFFter. So sit close 
to your turntable; you may need to stop the record for a brief rest 
now and then. Let us sum up the LAFF philosophy with this little 
rhyme: 

Smiling is right when you're being polite, 

But hold on to your hat, 

Cause a scream’s where it’s at! 


P.S. By the way, for a frolic through fantasyland, don’t miss Richard 
& Willie’s &rst album on LAFF: “SNOW WHITE AND THE 
BLACK NIGHT.” 


Signed with hugs, kisses and other 
sorts of bodily contact, 


S.M. 


PRODUCED BY: DAVI2 DROZEW 

EXECUTIVE PRODUCER: }.OUIS DROZEN 

ALBUM DESIGN: SUD MIiCHELL 

COVER PHOTOGRAPHER: ROBERT J. WOTHERSPQQ# 


AALIM IC FOIL 


| 


iT! 


This series of public service spots tells 
it like it is—in ‘‘get down’ language 
produced for the Navy by Vanguard 
Associates. 

Featured in this second series of spots is 
Port Authority, a contemporary rock 
group unit of the world-famous U.S. Navy 
Band. They are a group of very talented 
Brothers, Sisters, and ve-e-ery close Cous- 
ins who are doing their own thing. And 
the thing they do best is make good 
sounds. Listen to them. What these 10’s, 
20's, 30’s and 60's are saying is that you 
CAN be Black and Navy too. 


The Navy’s not just sayin’ it, they’re 


DOIN’ IT! 


. College Degree 
. Go Places 

. Go Places 

. Street-Fleet 
Go Places 
Go Places 

. Go Places 

. Equal Pay 

. Equal Pay 

. School's Out 
. Opportunity 
. Go Places 
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Responsibility 
. Ball Game 


. Parents 
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Port Authority Personnel 
Monte J. Wisebrock 
Norman Clark 

Roy S. Grundstrom 

Mac Wright 


Voices 


Tom Tipton Susan Knighton 


Copyright 1973, Per 
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#3 
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#1 
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:56 
211 
10 
233 
711 
711 
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332 
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James L. Allen 


David Carradine 
Rose M. Lewis 
Don C. Letbetter 


Oliver Thomas 


Copyright 1973, Recruiting Aids Department, 
U.S. Navy 
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Kandy Hebert : Cy Man Music 


OnE man music 


words and musAte by 


Kandy Hebert 


Side One 
Losing Control 
Where Are They Now 
How Special You Are 
When We Look Back 


Side Two 
Whose Turin Is It 
Take St From Fhe Sun 
Got What St Takes 
Promise Me 


Music Is “The Way D Live 


photography by 
Mark Germany 


AML the music on this record was 
written, atianged, perfoumed 
cape ctsercrobldl [By 
Nandy Hebert 
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We are happy to share this new “batch” of songs 
with you. We hope you enjoy listening to them 
as much as we enjoyed recording them. 

Special thanks to Lorraine Plum for her poem 
“The Ballad of Lucy Lum” and to 

Rowena Califf for her poem “Captain of My Bed. 


Sincerely, 
Joe & Don 

BATCH I 

Don’t Burn Down the Birthday Cake 3:25 
Words & Music: Joe Wayman 

Captain of My Bed 3:03 
Words: Rowena Califf 
Music: Don Mitchell 

| Lost a Tooth Today 2a 
Words & Music: Joe Wayman 

Belly Button Blues 2:05 
Words & Music: Joe Wayman 

The Ballad of Lucy Lum 2:33 


Words: Lorraine Plum 
Music: Mitchell Wayman 

The Winter of My Storm tn: 40 
Words & Music: Don Mitchell 


BATCH II 

God Don’t Make Junk 1:23 
Words & Music: Don Mitchell 

Nothing is Something to Do 3:34 
Words & Music: Joe Wayman 

Chimney Bird 2:36 
Words & Music: Joe Wayman 

CAT 3:07 
Words & Music: Joe Wayman 

Boogie Down Breakfast 3:03 
Words & Music: Mitchell/(Wayman 

A Friend Is 2:00 


Words & Music: Don Mitchell 


Recorded at KBK Earth City Sound Studios, Inc. 
St. Louis, Missouri 


Recording and Mixdown Engineer: Jim Lake 
Arranged By: Carl Goodin 
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Keyboard: Tom Brooks / Russ Kirkland 
Percussion: Rick Schupp 
Guitar & Bass: Carl Goodin 


STEREO 
MK77-619 


SOUNDS TO BE 
FOUND ON RECORD 


Ratchet 

Bike Horn 
Cow Bell 
Timbale Bell 
Wood Block 
Temple Blocks 
Siren Whistle 
Triangle 
Finger Cymbals 
Cabasa 

Slide Whistle 
Guiro 

Claves 

Shaker 

Bell Tree 
Chime Tree 
Police Whistle 
‘Cuica 


Congas 
Mouth Pops 
Pots & Pans 
Drum Set 
Kitchen Sink 
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A Good Apple Inc. | 
Album | 


Other albums available from Good Apple are: 
“Anything Can Happen:” 


“Imagination and ME” 

“Dandy-Lions Never Roar!!" | 

Catalog of all | 

Good Apple products can be ordered from . 

yy GOOD APPLE 
Box 299 


Carthage, IL., 62321 
© Copyright 1977, Good Apple, Inc. ® Copyright 1977, Good Apple, Inc. 
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and Cane and Able 2 ee i Pe MOVING 648 
Editions Le Minotaure =: 2 2 ee F (Billy Ellis)..... 
RELATING 

A MESSAGE 

TO YOU 405 

(Frenchie Thompson) D:R. 


STONED GROOVE 215 
(George Alford)..... 


GEMMA MORETT a2 


FRENCHIE THOMPSON (ead vocals ge 
EORGE * Sion ALFORD Marne! - vocals) it 
RIDGUARD (trumpet - trombone- vocals) ~~ 
WEL alto sax-tenorsax 2g 


Guests: 

ALAN REEVES (piano - electric piano 

organ on Ad - 81 - 82 - B3 - B4) 

PATRICK GAUTHIER (piano on A2) 

CHRIS HAYWARD (flute on B2) 

CHER KIMBROW (vocals on Al - A2 - AS) 
MARIA POPRIEWICKZ (vocals on Ai - A2.- A3) 
MAURICIA PLATON (vocals on.Ai - A2 - A3) 

- DOTTY SHIPMAN (vocals on Al - A2 - A3) 


HILLIPS 


and Ootober 1972 Photos by RichardHutchings SS 


pted by Paul Slade ee ie : =" KEEP ON 


(Norris Ridguard)..... _ 


TANS: 


WOVLEAL 


| | 


LPPS-2039 


En un vibrante recorrido por los caminos musicales de Venezuela, tomamos 


i 4 |_| 
las melodias que a-nuestro juicio tipifican cada una de sus regiones. Las 
0 pusimos en lenguaje de cuatro y bandola; las vestimos de armonfas moder- | 
nas y les dimos voces de textura electronica. Sin perder la esencia de la | 
esencia. 
< En la presente busqueda hemos utilizado, ademas del cuatro y la bandola, 


otros instrumentos de sonido universal; bases arménicas contempordneas y 
tratamiento electronico para los instrumentos cantantes. 


En la realizacién de este nuevo sonido para la musica venezolana, fue ne- 
esaria una labor de conjunto, en la cual participaron grandes valores jé- 
| venes venezolanos, como lo son el excelente cuatrista Angel Melo y los | 
. talentosos mUsicos y arreglistas Carlos Morean, Julian Romero, Alberto Na- 
| ranjo, Frank Hernandez, Jorge Romero, Oswaldo de La Rosa, Joseph Kast, | 
P| oscatt, Jerry, Tito Iglesias, Luciano Hardy y Enrique Lira. 
Ch ? En cuanto al aspecto técnico, Mario Alfonso y Ricardo Landaeta fueron los 
S D 


Q 


iv) 


cuatro fases: | 
1) Ritmo y armonia base. 
2) Inversién de sonido en movimiento al infinito, para los instrumentos 
cantantes. 
Sintetizar electronicamente los instrumentos ajenos a la frecuencia promedio. 

Idear un equipo especial bajo los principios del Moog, y que ellos han | 
bautizado con el nombre M.R.A.A. ; 


<— welen Hata | 


= co 


encargados de crear nuevos sistemas de grabacién y efectos, para dar tex- 
tura electronica a esta nueva forma de musica venezolana, desarrollada en 
Lado A 
1 - El Pajarillo 


2 - Maracaibo en la Noche 


3 - Polo Margaritefio 
4 - Cantos de mi Tierra 


5 - El Cumaco de San Juan 


6 - El Diablo Suelto 


Produce y Distribuye: 


Lado B 
1 - Polo Coriano 
2 - Mare-Mare 


Por comer Zopoara 
E| Pajaro Guarandol 
3 - Sombra en los Médanos 
4 - Barlovento 
9 - Rio Manzanares 
6 - La Bella del Tamunangue 


“PROMUS” Teléfonos: 623366 - 629062 


Apartado 59117 - Los Chaguaramos Caracas - Venezuela 


CHELIQUE SARABIA, ese incansable 
andariego por los caminos de la 
musica venezolana, nos sorprende 
una vez mas, con este formidable 
LP que encierra tanta belleza y el 
valor incalculable de la busqueda 
de nuevos sonidos. Desde siempre, 
los arregladores musicales, directo- 
res de orquesta y compositores, 
han luchado tenazmente para lograr 
nuevos sonidos en las diferentes 
combinaciones de los instrumentos 
creados por el hombre, pero hoy en 
dfa es cuando més fascinante se 


torna esta busqueda, dadas las 
formidables posibilidades que nos 
ofrece el mundo de la electronica. 
Y CHELIQUE, ni lerdo ni perezoso, 
se metid de cabeza en este nuevo 
mundo de la grabacion y los re- 
sultados estén en este disco, que 
estamos mas que seguros, ha de 
encantar a todos por igual. En nuestra 
opinién, este LP es realmente una 
revolucion electronica en la musica 
venezolana y orgullosos estamos 
publicandolo. 

PROMUS 


Impresos Atlantida - Telfs.: 62.79.71 - 62.79.72 
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Vendor 
Mercury Record Corporation 


BIG 
JI@ 
SULLIVAR 


TAR 
BRAT. 


SHE’S LEAVING HOME 


(J. Lennon—P. McCartney), Maclen Music Inc., (BMI)... 2:39 
SUNSHINE SUPERMAN 
(D. Leitch), Peer International Corp., (BMI) .. . 3:29 


A WHITER SHADE OF PALE 


(K. Reid—G. Brooker), Essex Music Inc., (ASCAP) .. 9 


(J. Sullivan), MRC Music Inc., (BMI)... 3 


THE KOAN 


(J. Sullivan), MRC Music Inc., (BMI) .. . 3:08 


8 


TALLYMAN 


(G. Gouldman), Man-Ken Music Ltd., (BMI) .. 6 


THE SITAR AND THE R 


(BasellicCanfora—Jourdan), MRC Music Inc., (BMI) .. 4 


TRANSLOVE AIRWAYS (Fat Angel) 
(D. Leitch), Peer International Corp., (BML) .. . 2:09 
WITHIN YOU WITHOUT YOU 

(G. Harrison), Maclen Music Inc., (BMI) ... 3:50 


FLOWER POWER 


(J. Sullivan), MRC Music Inc., (BMI) .. 3:30 


Arranged by Jim Sullivan 


Produced by Lou Reizner 


PROMOTIONAL £9 SR 61137/MG 21137 


NAT 


The August 18, 1967 issue of Life magazine dedicated a major 
story to the sitar and its foremost Indian exponent, Ravi Shankar, 
entitled “His Sitar Sound Rocks the U.S.”. Going back to dis- 
cover how this somewhat obscure instrument and its exotic raga 
repertoire ever became the newest rage of the hip Rock world, one 
need only go back to India, 1965 B.c. (Beatle cometh), when one 
George Harrison, a mop-haired young English lad, ventured to 
the mysterious land of Vatsyayana’s Kama Sutra in search of, not 
the secrets of love, but the secret of a new sound for his group, 
and more specifically, some sitar lessons 

Anyway, six weeks later (George learns very quickly) back to 
England and the next Beatle recording session, and ergo Western 
culture, came “the sitar sound.” Since the Beatles, such groups as 
The Byrds, The Rolling Stones, Jefferson Airplane have “dis- 
covered” the sitar and India’s traditional music form—the raga. 
But, George notwithstanding, the sitar is an instrument one 
simply doesn’t learn to play in six weeks, or even six years (‘One 
lifetime is not enough to learn to play the sitar” says Ravi 
Shankar). Not when you consider the 700-year tradition behind 
this instrument, and the inscrutability of its 19 (count them: 19) 
strings (six are played to create the melody and rhythm and the 
other 13 simply pick up vibrations), and its endless row of tuning 
knobs which must be re-adjusted in an infinite combination of 
ways according to which of Indian music’s 72 scales is selected 
for a particular raga. 

In short, anyone can play at it, but it takes a dedicated, 
accomplished and simply darn good musician to play the sitar 
properly. Jim Sullivan, having studied with the finest string teach- 
ers (including Ravi Shankar), is one of the few who qualify. To 
begin with, Jim is perhaps England’s finest guitarist. Andres 
Segovia, Julian Brean, and John Williams are the caliber of 
guitarist from whom he derives his classical guitar inspiration, 
while the leading recording studios and orchestras in England 
rely on Jim Sullivan for much the same thing in the popular 
music field. 

Jim became interested and decided to study East Indian 
music after hearing Viliyat and Imrat Kahn wailing their wares 
one day at England’s EMI recording studios. Soon after, he began 
studying sitar with Nazir Jarazabhoy. And finally with the master, 
Ravi Shankar, himself. 

In the process—as any serious student of East Indian music 
must—Jim became a disciple of Indian philosophy and its contem- 
plative way of life. A vegetarian, he is a firm practitioner of Shan- 
kar’s meditative, mood provoking approach to music making. (Ori- 
ential rugs are brought in and joss stick incense burned during 
Shankar’s own recording sessions). Jim doesn’t go quite so far, but 
he does insist on authenticity in performing the raga-inspired ar- 
rangements you will enjoy on this album. A great group of popu- 
lar tunes all rendered in the fresh, exotic new Sitar Sound and 
raga beat—by perhaps the most accomplished Indian Music play- 
ing Englishman on the scene today—Big Jim Sullivan. 

May we humbly suggest you dig his scene, Sahib? 

—Notes by Bill Petan 


Mercury Records are also available on reel-to-reel tapes, 4 and 8 track tape cartridges and Musicassette type cartridges. 


Printed In U.S.A 


This MERCURY record is the result of the most modern recording techniques 

Ins HO—The 15° cutter slant angle is utilized, the latest develoy 
tracking-angle between cartridge and 3 intermodulation di 
the original sound through its f 
any hi-fidelity phonograph aci 

In MONO—The master ta 


nsferred directly through the 
signed Neuman amplifier which drives the Newman Feadback Cutting H 
techniques, quality listening on either stereo or monaural phonograph 

In monaural or stereo, your MERCURY record will give you the tr 
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Ramal LaMarr: 


Synthesizers, Percussion, Arabian Drums 


Chandrani: Zills 


Many thanks to Their Lordships: 
Sri Vishnu, Sri Lakshmi, & Sri Sesha Ananta 


and to the dancers: 


Ma’Shuga Mira Murjan, Shiamara, Alexa, & Chandrani 


Photography by Michael Hawthorne 
All Instruments played by Ramal LaMarr except zills 


All selections composed, arranged and produced 
by Ramal LaMarr, BMI. 
Published by Daughter of the Jinn Music — 
a division of Lotus Records, Inc. 


»- - ©@©QCopyright 1987 All Rights Reserved 


? 


ze STUITUTICT UY CUS 


Gaal Teseondee 
Hn Jricernse 


Pape 
4. Emerald Fire 


— Drum Solo — 3:48 
* re ‘ 4 
5. Fountains’ Enchantment 


PLEASURE GARDENS OF DANCE — 
a delightful dancing experience 

for the professional performer. 

Upbeat, Exciting, with a touch 

of Mystery... 
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THE SKEEZERS 


"LOW RIDING BASS" 
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AVI 6058 


ALL 


SIDE I SIDE 2 


Love is Forever Plain Jane 
The Girl I Met Today Didn’t Want A Lot, Did Ya? 
Holding Back Taking the Plunge 


Yo Mama 


CRINLEW ALLSTARS = Propucep By 


Laurin Rinder and W. Michael Lewis 


Soul is Free 


LINEUP A RinLew Production for AVI records 

Thomas Duckett — vocals Arranged by—the RinLew All Stars 

W. Michael Lewis—keyboards-sitar-synthesizer Vocal adaptations and string arrangements 
Laurin Rinder—drums by W. Michael Lewis 

David Williams —bass Recording and mixing engineer — Galen Senogles 
Jeff Sigman—guitar Executive producers—Ray Harris & Ed Cobb 
Marc Singer —percussion-effects Album Design—The Committee 

Doug Richardson — tenor sax Concept & Photography—Laurin Rinder 

Harry Kim—trumpet Album produced, mixed and mastered at 

David Stout —trombone Producers Workshop, Hollywood, California 


Mastering Engineer — David Baer 
Special thanks to Marilyn Jackson and Bill Henderson. 


® 1979 AVI Record Distributing Corp.—All Rights Reserved 
© 1979 AVI Record Distributing Corp., 7060 Hollywood Blyd., Hollywood, Calif. 90028 
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RITMIGA —BELLIER 


RITMICA BELLICA 


Musiche di R. DE FILIPPI 


SR ST 145 


Lato A Lato B 

1) - PREPARAZIONE BELLICA 21222 1) - DICHIARAZIONE DI GUERRA 2743” 
2) - TRUPPE A RASSEGNA 3702” 2) - IMBOSCATA 3721” 
3) - SFILATA 3746” 3) - RESA UFFICIALI Peay? 
4) - 1 CONQUISTATORI 3725” 4) - TRIBUNALE MILITARE 2744” 
5) - DISFATTA E RITIRATA 3715” 5) - CAMPO DOPO LA BATTAGLIA 4741” 
6) - ATTACCO AL NEMICO 2746” 6) - IN TRINCEA £03” 
7) - ASCESA 0°57” 


Copyright. Tutti i brani musicali incisi su questo LP sono di proprieta della SERMI FILM Ediz. Musicali, Via L. Settembrini, 30 - 00195 Roma - Tel. 38.36.44 
| brani sono tutelati in tutto il mondo dalla Societa Italiana Autori ed Editori (S.I.A.E.) 
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oar genre 


ECR 


101 


STEREO-MONO 


This recording has been produced especially for 
film, TV, radio and audio-visual use and is the copy 
right of Edizioni Caramba Srl. Application for a licen- 
ce to transfer to any medium must be obtained from 


Edizioni Caramba Srl or its authorised agents. This 
is a stereo-compatible recording and no loss in qua 
lity will result when played in mono using a modern 
pick-up. Not for sale to the public. 


VISIONS FOR 
SYNTHESIZERS 


ECR 101/A ; 
1) PAST YEARS 3°54” Nostalgico, romantico 
Nostalgic, romantic 
Nostalgique, romantique 
2) LOST LOVE 3’24” Triste, ossessivo 
Sad, haunting 
Mélancolique, obsessif 
3) PRESAGE 3’38” Lento, misterioso 
Slow, mysterious 
Lento, mystérieux 
4) GALACTIC SUNDAY 3°26” Allegro, festoso 
Gay, joyful 
Gai, joyeux 
5) BEATING 3°08” India, Africa 
India, Africa 
Inde, Afrique 
ECR 101/B 
1) GREEN VALLEY 4°57” Panoramico, descrittivo 
Panoramic, descriptive 
Panoramique, descriptif 
2) THE GHOST OF THE CASTLE 3°24” Incubo, irrealta 
Nightmare, unreality 
Cauchemere, irréalité 
3) ROBOT MARCH 322% Ossessivo, drammatico 
Haunting, dramatic 
Obsessif, dramatique 
4) ORIENTAL Se” Ripetitivo 
Repeated 
Ripetitif 
5) DYNAMIC ACTIVITY 3°05” Ritmico, frenetico 


Rhythmic, frenzied 
Rythmique, frénetique 


All titles by Vittorio Paltrinieri 


ECR 


101 


STEREO-MONO 
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EDIZIONI CARAMBA 


PRODUCTIONS 


LIT. ROBERTO PIODA - 6251777 ROMA 
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Get enregistrement a 6té réalisé spécialement pour 
les films, TV, radio et autres procédés audio-visuels 
Les droits d’édition appartiennent & Edizioni Garam- 
ba Sri. Une autorisation doit étre obtenue de Edizioni 
Garamba Sri ou de ses représentants autorisés 
avant dleffectuer le transfer sur n’importe quel 
moyen sonore ou audio-visuel. Cet enregistrement 
est en stéréophonie et, sans perte de qualité, peut 
€tre lu indifférenment en mono sur tout électropho- 
ne moderne. Vente interdite au public. 


FIRST ATTRACTION 
SIDE ONE 


: 1.GET UP AND DANCE 
i 2. IDON'T WANT TO SAY GOODBYE 
3. FEET 
4. ALL THE QUESTIONS THAT 
THE MORNING BRINGS 
5. ILIKE YOU "CAUSE. 
YOURE FUNKABLE 


SIDE TWO 


1.GET EM WHILE THEY'RE HOT 
2. KNEE DEEP IN FUNK 

3.1 WANT TO LIVE WITH YOU 

4. YOU TAKE ME SO HIGH 


] Whitewater Phonograph Record Prod. 
{A Division of HOLISTIC CORPORATION) 
Executive Producer: Richard Fay. Music 
Director: Jerry L. Wallace. Musical 
Arrangements by: Jerry L. Wallace and 
* Richard Fay. Recording Engineer: Steve 
Moore at East Avalon Studio, Muscle 
Shoals. Mixing Engineer: Skip Shimmin. 
r Mastered by: Denny Purcell, Woodland 
; Sound Studios, Nashville. Album De- 
signer: Richard Fay. Graphic Art: Terry 
Sanders. Front Cover Photo: Dennis 
Carney. Rear Cover Photos: Holly 
Newton- 2 
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© ©1980 SYNERGY RECORDS (A div. 
of HOLISTIC CORPORATION). Manu- 


of HOLISTIC CORPORATION), P.O. Box 
1373, Clearwater, FL33517. ALL RIGHTS 
RESERVED. WARNING: Unauthorized) 
reproduction of this recording is prohibit- 
ed by Federal law and subject to criminal 


SYNERGY® 
SR-1000 


Bi case saline 


factured by SYNERGY RECORDS (A div. 


2 Special Thanks to; Jimmy Gulotta - lead vocalist/lead guitar; Holly West - lead vocalist; Ed Cole - lead = | 
»vocalist/percussion; Beverly Jump - vocalist/keyboards; with Butch Lonnie - bass; J.L. Wallace - instru- 
mental additions; Muscle Shoals Horns; Granny and Sal; Paul; Champion Press and Kristina. 
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1. | WANNA DANCE 
(NU-CLUB MIX) 


2. RADIO MIX 
B/W , / ) 

3. NU-JACK Mix / 

4. ORIGINAL U.S. MIX 

5. KAT BEATS g 


KAT MANDU 
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Sunshine Reggae 6:35 
(BAJO EL SOL) Pua ai 
Labo DOS 
“ White Horse . 5:50 


(CABALLO BLANCO) 


Produced by Laid Back/The Seven Dwarfs 


as White Horse” Edited by Bobby Shaw anid John Potoker 


* iy 


SS CULTURA 
a7 


— 


ra F : 4 
Wig Sate ° } é : 
GPP ecocececceeceececoseccce( 


4s 


te 9A 


Ene os 


t 


—o- 


eo =a 


lie aiiediieemel 


ae oe ee —_— 


we 
es 


th. 


A 


side One <Q } i) 
Deju Pub. * 33 1/3 RP. 
BMI Time 5:52 


> 
) 
)) 
© 
)) 
© 
© 
© 
© 
)) 
)) 
© 
© 
© 
© 
=) 
)) 
)) 
a >) 
- © 
® 
‘ ® 
ie 
“® 
® 
r ) 


Rock Your Body 
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Side One 
1. WINGS OF THE DELIRIOUS DEMON (14:47) 

Title derived from a poem by Ilya Ehrenburg. 
extra musical references. 


No other 

An entire range of studio techniques 
applied to transform clarinet sounds used as source material. 
Composed August thru December 1969. 


2. ANACOLUTHA: ENCOUNTER and EPISODE II (8:57) 

Amcolutha, plurel of amcoluthon, meaning a sudden change in 
grammtical construction. I mde this to refer not only to the 
Tusicel structure, but also to the programmatic intent which is 
biographical, if not autobiographical. Sound sources: all electronic 
sounds, various percussion instruments, viola, rubber band, voice, 
basset horn, etc. Winter 1965. 
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Side Two 

1. INTERLUDE II (5:00) 

Part of a large scale work, Sing Me a Song of Songmy. NHA-KHE, the 
Vietnamese poet, first recites a poem of his own in his mtive lan— 
guage (Sleep well, my child,/ Out there bombs and bullets are tear— 
ing the sky prey When you wake up coe and when you are puzzled by 

«+. the freshly covered graves,/ I'll blame them on the storm last 

night ...) and at the end one by Fazil Hisnii Daglarea, ina trens— 

lation from the Turkish by T.S.Halmn. 


2. PRELUDE No.8 (3:55) 

Dedicated to the memory of Idgard Varése. I had started to develop 
the material (celesta and harpsichord sounds) and prepare the mate— 
rial in the spring of 1965, a few months before Varése's death (a 
presentiment?). The piece was completed in the early part of '66. 


3. PROVOCATIONS (3:00) 
Call it "The Little Demon." 


Same source material as in Wings: cla- 
rinet soums. 


The title may have musical connotations: one event, 
ene gesture, excites others into action. It may also have politi- 


cal overtones: it is a companion piece to Hyperboles (both composed 
in 1971). 


4, WHITE COCKATOO (4:20) 

This is Visual Study No.5 after Jackson Polisck. The initial pro— 
cess consisted of putting drips and smears of soumi on the "can— 
vas." Four separate recorded tiucks were thus obtained, each of 

a much longer duration than the fimal length of the piece. An 
elaborate process of mixing am editing ensued, done according to 
an outer formal structure that corresponds to my idea of the sona— 
ta form: an intro, a brief first theme, a development (the longest 
and most elaborate section of the piece), no recap, but a coda. '66. 


5. HYPERBOLES (5:12) 

The title denotes the exaggerated utterances of the piece, and the 
intent is praise. Tripartite structure, square waves sounding bas— 
goou-like, electric piano (transformed), modified violin sounds 
(contributing anu air of despair). August 1971. 
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afk "I am tempted to call Ilhan Mimaroglu's 
y Wings of the Delirious Demon a masterpiece. 
The program announced that this work's'sound 
materials derive exclusively from a clarinet,’ 
a statement almost incredible ... All in all, 
Wings of the Delirious Demon is one of the 

Few electronic pieces which impresses as a 

valid artistic creation rathe 


fun and games.” PAS TAL NE P 


-~ Andrew DeRhen, High Fidelity i 
(Musical America) £ 
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"Ilhan Mimaroglu's Anacolutha seemed to be 
the most exciting electronic score that was 
not composed by Varese ... There was music 

in it that sounded like the performing of a 
super orchestra ... The dovetailing of con- 
ventional musical sound and 'noise' was eve- 
rywhere expert and exciting." 


-- Leighton Kerner, The Village Voice 
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- gorgeous ... a great album.” 
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-- Michael Cuscuna, Record World 
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All the selections were composed in 
the studios of Columbia-Princeton 
Electronic tiusic Center, New York, NeY., 


and published by Seesaw Music, ASCAP, 
except Interlude IT which is published 
by Cotillion Music, DZ. 


Mastering engineer: George Piros 


Atlantic Necording Studios, N.Y.) v.Ye 
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FINNADAR RECORDS 

Distributed by 

ATLANTIC RECORDING CORPORATION 
© A Warner Communications Company 
75 ROCKEFELLER!RLAZA , 

NEW YORK, N.Y. 10019. 
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In July, 1967, hundreds of teenagers attended the yearly six-week 
“Midwestern Band and Art” camp in Lawrence, Kansas. Many of the 
Teenagers were into folk rock as well as classical music. 


In July 1968, many of the same teenagers that attended the 1967 
camp also attended the 1968 camp. 


After a week or so, one of the teenagers noticed that three other 
camp teenagers were hanging together and were attracting the 
attention of fellow students. He talked with them and soon found 
out they were looking for a drummer. As he played drums he rapidly 
fit in and became their drummer. The three had been at the 1967 
camp and this was the first year for the fourth person. Thus SMACK 
was born. Since the camp was six weeks long and there was less 
than five weeks left they practiced together doing cover songs. They 
all knew how to play songs by artists such as Cream, Jimi Hendrix 
and others. 


They played parking lot dances and other small gigs at the camp, and 
had a small following. Meanwhile their fellow students were cultivating 
a sign-up list for those that wanted a SMACK LP for posterity. 


The last camp night came and all the camp bands gave a farewell 
concert for all the camp patrons. 


Since SMACK was the only rock group at the camp they went on 
after all the other groups had finished. 


In the middle of the second song the camp director ran up and 
pulled the plug on the group as they played. End of set! 


A day or so after the camp ended the four members of SMACK went 
into a local studio and recorded nine tracks. The vocals were then 
dubbed over the music. After an afternoon of recording the group 
was done. 


The studio then contracted with RCA to have 100-150 LP's pressed. 
They were then sent to the students who had signed the purchase 
sheet and the rest Is history. 


Since the recording of this LP the group members have not seen or 
communicated with one another. 
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Pe a ae 
side one 


TOUCHY * 
* ALMOST LOVE 
° LOVE To WATCH YOU DANCE 
MELLOW STUFF * 
° COMPLICATIONS | 


side two 

¢ CAN’T GET ENOUGH 

¢ SLOW DANCIN’ 
BAMM * 

¢ NEW ORLEANS 
SOMETHING ELSE * 


Produced by Randy Hebert for RHM Records 
Photography by David Moorman 


All the instruments and sounds on this album were epentoemed on only one 
instrument, the Ibanez MIDI Guitar. 

* These songs were performed in a live format, recorded direct to digital 
using only the Ibanez MIDI Guitar, the Yamaha 816 Synthesizer and the 
Yamaha RX-11 drum unit. All other songs were recorded in the standard 
multitrack format. 


A very special thanks to Ibanez and everyone at HOSHINO (U.S.A.) INC. for 
allowing me to be one of the first to experience and enjoy the wonders of 
the Ibanez MIDI Guitar System without which this album would not have 
been possible. 


Mfg. thru CRT, Inc., Nashville, Tn. 37209 


R.H.M. records, P.O. Box 24465 New Orleans, La. 70124 
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RANDY HEBERT 


CAN'T GET ENOUGH 

words and music by Randy Hébert 
At least one thing's for sure 

there'll never be a cure 

I'm totally addicted to your love 
There'll never be a day 

when you will hear me say 

I’m no longer in need of your love 
*Cause | can't get enough 

can't get enough of you 

| think | know the reason why 

and it’s not cause it's July 

it’s all because of what you do to me 
My fever starts to rise 

when I’m looking in your eyes 

| can’t believe the hold you've got 
on me 

*(repeat) 

| cannot seem to get enough of you 
| cannot get enough 

| cannot seem to get enough of you 
and | don’t know what to do 

I'm totally addicted to you 


*(repeat) 
copyright 1986 


SLOW DANCIN’ 5 
words and music by Randy Hebert 
When the moon is bright 

and the stars are right 

and the candlelight is shining 

on your face, it’s never too late 
When the music flows and the 

fire glows 

we should never pass a moment up 
like this 

so don't resist 

*Cause tonight was custom made 
with both of us in mind 

come on lets take the time 

let's go slow dancin’ 

If the feeling’s there 

get up froin your chair 

and let me take you over to 

the floor 

only if you're sure 

If you want me to feel close to you 
let’s dim the lights and try it 

once again 

Slow Dancin’ 

*(repeat chorus) 

If it’s all alright 

I'd like to hold you tight 

and feel you close to me 

If it’s all alright I'll take 

you home tonight 

so we can do some more slow dancin’ 


copyright 1986 


NEW ORLEANS 

words and music by Randy Hébert 
Take a fresh water stream 

flowing to the South 

it will take you past the city 

down at the mouth of the river, 
New Orleans 


We can have ourselves a buggy ride 
hit Bourbon Street at night 

or sip coffee till the break of 

light together 


Come on let me take you to 

New Orleans 

I'll take you on a river ride at night 
Come on let me take you to 

New Orleans, New Orleans 


Well |'ve casted my vote 

Let's take a river boat 

and follow the current to the city, 
New Orleans 


We could have ourselves a streetcar 
ride 

maybe check out the Quarter sites 
or dine on a terrace by candlelight 
together 


Come on let me take you to 

New Orleans 

Have you ever had a river ride at night 
Come on let me take you to 

New Orleans 

So come on take a chance 

and maybe find us some romance 
cause | know you really want to 
and | think you know that | do 
Come on let me take you to 

New Orleans (repeat) 


copyright 1986 


ALMOST LOVE i 
words and music by Randy Hebert 
| first saw you at a distance 

but met with some resistance 

to catch your eye, but | had to try 
Cause | found you so appealing 

| got the strangest feeling 

but didn't want to show it on my face 
*Cause it was almost love 

almost love, almost love 

right then and there 

| could feel my hands perspire 

and you know I'd be a liar 

if | said you didn't affect me 

cause you know you do 


So while | tried to stay composed 
and assume my calmest pose 

It just wasn't working, working at all 
*(repeat) 

So just don't ask me for an explanation 


of the word infatuation 
of course I'm feeling that too 


But what if it’s a little more 
than your heart had bargained for 
But then again that's if it’s true 


*(repeat) 
copyright 1986 


1 LOVE TO WATCH YOU DANCE 
words ang music by 

Randy Hébert and Jackie Pearson 

| first saw you dancing here one night 
On the stage in the magic of the light 
| found my eyes frozen on you 

When you began to do what you do 


| can't believe | feel this much desire 
As | watch you set the stage on fire 

| know mine aren't the only eyes 

on you 

Everyone can see how you move 

*/ just know | love to watch you dance 
Fantasizing us in a romance 

Even though we may not get the 
chance 

can still come here and watch you 
dance 

*Now I'm afraid to take my eyes 

off you 

| might miss something special that 
you do 

Or worse | might miss your face 

| guess that’s why I'm lost in this gaze 


*(chorus) 

| can't describe the way | feel 
about you 

The way you move knocks me off 
my feet 

| wonder if I'll ever get to hold you 
| wonder if we're ever gonna meet 


*(repeat last verse) 
*(chorus) 
copyright 1985 


CAN’T GET ENOUGH 


COMPLICATIONS 

words and music by , 

Jackie Pearson and Randy Hebert 
Before you make your very first move 
I'll share with you some real bad news 
You wanna sweep me off my feet 
‘Cause you do with all the others 

you meet 

Well I'm tellin’ you from the start 

You gotta work to win this heart 

You might find complications lovin’ me 


You say you wanna try your hand 
You think you've got a real good plan 
You wanna give love another try 

And this is one love that won't pass 
you by 

So |'m tellin’ you from the start 

You gotta work to win this heart 

You might find complications lovin’ me 


*You gotta face the fact 

you're off the track 

Love isn't everything 

I've got no more time for poems 
or rhymes 

So don't try your usual routine 

It's gonna cause complications 

| think you oughta try another line 
I've heard this one too many times 
It used to make my heart go pow 
But it doesn’t even move me now 
So I'm tellin’ you from the start 
You gotta work to win this heart 
You might find complications 
lovin’ me 

*(repeat) 

copyright 1985 

Jackie Pearson also on 

backup vocals 
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x COMPAGNIA Mf IL CERCHIO ~~ 


Havola in musica in tre atti 


(Sraneal 


di 
~/ ROBERTO DE SIMONE 
con la partecipazione 
della 
NUOVA COMPAGNIA DI CANTO POPOLARE 


x COMPAGNIA IL CERCHIO 
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a Les lamanodellacabala  CONCETTA BARRA 
Vironia della pettinatrice 
- la verita della zingara 
Hlgeritiy ct asvetin VIRGILIO VILLANI 
7 
4 
= Orchestra: Nunzio Areni Nando Caccaviello Roberto Civitella Giuseppe Finizio  Benlamino Forestiere Alfredo 
BRUNO FANTUZZI 
lato A tate B : c= lato G lato D 
JESCE SOLE - Antonella D’Agostino. ROSARIO - V ‘Villani_® Franco Tavarone Sia Se ee Fausta CANZONE DELLA ZINGARA - Concetta Barra 
| EE’ NATA - Virgilio Villani e voci femminili - © Mauro Garosi ® Francesco Tiano WeteremenG Barra ® Giovanni € voci femminili 
VILLANELLA DI CENERENTOLA - Fausta _ CANZONE DEL MONACELLO - Giovanni _ Mauriello °° irgilio Villani © Francesco IL SUICIDIO DEL FEMMINELLA - Giovanni 
- Vetere Mauriello © Fausta Vetere e voci maschili cae } ; i : Mauriello € donne 
CANZONE DEI SETTE MARITI - 5 VILLANELLA A BALLO (vurrla addeventare) - CORO DEI SOLDATI - Mauro Carosi © _ JESCE SOLE - Fausta Vetere © Antonella 
Barra aes Chitatta solista? Umberto Leonardo Sees aa Virgilio Villani | D'Agostino 
SEI | E > A- G = ) ) Caros SCENA DELLE INGIURIE - Gi 
GAREONE TVELUS ID TOMEI « gnilaty | INOSEETOL crane ee eanella ONE ieee 1° CORO DELLE LAVANDAIE Isa Danieli * © Patrizio ‘Trampett, © ten Danita: 
Villani ® Francesco Tiano © Mauro | MADRIGALE . Giovanni Mauriello ® Mauro Antonella D’Agostino ® Antonella Morea “Franco Tavarone © Virgilio Villani © 
Garosi © José Cacace ® Giovanni Carosi © Antonella D'Agostino © Patrizio OSENEARENE Waale, : 


et Gases unziO" Jo CORO DELLE LAVANDAIE - Isa Danieli FINALE - 
Trampetti Giusepre I youll ESATA : FINALE - Concetta Barra 


Het Saat 6 pi inate Da staan 


DUO-PHONIC RECORDING 
FOR PLAYING ON EITHER 
STEREO and MONAURAL 


The Auger family have been active in the Lord’s work for many 
years. Wes Auger now serves as National Evangelist of the Twen- 
tieth Century Reformation Hour which is directed by Dr. Carl Mc- 
Intire. Under the auspices he conducts God and Country Rallies 
and Crusades all across America. Speaking on the issues of the day 
he presents a constant challenge of Evangelism and God has hon- 
ored his ministry with hundreds of decisions for Christ as Saviour 
especially among the Conservatives of America. 


Mrs. Auger, the former Dorothy Steenback of Scranton, Pa., 
has been at her husband’s side ever since their marriage in 1939. 
For many years she was featured as soloist and chalk artist in the 
Auger Evangelistic Crusades. Her main ministry now is serving as 
Principal and pre-primer teacher of the Cornerstone Christian Con- 
servative Day School in Pompano Beach, Fla. 


Penny Ann, the Augers’ oldest daughter, serves as a teacher 
in Cornerstone too and Tammy Mae, the youngest member of the 
family is a student at the School. 


KING OF KINGS PRODUCTIONS 


A STARTLING REVELATION CONCERNING DRUGS AND RELIGION 


KK-114-LP 


2117S. W. 49th, Oklahoma City, Okla. 73119 
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A witty comparison of masculine a and feminine outlooks 
by Francis L. Filas S. a; theologian and 
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‘The Battle 
of the Sexes 


2 side 33-1/3 LP album recorded by 
Reverend Francis L. Filas, §. J., Chicago author, 


theologian and family-life counsellor. 


about the subject: 


Here Father Filas compares typical masculine and feminine outlooks 
and suggests positive ways of smoothing out difficulties in family 
living. In this recording made before an audience of husbands and 
wives, the style is delightfully humorous and is tremendously helpful 
in its positive approach. The recording is recommended for husbands 
and wives (no matter how long they have been married!), for engaged 
couples, for study groups, and for high school and college courses in 


education for parenthood. 


ALL RIGHTS RESERVED. This album or any part thereof may 
not be broadcast without written permission of the F. T. E. Corp. 


SEX EDUCATION of CHILDREN 
... for parents 


A complete explanation to parents on the why and $6.95 
Postpaid 


how of sex education for their children. 


WHO'S the BOSS ? 
... you or your children? 


Positive attitudes toward parental authority in the family. $5.95 
Postpaid 


Additional copies of this album may be ordered $5.95 postpaid from 


fi, IT E. CORP. 


FAITH THROUGH EDUCATION CORP. 


P.O. BOX 517 SKOKIE, ILL. 


MARCUS REG. © MCMLXIV PRINTED IN U.S.A. 


Other helpful and informative albums by Francis L. Filas, 8. J.: 


about the speaker: ~ 


Reverend Francis L. Filas, S. J., can’t be called a man of a single interest. His activities 

have ranged from telecasts about word origins and occult phenomena to scholarly articles 

on Roman Catholic theology and popular lectures and articles on teen-age codes and 
unmarked police cars. 

But three great loves show up in his major activities. The first is St. Joseph. Six of his 
eight books are-devoted ‘to the theology of St: Joseph. For these writings as well as his 

~ lectures on the subject, he was called by TIME magazine “‘sparkplug of the international 
campaign” to put=St Joseph’s name in the Canon of the Roman Catholic Mass. The 
ORATORY magazine of Montreal described him as “one who has probably said more about 
St. Joseph than any other-man in history.” : 

His second love is the Shroud of Turin. This is an age-old burial cloth whose photo- 
graphically negative imprints present what may be a quasi-photograph of Jesus Christ. 
Father Filas has presented the evidence that the Shroud wrapped the body of Jesus to many 
audiences, notably more than 44 million viewers in local and national telecasts each Good 
Friday since 1951. 

His third love, growing from the devotion to St. Joseph, is the encouragement of 
healthy family life. One of his books, The Family for Families, has passed ten printings as 
an inspirational classic on marriage and family life. Beginning in 1947, when he pioneered in 
introducing the Cana Conference movement for husbands and-wives in the Detroit area, 
he has since spoken before more than 180,000 husbands and wives or couples preparing 
for marriage. : : 

At the present time he is chairman of the department of theology at Loyola University, 
Chicago, where he has been stationed since 1950. He is a member of the board of Cana 
Conference conductors in the archdiocese of Chicago, aswell as'six professional biblical and 


theological societies‘of scholars. +> - = 


CIVIL RIGHTS 
The Red Reconstruction 
© 1965 
8 & K PRODUCTION 


Distributed by 
Publius & Associates 
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If Someone Had To > 
Fill Your Chair Tomorrow, 


Who Would It Be?» 


_ Business Survival & Corporate Continuify/A Preseritahon By The Fails Management Institute fi 


1977 The Fails Management Institute 


Presented by The Fails Management Institute... 


Corporate Survival: Can your business survive without : sp | Ask yourself 
you? The steps which the owner must take to ensure that 


the company survives after his death must be taken while Z these 5 questions: 


the owner is alive. Undue pressures such as illness or 


A 1. Can your business survive without 
disability and unforeseen circumstances such as sudden 


you? 
death should not be the precipitating factors of a con 


tinuity plan... E i 2. Can you get your equity out and still 
4 Ea have the company exist? 


Goal Setting: Have you made long-range plans for 3. Without your capital, will there be suf 


ficient funds for continued company 
operations? 


yourself and your company? When will you step down as 
chief executive? What will you and your spouse do 

then? What will your company be doing in the next : - 
decade or two? How will you shape the future of your : 4 4, Have you prepared for management 
company so that it retains your identity? : 4 ie succession? 


5. Have you planned for capital with 


yner’s Equity: How can yo et your mc ) out ¢ 
Senere Enuty owcanwougelsou pnesvoutics drawal by major stockholders? 


your company without harming its financial strength? 
What will be the tax liability —income, estate, and gift—to ; , i If the answer to any of these questions is 
you? What are your income needs for the future? How ia saa tein 5 : “no”, you need our week-long continuity con- 
ll you be able to minimize both your own and the com pS Di mea ad al ference 
1y’s tax burden? ‘ ia 


Management Succession: Who will succeed you as the 4 
chief executive? Have you identified and trained him? 
Are you confident that he can maintain the company’s 
ion in the industry? How will you share your years of 
xperience with him? When will you be willing to step out One of my greatest satisfac 
the management picture entirely? LMS SAS COV o es 
. in developing sound 

Equity Transfer: What means will you use to transfer workable plans for equity 
ownership to others? Have you thought of merger, transfer and management 


acquisition? Have you considered stock options, the If Som one Had To SUSE. This we can ac 
ESOP? Who will be eligible to own stock in your com- Fill Your Ch ir Tomorrow, complish in our week-long 


4 continuity conference 
pany? Should you die tomorrow, will key man life in | | It ontinuity confer 


\ 
surance and buy agreements handle the problem of uU 


equity transfer? a ; Emol A. Fails, PhD. 
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rhYPNO -TECHNIQUES 
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to Hypnotize the Subject 
and turn the CONTROL 
to YOU. 
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CARMON PHILLIPS 


HYPNO-TECHNIQUES 


@ on RECORD ON TAPE @ 


(TIME LENGTH OF THE BANDS ~~ 


SIDE ONE: Band One—-12 min. 9 sec. Band Two—-8 min. 2 sec. 
SIDE TWO: Band One—4 min. 5 sec. Band Two—11 min. 5 sec. Band Three—-59 sec. Band Four—-3 min. 20 sec. 


wees GENERAL INSTRUCTIONS FRy 


Before using this recording you should first have a background of study in the 
science of hypnosis. You should know what to do and what not to do with a subject 
in hypnotic trance. In all fairness to your subject, you should have at least read 
several good books on hypnosis and have some understanding of psychology. Good 
common sense will, however, be your best guide. 

These recorded techniques will save much time for, and conserve the energy 
of, any hypnotist, whether he or she be a doctor, dentist, psychiatrist, counselor, 
minister, parent; or the lay-hypnotist experimenting with regression, time distor- 
tion, projection, etc. 

No longer does the busy doctor need to waste valuable time with the induction 
of the trance. The patient can be placed in a room with the phonograph or tape 
recorder. Leave the patient alone for the induction period and then return in time 
to take ''control'' and give the suggestions that may be needed for that particular 
patient. 

(Note: A most valuable help to those practicing hypnotherapy is the book, 
"Hypnotism Handbook" by Cooke & Van Vogt---available from M.M.I. at $4.95. 
It is filled completely with tested and proven hypnotic suggestions for most every 
disorder, both physical and psychological, in which hypnosis can play a part in 
corrective therapy.) 

In the home, the entire family will find the recording helpful. Let us 
imagine that the husband comes home from the office with a tension headache. He 
could pre-arrange with his wife to give him tension-relieving suggestions at the 
end of the induction period. She would note the time. He would retire to a quiet 
room, turn on the recording and lie down. At the end of the time period for in- 
duction, she would then enter the room and give the proper suggestions for relief 
of the headache and then awaken him. Quite often Band 2 Side 2 will relieve a 
headache, and the operator need only awaken the subject. 

There are times when a husband cannot hypnotize his wife, and a father or 
mother cannot hypnotize their children, because of their close association, and 
the recording can be a help in this instance. Let the recording induce the trance 
with the understanding that the needed suggestions will be given by the attending 
member of the family at the end of the induction. 

Small children and teen-agers can be helped in their school work and with 
their personality problems through the use of this recording. As an example, 


let us say that Mary, a sophomore, is having difficulty memorizing a poem in 


2 
literature. Hypnotic trance is first induced with the recording and then the operator 
(the mother or father) would give a suggestion similar to the following: ''This is the 
NEW VOICE you are to follow Mary. You are now resting peacefully in a hypnotic 
trance. Now---if you will---pin-point your concentration on what Iam going to say 
to you. You have the ability to remember every word of anything I may read to you. 
Iam now going to read a poem to you. I will read it two times. During this time 
you will concentrate on every word. After Ihave read the poem to you for the second 
time you will then know it and will remember it. You will be able to remember it 
anytime you need to recite it or write it. Now---just relax and concentrate---here 
is the poem. (Read poem.) Now, Iam going to read it to you once more in order 
that you will be able to remember it completely. (Read poem again.) Now---you 
know the poem by heart and you will remember it after lIawaken you. Remember 
now, after ITawaken you, you will be able to recall the poem word for word, any- 
time you wish---etc.) 

This recording can also be used to convert natural sleep into a hypnotic trance. 
There are some subjects who will respond to this method quite readily. 

Please keep in mind that a deep, somnambulistic trance is very seldom neces- 
sary to achieve the desired results. Mary may be fully conscious of everything that 
is going on during the playing of the recording, and while her mother is reading the 
poem to her; yet, be pleasantly surprised to find she really has remembered the 
poem, or at least the majority of it, when she awakens. 

The female patient in the doctors office who listens to the ''Relaxation-Concen- 
tration'' band twice a week, may think she is only ''relaxing"' for the few moments 
the suggestions are being played to her. She too, may be surprised in a matter of 
a few weeks to find that the suggestions the doctor gave to her in regardto over- 
weight have suddenly started producing results. 

At first, hypnotic suggestions have a tendency to ''wear off'' and generally need 
to be reinforced from two to three times a week. As an example, a case of timid- 
ness can occasionally be relieved with one induction, but more often it will take 
weeks---sometimes months. 

The lay-hypnotist, practicing therapy at home, should first have the subject 
check with his or her doctor to be certain the headache or stomach pain he is 
attempting to relieve is not organic in origin. 

The doctor can also produce what we might call ''hypnotic-out-patients."' 
First, a good trance state is achieved at the office. Then the doctor can furnish 
the patient's husband, wife or friend, as the case may be, with a copy of the re- 
cording, along with the necessary suggestions, and have the patient carry on at 
home. The doctor should require the patient to return occasionally to check the 
progress, and see if additional or different suggestions are needed. 

Remember ALWAYS that you must speak to the subject at the end of the band. 
The subject is left with the suggestion that he or she will hear ''another voice." 

Be certain to take over after the band has finished, even if only to awaken the sub- 
ject. ALWAYS give awakening suggestions even though the subject may APPEAR 
to be WIDE AWAKE, This is MOST IMPORTANT for you will occasionally find a 
subject who apparently has not been affected by the induction technique and seem- 
ingly is awake and quite normal. Regardless of appearances, they may still be in 
trance if you have not told them to awaken. 

Always include suggestions of well-being when you are giving awakening sug- 
gestions. Example: ''When Icountto five you will awaken. You are relaxed and 
happy. You are perfectly normal in every respect. You will suffer NO ill-effects 


from this sleep---etc."' 


3 

Keep in mind, at all times, the power of the subconscious mind. Be very 
careful to remove any suggestions you have given to the subject that you do not wish 
them to carry with them after being awakened. Example: You induce numbness or 
anesthesia in the right arm of a subject in the evening. You forget to remove the 
suggestion by saying, ''The numbness is now leaving your arm completely and will 
not return. Your right arm is perfectly normal---it feels just fine---perfectly 
normal all over." 

If you fail to give a suggestion similar to the above, the subject may call you 
later that night, or the following day, to tell you their right arm is paralyzed. If 
this should ever happen, you must once again put the subject in trance and remove 
the suggestion. 

Just as the ''Pyramid Technique" (explained later) will help to reinforce sug- 
gestion and deepen the trance, so will suggestions given in trance, several times 
a week, tend to ''pyramid'" or ''build in power'!' in the subconscious. Therefore, do 
NOT give up ona subject with your first try at induction. 

There have been many cases of subjects who could not go into a hypnotic sleep, 
with attempts being made twice a week for as long as six months or more and then, 
suddenly, for no explainable reason, they would become a somnambulist at the next 
session. 

It generally does not take long to produce a good trance ina subject, but we 
cite the above instances so you will know that, sooner or later, the ''barrier'' to the 
subconscious CAN BE OPENED in almost every human being. 

If your subject experiences difficulty in going into trance, try a different 
technique. When you find the band the subject prefers, use it for quite a period of 
time. Use it, even though the subject may tire of it, for on some occasion, he or 
she may just "let you play it to please you'' and this is generally when the difficult 
subject ''stops trying" or ''doesn't listen'' and ''accidentially'' goes into a deep sleep. 

Here is one suggestion as to how you should ''take control'' after a band has 
finished: ''Hello---I am that OTHER voice (or the NEW voice) which you are to 
follow. Can you hear me? (Get an indication---a nod of the head will do.) My 
name is (state name.) Just continue to go deeper and deeper asleep. Just relax 
now---rest and relax. In a moment I will count to three and when I do, I would 
like you to go back in time to your third birthday---etc. ---etc. ---."' 

The above is only one of many methods. In observing your subject you may 
decide more suggestion is needed to deepen the trance. You would then need to give 
more time to suggestions of ''deeper sleep." 

Every band on this recording had its origin in an actual hypnotic induction. 
They were originally delivered spontaneously (ad-lib) by the hypnotist to his subject 
or subjects. The tape-recorded inductions were then typed and edited. Very little 
of the wording was changed. They were made "'a little less than perfect" in order 
to avoid what might be called ''professional sterility.'' Every effort has been made 
to keep them as natural as possible. The subconscious of most every human being can 
'sense'' the true feeling in the voice of any hypnotist, no matter how clever he may 
be. Keep this fact in mind when working with your subjects, Use your hypnotic 
power to HELP OTHERS, and your chances for success will be far greater. 


ow/ INSTRUCTIONS FOR THE INDIVIDUAL BANDS ~~ 
_—————————————_—_ On SS __.4.48.,  .—S6q.96 22229 _qq——— 


SIDE ONE. — 


Band One---!''Visual Fixation"! 
This has also been called the ''standard"' or "'basic'' technique. It will be found 
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in the repertoire of almost every successful hypnotist. You may find it will bring 
success on more occasions than any other band. Do not tell your subjects it is 
"the most successful of all techniques'' for if it should fail, you have already set 
up a psychological block against the possibility of any of the other techniques having 
any affect on them. 

Some type of light should be placed at a vantage point before this band is started. 
You can use a penlight flashlight held in your hand, about 18 to 24 inches from the 
subjects face. It is sometimes helpful to hold it a bit above eye level to help tire the 
optic nerve. You can use the flame of a candle for the light. It will work well on 
the individual and exceptionally well when attempting hypnosis with a group. 

If you are working with a group, place the candle on a table and seat the group 
around it approximately 6 to 10 feet away. It is best to have the room lights quite 
dim when working with groups as this will help to discourage their ''trying to see 


what is happening to the other fellow.'' You should stand outside the group, ata 
point, where you can watch the actions and expressions on the faces of each par- 
ticipant. 


Other lights that can be used are: A regular flashlight standing upright ona 
table. (Almost any kind of table will do---end, coffee, kitchen, etc.) A standard 
light bulb can be used if you will first crinkle aluminum foil about it and tear or 
cut a small hole that will allow a small point of light to be seen. Use a bulb of low 
wattage as a larger one will tend to become too hot. Occasionally you may wish to 
cover a bulb with red or blue cellophane. Explain to the subjects that the light is 
to help them pin-point their concentration. You might also tell them that their 
subconscious will not let them fall out of their chair when they go to sleep. When 
working with individual subjects always place them much closer to the light. 

A standard dining room chair is best for this particular technique, but if you 
are working with a group, let them use the chairs available. 

Watch closely, at the start of the recording, and you can probably pick your 
best subjects before trance induction begins. Notice how well they respond and 


carry out the suggestions to ''place your feet flat on the floor''---'"'place your back 
firmly against the back of the chair''---'let both of your hands lie LOOSELY re- 
laxed on your lap''---''take a slow, deep breath''---etc. Those who respond best to 


these suggestions will generally prove to be the better subjects. 


Band Two---''Jungle Drum" 

The metronome, the grandfather clock, a light flashing in rhythm to the heart- 
beat---these and many other sights and sounds have been successfully used to create 
a hypnotic effect. The broken, white center-lines on some of our highways have put 
more than one weary driver into trance. 

Little instruction is needed for this technique. Merely make your subject 
comfortable---give them some idea of what to expect---select a gaze object and 
turn on the recording. 

Another approach is to give a rather lengthy explanation of how the beat of the 
drum will affect their subconscious mind. Explain to them how the broken highway 
lines will hypnotize a driver. Most everyone has experienced this to some degree. 
Tell them how savages use the drums to hypnotize. Compare it to the way dance 
music, with a heavy, driving beat, will put some people into an ecstatic frenzy. 

You can think of many other examples. 

The gaze object can be any point of concentration you or the subject might 

select---the hypnotic spiral (either whirling or still); the crystal pendulum; a 
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carved african or oriental idol with jeweled eyes---etc. 


SIDE TWO. 
Band One---!''Rapid-Fire'! 

Most ''stage'' hypnotists use some form of this technique more than any other. 
They do not have time to be patient. Too much discourse used in hypnotizing their 
subjects will slow the action and spoil the show. The audience will become bored. 
The hypnotist knows, from past experience, that, out of a group of ten or fifteen 
volunteers, he can count on something like three to seven of them being good, to 
excellent subjects. He also has learned that a fast-moving induction technique will 
prove to his audience that he knows his business. 

The Rapid-Fire technique works quite well on the younger set and sometimes with 
the scoffer or skeptic. It will sometimes be more effective when delivered by the 
hypnotist while staring into the eyes of the subject, and occasionally making passes 
with his hands over the forehead and along both sides of the head and shoulders. He 
should be quite close with his eyes (8 to 12 inches.) You would do well to learn this 
one and deliver it personally. 

Before playing this band, announce that, if the listener will follow the sugges- 
tions of the hypnotist, it will put them into a hypnotic trance in less than one minute. 
Tell the subject he or she will have to listen closely to grasp the suggestions. Tell 
them they will know they are being hypnotized within 30 seconds after the hypnotist 
starts giving the suggestions. With this announcement, you have placed the trance 
in their hands, and it is up to them as to whether or not they will accept the suggestions. 

The Rapid-Fire technique should be played at a higher volume level than the 
other bands. Let them not only hear, but ''feel'' the words. 

To those who, after the band has finished, find they ''felt nothing'’ you can say, 
''Well---your subconscious probably would not allow you to take commands in this 
manner---Let's try another approach. Here is one that should work on you.'' Then 
use one of the more persuasive techniques. 


Band Two---''Dis guised-Unaware'! 


You will notice on the recording this band is listed as ''Relaxation-Concentra- 
tion.'' This is done primarily for the subject who is fearful or one who says, ''I want 
to be hypnotized more than anything, but I don't think that Ican.'' It is for the subject 
who says, ''I have tried to be hypnotized before and nothing happened.'"! 

When you have a subject who expresses some doubt or fear, you can introduce 
them to this band something like this: ''Many people try TOO HARD to be hypnotized. 
You probably need to learn to relax and concentrate more. There is a band here which 
is especially made to teach you how to relax completely and develop pin-point concen- 
tration. Why don't we use this a few times with you, until you develop the ability to 
relax and concentrate, and then, if you feel you would like to, we will try hypnosis on 
you ata later date?'' 

If possible, have the subject lie down on a couch or bed. A reclining chair is 
also good. Let the lighting be quite soft. Exclude all noise possible. 

On the first playing, and after you have taken over, you should not mention any- 
thing that has reference to hypnosis or sleep, even if you know the subject is ina 
deep trance. Just speak to them about how well they have been able to relax and con- 
centrate. Give suggestions of well being and finish with: ''Now, in a moment I will 
count to five, and when I do you will open your eyes and you will be refreshed, re- 


laxed and happy---quite normal in every respect.'' (Never say---''!You will awaken." 
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When the subject has opened his eyes, you must be the judge as to whether you 
should now mention sleep or hypnosis. If you have the time for another induction, 
and if you feel they are ready to accept hypnosis you can suggest that they "look a 
little sleepy and---here---why don't you just lie here and let me play the recording 
again?'' Or---''Did you go to sleep? You look a little sleepy? Why don't we try 
hypnosis now?" 

This band offers unlimited possibilities. It can be used for therapy once or twice 
a week for several weeks. Play it to the subject anywhere from one to three times 
at each session. You can decide, from talking to the subject, as to how much of it 
they need and want. 

Finally, when you feel the time is right, you can take over at the end of the band 
and say, ''Now, you have learned the art of relaxation and concentration. You can now 
relax completely and concentrate on any suggestion I give to you. You have learned 
how to relax and concentrate so completely that I now feel you are ready to go into 


a deep hypnotic sleep.'' Then, if you wish to use one of the hypnotic techniques on 
the recording you can end with, 'In a moment I will count to five and when I do, you 
will hear another voice. It will be a familiar voice---etc. When you hear this voice 


you will concentrate on the suggestions it will give to you and you will be able to go 
into a deep, hypnotic sleep.'"' 


Band Three---''Awakening"' 

"This band can be used for awakening the subject, and is also helpful in the use 

of the ''Pyramid Technique'' which will be discussed later. After you have taken con- 
trol from one of the techniques, and have given the suggestions you wish to give, you 
can then awaken the subject with this band. Before playing it, be sure to transfer 
control from yourself to the voice on the recording, in a manner similar to the 
method used on the other bands to transfer control to you. 


Band Four---''Easy'! 

When you have developed a good subject, there is no longer any need to play 
one of the longer techniques to induce a deep trance. This band is to be used 
primarily for the good subject who needs only a few moments of suggestion to go 
into trance. It will, however, prove adequate on some occasions when you have a 
subject who does not seem to go for the longer, persuasive techniques, and does 
not care for those that are more dramatic. 

This band is spoken in a confident, matter-of-fact voice. No dramatics--- 
no persuasion---no commands. It merely gives the suggestions with subtle in- 
tonations that indicate both the subject and the operator are perfectly in tune. 


Bands Four and Three (combined)---''Pyramid Technique"! 

“~~ This has also been called the Fractionation Method and the Compounding 
Technique. Simply stated, it is to be used on those subjects who you feel have only 
entered a light trance. It is quite well known that, with each hypnotization, a sub- 
ject becomes more suggestible and generally goes a bit deeper into hypnosis each 
time suggestions of sleep are given. 

In view of this you can quite often deepen a trance, in one session, bya 
combination of hypnotizing and waking the subject over and over, in rapid consec- 
utive successions. Generally four to six cycles of ''sleeping and awakening" will 
prove adequate. If it does not, and you have the time, you may wish to occasionally 
cycle the technique for as much as twenty or thirty times. Tell the subject before- 
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hand what is to be expected and why it is being done, and you will then receive their 
cooperation in the experiment. 

With a new subject, you could start in the following manner: Play the ''Visual 
Fixation!’ band to the subject. You take control and give additional suggestions. 
Give the control back to the recording by saying, ''Soon now, you will hear a familiar 
voice and you are to follow that voice once again.'' Then play the Awakening band 
and follow immediately with the Easy band. 

Then continue the cycle of (Awakening---into Easy---you take control, return 
control to Awakening---into Easy---you take control, return control to Awakening) 
and on and on, over and over. 

You can also make the cycle by using (Easy---then you take control and quickly 
awaken the subject yourself. Then play Easy again) and so on as before. However, 
there are occasions when the continual switching back and forth, from your voice to 
the recording, will create enough confusion in the subconscious of the subject, that 
he will just ''give up'' and go into a really deep trance, in order to have done with it. 

The Pyramid Technique can also be used with the other bands, but it generally 
works much better when ''trance and awakening'' follow each other in rather rapid 
succession. 

Let us say, for a final example, that you have tried two or three of the bands 
on a subject with little success. This would be the time to explain the Pyramid 
Technique to the subject or subjects---tell them how and why it works, and then 
ask them if they would like to enter into the experiment. 


fw SELF-HYPNOSIS Pew 


The simplest and easiest way to develop the ability to hypnotize yourself is to 
FIRST be hypnotized by someone else and then have the suggestion given to you that, 
in the future you will be able to hypnotize yourself at any time you wish."' This can 
readily be accomplished with this recording and the help of an assistant. The 
assistant need not be a professional hypnotist. A helpful, sympathetic friend or 
some member of your family can do the job quite well. 

Space will not permit the giving of complete details for the development of 
self-hypnosis but here are four good books that will direct you: "Self-Hypnosis" 
by Melvin Powers, $2.00; ''What is Hypnosis" by Andrew Salter, $1.50; ''Self- 
Hypnotism!'' by Leslie M. LeCron, $4.95; ''Practical Guide to Self-Hypnosis'' by 
Powers, $2.00. These, and other books on the subject, are all available from 
Mee in Te 

After you have decided on the procedure and the suggestions needed, you must 
then secure the help of someone to act as your assistant. Instruct your helper as 
to your desires. You will then make yourself comfortable. The assistant will play 
the pre-selected band on this recording and take ''control'' when the band is finished. 
During ''control'' the assistant is to read the suggestions that ''in the future you will 
be able to hypnotize yourself---etc. ---etc. ---'! 

It would be well to give quite some thought to the suggestions to be given to you 
by your friend. Possibly you will wish a key phrase or word you can recite which 
will place you in a state of self-hypnosis. 

This ''key phrase'' should be something you would not normally say in the course 
of every-day conversation. Example: ''In the future, when you wish to go into a 
state of self-hypnosis, you will be able to do so immediately by silently saying 
within yourself, 'One---green---two---green---three---green.' Remember now, 


8 
this will be your key (repeat phrase) and anytime you wish to go into a state of self- 
hypnosis you can do so quickly and easily, by merely using your key phrase of 'One--- 


green---etc.'---."' 


! 


You may decide to use ''red roses'' or some other key word. Green is an 
excellent word because of its suggestion of relaxation. When speaking the phrase 
within yourself you could visualize a grassy-green hillside and see yourself relaxing 
under a tree---etc. 

Quite a number of people use a four line poem or jingle. Others use some 
action with their hand which they do not normally do. You should form your own 


phrase or action that will be most pleasing and suggestive to you. 


ow SPECIAL TAPE NOTES @~ 

If you are using HYPNO-TECHNIQUES on tape, you may wish to place a length 
of white splicing tape on the back side of the tape between each band. The white tape 
will make it easier to rewind or run fast-foreward to any particular band. Use of the 
footage indicator on your recorder will also prove satisfactory in locating the bands. 

If you do not have the facilities for splicing in the white tape and would like to 
yave them, return the tape to M.M.I. or the Philanthropic Library, with $1.00 and 
the reguest that the white splicing tape be placed on the tape. The splicing tape mark- 
ers will all be placed on the tape and mailed back to you the same day, postpaid. 

There is from 8 to 10 minutes of blank tape on each side of the recording and 


you might like to place your own techniques on this additional tape. 


Eye-Fixation Spiral — — Fold to make a tent and place on table or cut out and paste on cardboard. 
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SIDE 1 


“THIS LAND IS YOUR LAND” (2:50) Guthrie 
(Arranged Lewis and Platt) 


“SING, SING, SING UNTO THE LORD” (1:10) Pfautsch 
Paul Douthit, Narrator 
“IN CHRIST THERE IS NO EAST OR WEST 
Negro Melody (Arranged Burleigh) 
“KUM BA YA” (3:30) African Song (Arranged Wilson) 
DIAL@GUE: (1:36) 
Dr. Claude Rhea, Music Consultant 
Foreign Mission Board, $.B.C. and 
Mr. Ivor Hugh, Director of Communications, 
Greater Hartford Council of Churches 
WTIC — Channel 3 — Hartford, Connecticut 


“I'M GONNA SING” (1:35) Spiritual (Arranged Cram) 


CHAPEL HANDBELLS: “HE'S GOT THE WHOLE WORLD 
IN HIS HANDS” (1:22) Spiritual 


SOLO: “HOW GREAT THOU ART” (1:13) Hine 
Mrs. Gerald Le Pere, Soprano 


LED MY LORD" (2:28) Brown 
John Hendrickson, Accordianist 


. MONOLOGUE: (00:40) Mr. Ivor Hugh introduces 
Youth at Civitan Club 


SEEKERS SEVEN: “GO TELL IT ON THE MOUNTAIN” 
(2:05) Spiritual 


MONOLOGUE: (00:12) Mr. Ivor Hugh 


- “OQ THOU, TO WHOSE ALL-SEARCHING SIGHT 
(1:44) Butler 


(1:03) 


SIDE 2 


THE PLAZA SHOW (8:56) Recorded:on Hartford's 
Constitution Plaza during the Noon Radio program. 
Arnold James,-Announcer 

— “HEY LOOK ME OVER” Coleman 


— “TEXAS MEDLEY” Hershey and Swander — Tiomkin 
(Arranged Roberts) 


— SOLO AND DUET: Mr. and Mrs. Gerald Le Pere 
Tenor and Soprano 
“CLIMB EVERY MOUNTAIN” 
Rogers-Hammerstein 
— “MATCHMAKER" Bock (Arranged Leyden) 


— INTERVIEW WITH 
Dr. E. L. Golonka, Assistant Secretary for 
Language Missions, Home Mission Board, S.B.C. 
and 
Rev. Norwood Waterhouse, Pastor of the First 
Baptist Church of Hartford, Connecticut 


“COME THOU FOUNT” (2:03) Wyeth (Arranged Cram) 
. SEEKERS SEVEN: “SEEK AND YE SHALL FIND’ (2:08) 
Soloist: Sybi Roberts 
Guitarist: Tommy Burt 
MONOLOGUE: (00:55) Dr. E. L. Golonka 
Worship Service at the Batchelder School, Hartford 
SOLO: “THE LOVE OF GOD" (2:00) Lehman 
(Arranged Mays) 
Soloist: Rev. Jan Pancewicz, Polish Pastor 
. “LONELY VOICES” (4:40) Hanks (Arranged Wilson) 
With Monologue by Lee Prince, Associate Pastor, 
South Main Baptist Church, Houston 
. CLOSING THEME: “HE'S EVERYTHING TO ME” (1:18) 


Carmichael 
Ivor Hugh, Announcer 


THE SIGHTS AND SOUNDS OF THE HARTFORD FESTIVAL OF FAITH seen and 
heard on this album are but a small segment of the “action packed” 14 days that 53 young 
people and 14 adult sponsors spent serving in the Greater Hartford (Connecticut) Area, 
June 16 — June 30, 1969! 


The details regarding the “why” and “‘what” of this unusual mission venture, together with 
the itinerary and the repertoire of the choir, are outlined in the enclosed brochure “YOUTH 
IN ACTION 


As you listen to the “SOUNDS” of the album, please bear in mind that they wereall dubbed 
from original sound tracks of radio and television programs, worship services and civic clubs 
in which the youth were engaged during the two week period. For this reason, you are apt 
to hear studio-and room noises that are always evident in “live” taping. Thank YOU for 
having a part in the HARTFORD CRUSADE! 


Lee Prince, Associate Pastor 


SEEKERS SEVEN 
Dwayne Allen 
Karen Cook 
Greg Watson 
Debbie Wilbanks 
Tom Burt 
Mary Kay Marrs 
Sybi Roberts 


Thad Roberts, Jr., Minister of Music 


Glendene Dawson, Director of Youth Work 


Maxine Till, Accompanist 


CHAPEL HANDBELLS 
Carla Brown 
Judy Ligon 
Marylyn McCulloch 
Karen Reed 
Lista Kay Beazley 
Jane Fellers 
Barbara Golden 
Jeanine Warren 
Jan Williams 


INSTRUMENTALISTS 
Pianist: 
Guitars: 


Mrs. Maxine H. Till 

Jack Belcher, Tom Burt, 
Bob Williford 

Accordianist: John Hendrickson 


——_~ — 


Album produced by the Ministry of Music, 
South Main Baptist Church 


John Lehmann, Recording Engineer 
Thad Roberts, Jr., Assistant 


South Main Baptist Church 
E. H. Westmoreland. Pastor 


Houston, Texas / Summer 1969 
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PERSONNEL 
YOUTH ADULT SPONSORS 

Dwayne Allen Mary Alice Banda Lee Prince, Associate Pastor 
Ray Baumgarten Lista Kay Beazley Thad Roberts, Jr., Minister of Music 
Jack Belcher Glenn Bogan Glendene Dawson, Director of Youth Work 
Carla Brown Tom Burt Mrs. Thad Roberts, Jr. 
Karen Cook Paul Douthit Mr. and Mrs. Gerald Le Pere 
Phil Dunlap Denise Edwards Mrs. Maxine H. Till 
Alan Everett Jane Fellers Mrs. B. F. Bracewell 
Jay Forrester Jimmy Griffin Mr. Charles Napoletan 
Jana Griffin Barbara Golden Mrs. Charles W. Kirby 
Sandi Grimes Becky Hall Mr. and Mrs. Alfred Berrones 
Tommy Hamor Nelda Harvey Mr. Glenn Carvel 
Patti Harvey John Hendrickson Miss Linda Jones 
Bob Jones Marcia Kettle 
Judy Ligon Susan Lynch 
Marylyn McCulloch Mary Kay Marrs 
Meredith Menger Ginger Middleton 
Lynda Middleton Stephanie Mowery 

| Karen Reed Sybi Roberts 
Sally Shelton Margaret Shipp 
Allyn Skelton Cindy Skogman 
Darrell Skogman Reva Sloan 
Tommy Smart Paula Tate 
Sherry Terry Jeanine Warren 
Greg Watson Grace Wicker 
Debbie Wilbanks Jan Williams 
Bob Williford Emily Womack 
Jon Young 


SOUTH MAIN BAPTIST CHURCH OF HOUSTON is a church of world-wide vision. Its 
ministry and membership comprises all races, nationalities, and social conditions. Among 
its members are leaders of business, the professions, labor, the Christian community, and 


bi. H. Westmoreland, Pastor 


ordinary people. The humblest find a warm welcome and 
the highest are at ease in its fellowship. Its unity of 
purpose is evidenced by the thirty-one years its pastor, 
Dr. Westmoreland, has led a congregation in which each 
member has equal rank and authority. It is dedicated to 
enriching the spiritual lives of all it serves, without regard 
to race, nationality, or social condition. Although a big 
city church, its heart is with the humblest. In addition to 
generosity with its money, it gives largely in the talents of 
its members to the spread of Christian ideals. Its emphasis 


is on Christ and His gospel. —J.W.E. Stephen, Church Historian 


South Main Baptist Church 


E. H. Westmoreland 
Pastor 


Houston — Summer, 1969 Texas 


THE HARTFORD LANGUAGE MISSION CRUSADE 
June 16 — June 30 


Sponsored by The Home Mission Board, Southern Baptist Convention 
Assisted by Youth of South Main Baptist Church 


ee 


In November, 1968, the Language Department of the Home Mission Board, S.B.C., 
assigned the Youth of South Main Baptist Church to the task of serving in the 
Language Mission Crusade in the Greater Hartford Area during the summer of 1969. 


Directed by Dr. E. L. Golonka, Assistant Secretary, Language Missions, and assisted 
by Elmer Sizemore, Superintendent of Missions, Baptist General Convention of 
New England, and Norwood Waterhouse, Pastor, First Baptist Church, East Hartford 
the youth and adult sponsors from South Main Baptist Church are privileged to 
serve in this crusade. 


We are indeed grateful to the wonderful hospitality extended us by the city of 
Hartford, Connecticut and the surrounding communities. Especially are we 
indebted to your University of Hartford and Vice Chancellor Alan Wilson for 
graciously allowing us to reside on this beautiful campus during these days in 
Hartford. 


These 53 young people have worked and prepared for this trip since last fall. For 
the most part, they themselves have earned their way by saving Green Stamps, 
collecting and selling old newspapers, arranging garage sales, washing cars, 
mowing lawns, cleaning windows, doing odd jobs and baby sitting. They appreciate 
your interest in them and hope during these days they can be of some service to you. 


Thank you again for your every courtesy. 


* Oe OK 


CHORAL REPETOIRE 
POP AND SHOW TUNES 


“Texas Medley” (Art. Roberts) 

“This Land Is Your Land” (Guthrie, Arr. Lewis and Platt) 
“Hey, Look Me Over” (Coleman) 

“Matchmaker” (Bock, Arr. Leyden) 

“June Is Bustin’ Out’ (Rogers-Hammerstein) 


CHORUSES 


“Sing, Sing, Sing Unto The Lord” (Pfautsch) 
“That’s Enough for Me”’ (Hildebrand) 

“One World” (Reynolds) 

“Thank You” (Schneider) 

“Sing! Make A Joyful Sound” (Liles) 
“Yesterday, Today and Tomorrow” (Wyrtzen) 


HYMN ARRANGEMENTS AND ANTHEMS 


“The Song We Sing” (Watson) 

“Come Thou Fount” (Arr. Cram) 

“Redeemed” (Butler) 

“Give Me A Vision” (Terrell) 

“At the Name of Jesus” (Brierley) 

““A Charge To Keep” (Ford) 

“Tell The Good News” (Bartlett, Arr. Red) 

“The Lord’s Prayer’ (Malotte) — With Handbell Choir 


FOLK AND SPIRITUALS 


“Lonesome Valley”’ (Spiritual) 

“He's Everything To Me” (Carmichael) 

“In Christ There Is No East or West”’ (Arr. Burleigh) 
“A Great and Mighty Wonder” (Butcher) 

“They Cast Their Nets” (Draesel) 


“Kings Highway” | (Draesel) 
“Ty 'm Gonna Sing” (Spiritual, Arr. Cram) 
“Led My Lord” (Brown) 
“Lonely Voices” (Hanks, Art. Wilson) 
“Kum Bah Yah’ (African Song, Arr. Wilson) 
“O Thou To Whose All Searching Sight” (Butler) 
“Amen” (Spiritual) 
“Tis A Wonder” (Early American Song) 
“My Shepherd Will Supply My Need” (Southern Melody) 


ENSEMBLE REPETOIRE (Vocal and Instrumental) 


CHAPEL HANDBELL CHOIR 
“The Lord’s Prayer” (Malotte) 
“O God Our Help” (St. Anne, Arr. Whittlesey) 
“The Lord’s My Shepherd” (Crimond, Arr. York) 
“Trumpet Tune” (Clarke, Arr. York) 
“Meditation” (Miller) 
“Were You There?” (Spiritual, Arr. Butler) 
“He’s God The Whole World” (Spiritual, Arr. Butler) 
“Trampin!” (Spiritual, Ar. Butler) 
“Nobody Knows” (Spiritual, Arr. Whittlesey) 
SEEKERS SEVEN 
“Go Tell It On The Mountain” (Spiritual) 
“Wondrous Love”’ (American Folk Hymn) 
“Down By The Riverside” (Spiritual) 
“Seek and Ye Shall Find” (Folk Hymn) 
“Dese Bones” (Spiritual) 
“Glory Be to God on High” (Michael) 
“I Have Decided To Follow Jesus” 
JOHN HENDRICKSON, Pianist 
“Preludes for Piano” (Gershwin) 
“Sonata No. 7 in D Major” (Haydn) 
““Malaguena, from the ‘Spanish Suite’ ” 
“Autumn Leaves” (Williams); 
“Etude No. 13 in Ab Major” (Chopin) 
“Waltzes No. 2, 3, 7 and 14” (Chopin) 
“Sonata No. 8” (Mozart) 
“Two Part Inventions’’ (Bach) 
STEPHANIE MOWERY AND ALAN EVERETT, Flutists 
Selected Hymns and arrangements 
CARMEN LE PERE (Soprano) and GERALD LE PERE (Tenor) 
Selected Sacred and Secular Solos, and Duets 


HARTFORD ITINERARY 
June 16-Depart 12:00 noon from Houston’s June 24-10:00 A.M.-Color Telecast (Channel 3) 
new Intercontinental Airport on Eastern’s June 24-2:00 P.M.-Visitation 
Flight No. 58. June 24-7:00 Be Guse Services 
June 16-Arrive Kennedy Airport, New York June 25-10:00 A.M.-Visitation _ 
at 4:05 P.M. and transfer to chartered buses June 25-7:00 P.M.-Crusade Services 
for Hartford. June 26-10:00 A.M.-Visitation 


June 17-3:00 P.M.-Color Telecast (Channel 18) 
June 17-5:30 P.M.-Russian Baptist Camp Supper 
and Program 

June 18-12:00 noon-Concert, Constitution Plaza 
June 18-8:00 P.M.-Color Telecast (Channel 30) 
June 19-6:00 P.M.-Sing First Baptist Church 
June 20-12:00 noon-Sing Civitan Club 

June 20-8:30 P.M.-Color Telecast (Channel 8) 
June 21-7:30 A.M.-Trip to Boston (Day Off) 
June 22-11:00 A.M.-First Baptist Church 

June 22-7:00 P.M.-Crusade Services begin and 
group divided to sing for Spanish, Italian, 

Slavic (Russian, Ukrainian, Polish) and English 
Services 

June 23-12:00 noon-Sing Rotary Club 

June 23-7:00 P.M.-Crusade Services 


June 26-7:00 P.M.-Crusade Services 

June 27-9:00 A.M.-Picnic at Beach (Day Off) 
June 27-7:00 P.M.-Crusade Services 

June 28-10:00 A.M.-Visitation 

June 28-7:00 P.M.-Combined Crusade 
Services 

June 29-11:00 A.M.-First Baptist Church 
June 29-3:00 P.M.Combined Crusade Services 
June 30-2:00 P.M.-Leave Hartford on 
chartered buses for New York 

June 30-6:05 P.M.-Leave New York for 
Houston on Eastern’s Flight No. 53 

June 30-8:37 P.M.-Arrive at Houston’s 
Intercontinéntal Airport 


WESTBORO HIGH SCHOOL > 
"STAGE BAND 1967 


So What’s New 
Kismet 

Pink Panther 
September Song 
Mountain Greenery 
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WESTBORO HIGH SCHOOL ~ 
STAGE BAND 1967 


Woodchopper's Ball 

Don't Take Your Leve from Me 
Soft Winds 

_ Harlem Nociurne 
Somewnere My Love 


STAYIN’ ALIVE 
& 19 OTHER TOP HITS 


BY DYNAMIC SOUND 


T.E.J.#2007 3313 STEREO RECORD #1 SIDE/A 
1. HOW DEEP IS YOUR LOVE .... Stigwood/Unichappell (am: 
2 BLUEBAYOU =e Acuff-Rose (BMI) 
3. SENTIMENTALLADY .............. Warner Bros. (ASCAP) 
4. COME SAILAWAY................. Almo/Stygin (Ascap) 
5. NATIVENEW YORKER ...... Featherbed/Desideratia 


Unichappell (ami) 


@®) 1978T.E.J. RECORDS. INC. NEW YORK 
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op E. J. RECORDS 


STAVIN’ ALIVE =. 
& 19 OTHER TOP HITS : 
BY DYNAMIC SOUND © 


TE, #2007 33's STEREO | RECORD #2 SIDEA | 


1. ITS SOEASY..... Soe ees MPL omnia (BMI) 

2. DON'T LEY ME BE MISUNDERSTOOD. Ben E. Benjamin (asces) 
SDESIRER oS. ca ot eae Stonebridge (AS CAP) 
4. DISCO INFERNO ... . Six Strings Music/Golden Fleece ,ascap) 
5. YOU'RE IN MY HEART Ce aye ee MOS E> f Riva (ascap) 


© aan T.E.J. RECORDS. INC.. NEW YORK 


STAGE BAND CONCERT... 


January 21, 1964 \ 
Howard Loeffler, Director \ 
Mel Ellison, Student Director - 


( J tas izeezit7 aU 


Dizzy Atmosphere (Gillespie) ae 
The Man With A Horn FA 

: (Jenny, Lake, DeLange) / 
Wen. La Nevada Blues {Gil Evans) 
sae, * Artistry In Bolero (Rugolo) a ae > 
aA " : _ Moanin’ sad 
if) Ses (Timmons; arr. L. Blake) ff 

. . Blue Casino | 

(Charles Brickley) 


wa 


WESTMOOR 
- HIGH SCHOOL 
STAGE BAND CONCERT. 


yy January 21, 1964 
Howard Loeffler, Director 
Mel! Ellison, Student Director . 


Ye 


‘os 2 | ff 
oO ~LRS 1264-2117 B 


- Willow Weep. For’ Me (Ronell) 
- Reed Fracture (Cox) y | ‘a 
re) ‘ Peto Jazza Nova (Cox)-. Ff Ra 
Fa Ne Lullaby of Birdland (Shearing) Si o. 
y ies . Jazz. Suite (Seibert) : y 1) 
“eae Saint Louis Blues (Handy). . . 
O ee ae Jet Out of Town y a 
4 . | (Osser-Osser) . 4 
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Direct Distribufor Success Stories 


q msik ~~ el | Cm rmniihall 
i. DIE ana Ja -ame bell 


ry L, ys mw i Wie TVs ecbps basa = 
Dou ble Di amond Virect Distri bu rors, 


New York 


2. Presentation of the Eternal Flame of 
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Free Enterprise by Fred G. Clark, 


= | ° Fi 7 | A . 2 e r . : ® 
Chairman of the American Economic 


Foundation 
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Wandering Glory 


\ 1. Am I Free 2. How Long | 


~ Ecstatic Yod 


e#94e/typlog 


- Gown 


Wandering Glory 


er 3. The Kine 4. Part One "| 
5. Shadows 


Ecstatic Yod 


e#94e/fyplog 


Pace Publications 


Pace Publications 833 S. Flower St. 
Los Angeles 


(ASCAP}) tet 
STEREO | Galifornia: | 


All music, 
copyright © [964-1065 PACE #1101 
SIDE ONE TAPE 3=:SUB-2049 


Moral Re-Armament, I.1c. 
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Pace Publications 


(ASCAP) 


All music, 
copyright © 1964-1965 


Moral Re-Armament, Inc. 
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Pace Publications 
833 S. Flower St. 
Los Angeles 
California. 

Made in U.S.A. 
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“MESMERIZING?” 
PEOPLE MAGAZINE : 
“ONE OF THE 
FINEST FILMS 
OF THE YEAR” 


GOOD MORNING 


AMERICA 
— 90475-1 
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ARTS - 

SIDE ONE 

® 1985 Island 
Visual Arts ~ 


\ 


-ISLAND VISUAL 


‘STEREO - | , 
7 KISS OF THE SPIDER WOMAN 
UNDTRACK ALBUM WITH MUSIC & DIALOG 
1. KISS OF THE SPIDER WOMAN OVERTURE* (:50) 2. THE MOST RAVISHING WOMAN®™ {2:25} 
3. VISIONS OF THE ULTRA-RHINE*™ (1:15). 4. KASARET* (1:14) §. JE ME MOQUE DBE S 
Bee a 
| cee 
Se 
S 
< 
OS 


ORIGINAL $O 
Lo AMOUR*+ (2:48) 6. MOLINA’S FANTASIES® (:48) 7. LUNAPARK* (1:32) 
B. NOVELA DAS NOVE® (3:23) 9. “SPIDER ISLAND’. (1:42) 
*Music by John Neschling in association with Nando Carneiro 
Published by DeShulin, inc., ASCAP 
“Music by Wally Badorou 
Published by island Music, Inc., BM! 


+Sung by Sonia Braga, Lyrics by Manvel Puig and David Weisman 
Produced by Danny Holioway 
ST-IL-BSS809-SP 
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ISLAND VISUAL ARTS : 
7 _ SIDE TWO 
® 1985 island 


90475-1-E 7 
. STEREO 
m; : : i Visual Arts 
A Kiss OF THE SPIDER WOMAN > 
Pe ORIGINAL SOUNDTRACK ALBUM WITH MUSIC & DIALOG = 
Sais PAVILHAO IV® (5:15) 2. THE AVOCADO SCENE (1:04) = 
% a 3. Kiss OF THE SPIDER WOMAN TREME* (3:44) 4. THE CALL? (1:04) Mee 
IAD 5. VALENTIN’S MESSAGE (:19) 6: BLUE FOR YOU” ¢ (42) = 
Tf 7. GOOD-BYE MAMA* (:58) 8. SPIDER WOMAN FINALE (2:58) iS 
Zz *RAusic by John Neschling | in Sssorictian with Nando Carneiro ES 
oe Published by DeShulin, inc., ASCAP SS 
a * Music by Wally Badarou SS 
as Published by island Music, Inc., BAA © 
% Produced by Danny Holloway _ <= 
_ ST-iL-855810-SP SS 
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1. Introduction 
2. Left right channel identification, loud speaker 
balance and channel phasing 


x 
% 3. Monophonic music (for loud speaker balance and phasing) 
% | (Aldrich) 
Z, Hes oN 4, Tone Controls 
% 
P 
% 


5. Sound colouration 
6. Stereophonic music (Aldrich) 
7. “Groove-jumping and distortion 


8. Siege grooves 
Commentary written by: 
Hugh Mendl 
Arthur Bannister 
Cyril Windebank 
Narrators: 
Jack De Manio 
| & Elizabeth Roane 


"OED e 


Co 
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Trademarks 's Reg. U.S. Pat. Off | 


1. Live versus recorded sound 
2. Wow and Flutter 
3. Anti-skating band (with ungrooved section) 
4. Crosstalk 
5. Music show-piece: Hary Janos (Kodaly) 
London Symphony Orchestra 
conducted by I. Kertesz 
Commentary written by: 
Hugh Mend 
Arthur Bannister  - 
Cyril Windebank 
Narrators: 
Jack De Manio 
& Elizabeth Knight 
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RECORDS | 
ait ERES GRANDE SENOR © 


EL TRIO LIRICO MISIONERO | 
ELIUD-ANGEL-JOSE LUIS 


331, RPM 1972-A’ 


\ 1-TU ERES GRANDE SENOR - ].LS. —_/ 


\ 2-EXAMINATE - J.L.S. 


3 ch CANCION ES PARA TI - [iL.S. 
ae _ 4-GRACIAS SENOR - J.LS. _ 
ie 6: LA VIDA ES VANIDAD - G, Flores iy 
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"RECORDS if 

| y. TU ERES GRANDE SENOR. 
“7 EL TRIO LIRICO MISIONERO 
een LUIS 


33 %3 RPM . 1972-B 


1-CRISTO PREGIQSO NOMBRE - J.L.S. 
2-VENGO A QUE ME PERDONES - J.L.S,/ 
3-ERRANTE - J.LS. 
4-ALMA ALEGRE - J.L.S,.“ 
5-VELOCES - A. Druiiin 
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A DYNAMIC SOUNDS PRODUCTION 
MORE CARNIVAL 
BYRON LEE & THE DRAGONAIRES 


1 DUSTBIN COVER 
(E. Ayoung-G. Dore) Copyright Control 


(F) 1978 Dynamic 
* Sounds 


(Dennis Williams) KH Music 


3 HER MAJESTY 
(McCartha Lewis) KH Music 


4 STAR WARS SOCA 


theme from’ Stars Wars’ 
(John Williams) 
oF Fox Fanfare Music Inc. (BMI) s 
as 5 PENNY S 
Roberts) Kitch Music —) 
. §& KINGKONG 4 
re) (Slinger Francisco) Sparrow Music 
Arrangers: U. Belfast, N. Hinds 


4 Producer. Byron Lee 
Vk Engineer: Philip Ziadie 
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A DYNAMIC SOUNDS PRODUCTION 
MORE CARNIVAL 
BYRON LEE & THE DRAGONAIRES 


1 HOT, SWEET AND JUMPY 
(R. Nelson) Copyright Control 
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1978 Dynamic 
Sounds 


2 SUGAR BUM BUM 
(A. Roberts) Kitch Music 


3 CAUDEAMUS IGITUR 
from “the student prince” 
(Traditional) Sheila Music 


A COME LE’ WE JAM 
(McCartha Lewis) KH Music Vs 


5 TRIBUTE TO KITCH g 
PAN IN THE 21st CENTURY > 
3 THE DOG A 
SOCIAL DORA 
DRUMMER BOY < 


(A. Roberts) Kitch Music ° 
by Arrangers: U. Belfast, N. Hinds et 
(e) ‘ 
Rie Producer: Byron Lee a€ 
s Re Engineer: Philip Ziadie ae 
st 
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THE LAND OF JAZZ 


Cal. State - Northridge, Jazz Band 


Under the direction of 
NOs, [Lle/NGla, 
Sandy Feldstein, Producer 


SIDE 1 ® STEREO 


1. Blues in Flat E 2. Hail to the Blues 3. Pictures at an Exhibition 
4. Streetlife 5. You’re the One 6. Once Over Lightly 
7. Jazz for Jackie 8.Cinco De Mayo 
9. Stargazer 10. Ease on Down 


ALFRED PUBLISHING RECORDS 
15335 Morrison Street 
Sherman Oaks, CA 91403 


AP 111877 A 


THE LAND OF JAZZ 


Cal. State - Northridge, Jazz Band 


Under the direction of 
JOEREEACKH 
Sandy Feldstein, Producer 


SIDE 2 r | STEREO 


1. Back Bay Shuffle 2. Blues Dirge 3. Get Down 4.J/.A.WS. 

5. Big Band Ballad 6. The Count’s Court 7. Give Me That Funky Feelin’ 
8. Ballad for a Bluebird 9. Blowin’ the Blues 

10. A Merry Disco Christmas 11. Miles of Stone 


ALFRED PUBLISHING RECORDS 
15335 Morrison Street 
Sherman Oaks, CA 91403 


AP 111877 8B 
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ABOVE THE RIVER 
OAK ISLAND MYSTERIES 


Side One @ stereo Avs bn A 


. BALLAD OF OAK ISLAND 2°32 
(Andy Demont) 

5 MO AIEIN 5740 

5 ROR Wl GOOD WIMES Go lle 

. MULE SKINNER BLUES 2.21 

SMYC TEIN IEIE TR HIDIPNE Te (oSie 
(Chess Demont) 

5 SOV ES ISSEIAIND sl OMmiINOnZ a6 
(Andy Demont) 
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ABOVE THE RIVER 
OAK ISLAND MYSTERIES 


| side Two 4 STEREO ALS $20 B 


i] 
. ABOVE THE RIVER 2.10 if 
(Andy Demont) 
5 WAESIE IAANIDS 2.26 
THERE NEVER WASSA TIME 2525 
5 OLD Salle? 227 
OAK ISEANDSSUINSEW 1-27 
(Gerry Stevens) 
MY ONIEY BOSSESSION 2-40 
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SideA Stereo 


CPL2-1101-1-A 


Metal Machine Music 
The Amine B Ring 


Lou Reed 


) 4 
. 
' 


Metal Machine Music A—1 16:01 
(Lou Reed) 


An Electronic Instrumental Composition 


TM(s) @ RCA CORP.—MADE IN U.S.A. 
@ 1875 RCA RECORDS 


SideD Stereo 


CPL2-1101-1-D 

Netal Machine Music 
The Amine 8 Ring 
Lou Reed 


Metal Machine Music A—4 16:01 or oo 
(Lou Reed) 


An Electronic Instrumental Composition 


TM(s)@ RCA CORP.—MADE IN U.S.A. 
@® 1975 RCA RECORDS 


Side B Stereo 


CPL2-1101-2-B 
Metal Machine Music 
The Amine 6 Ring 


Lou Reed 


Metal Machine Music A—2 16:01 
(Lou Reed) 


An Electronic Instrumental Composition 


TM(s) ® RGA CORP.—MADE IN U.S.A, 
@® 1875 RCA RECORDS 


SideC Stereo 


CPL2-1101-2-C 

Metal Machine Music 
The Amine 6 Ring 
Lou Reed 


e 


~ Metal Machine Music NS 3 16:01 
(Lou Reed) 


An Electronic Instrumental Composition 


TM(s) ®: RCA CORP.—MADE IN U.S.A. 
@® 1975 RCA RECORDS 


S$ ©) 1966 Hanna-Barbera Productions 


BAROQUE ‘N’ (ROLLING) STONES 
THE NEW RENAISSANCE SOCIETY 


1. PLAY WITH FIRE (In Four Movements) 
(Nanker - Pheldge) Immediate Music, in BMI 
2. GET OFF MY CLOUD 
(Jagger - Richard) Gideon Music earn BMI 
3. AS TEARS GO BY 
(Jagger - Richard - Oldham) 
Essex Music, Inc. BMI 


HLP 8504 
(8504X) 


HLP 8504 
(8504XX) 


} 


@& 1966 Hanna-Barbera Productions 


BAROQUE ‘N’ (ROLLING) STONES 
THE NEW RENAISSANCE SOCIETY 


1. | CAN’T GET NO SATISFACTION 
(Jagger - Richard) Immediate Music, Inc. BMI 

2. 19TH NERVOUS BREAKDOWN 
(Jagger - Richard) Gideon Music Corp. BMI 

3. CRY TO ME 
(Russell) Mellin Music Inc. oe 
Progressive Music Pub. Co. BMI 

4. TELL ME (You’re Coming Back) 

(Jagger - Richard) 

Southern Music Pub. Co., Inc. ASCAP 
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”33 1/3 RPM MICROGROOVE AUDIBLE/INAUDIBLE SIGNAL 
GUITAR 


DRUGS IN é SOCIETY 


. S MARIJUANA 


S 


COPYRIGHT MCMLXVIII oe 
Dp DOS-15A 30 \ 
FILMS, Inc, « ALL RP 


33 1/3 RPM MICROGROOVE AUDIBLE/INAUDIBLE SIGNAL 
) GUITAR 


DRUGS IN OUR SOCIETY 


aes COPYRIGHT MCMLXVIII << 
ye, DOS-16B 


Shadow 
Fox 


SIDE ONE | Time 21:21 
33 1/3 RPM | } | (NR14178-1) 
STEREO Y ] 
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' f 
\ J. 
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1. ROADIE 
2. MUSICIAN’S SONG 
3. ROCKIN PARTY 


4. WALK AWAY 


SIDETWO / Time 20:42 
| (NR14178-2} 


33 1/3 RPM 
STEREO 


\ / 


3c 


1. MET HER LAST NIGHT 
2.1 CAN’T STAY 

3. COME WITH ME 
4. PLAY ON 


SideA / | Produced and arranged 
AW3839 | yo | by Casey Jones 
(41585) | . & ~ ©@) 1983 
1. HOT IN THE BOTTOM, PART 1 
(Casey Jones, Gold Plate Music, BM)) 
2. HAPPY HOME 
(Casey Jones, Gold Plate Music, BMl) 
3. | GOT YOU BABY 
(Casey Jones, Gold Pilate Music, BM) 
4. GIVIN’ IT UP 
- (Casey Jones, Gold Plate Music, BMI) 
Dist. Rooster Blues Records > 


2615 N. Wilton Ave., Chicago, IL 60614 9° 
P.O. Box 148, London W9 1dy, U.K. © 


Side B 


Produced and arranged 
AW3839 by Casey Jones 
(41585) © ©) i983 

1. Medley: GOOD GOLLY, MISS MOLLY 
UN ACEN Ue eet oe John Dora Music) 
“LONG TALL SALLY 
(Penniman-Johnson- ‘Blackwell, ATV Music Corp.) 
2. BRING THE SUNSHINE IN 
(Casey Jones, Gold Plate Music, BMl) 

3. BACK TRACKIN’ 

(Casey Jones, Gold Plate Music, BMI) 


4. HOT IN THE BOTTOM, PART 2 % 
(Casey Jones, Gold Plate Music, BMl) 
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“EZEKIEL 'S VISION” 


fereo 


S Side I | 
; ie > | DAL i * @) a | 
33-1/3 RPM \ 77-182 | 


Time 23:00 


A Sermon by 


DR. RONALD EE. ODOM 


Pastor and Founder of 
THE LIFELINE MISSIONARY 
BAPTIST CHURCH 


Birmingham, Alabama 


LIFELINE 


“EZEKIEL’S VISION z 


( | 
Stereo € | Side 2 
33-1/3 RPM  \ 1 77-182 
| Time 16:00 
} ~~ 


A Sermon by 


DR. RONALD E. ODOM 


Pastor and Founder of 


THE LIFELINE MISSIONARY 
BAPTIST CHURCH 


Birmingham, Alabama 


Produced & Arranged by R. Penniman & R. Blackwell 


MS 2107 

(31,484) € 

Neo. 
2. 


- IT AIN'T WHAT YOU DO, IT’S THE WAY 


inc. - BMI 
. THE eee. 5:00 


ANS Warner Bros. Records Inc. are 


REPRISE RECORDS 


THE SECOND COMING 
LITTLE RICHARD 


SIDE 
I 


MOCKINBIRD SALLY 3:39 
. Penniman) Payten Music, Inc. - BMI 
SECOND LINE 3:20 : 
Penniman-R. Blackwell) Payten Music, Inc. / 
Bla-Cron Music - BMI 


HOW YOU DOIT 2:45 


(Pete Kleinman-R. Penniman) Payten Music, 


(Arr. Penniman-R. Blackwell) WB Music 

Corp. ECAR BIE. Cron Music - BMI 

. NU 1 SUKI 5:28 

(Bill Hemmons) Bla-Cron Music - BMI ot 
®1972 So 
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N OF WARNER BROS: © 


THE SECOND COMING 
LITTLE RICHARD 


Produced & Arranged by R. Penniman & R. Blackwel! 


MS 2107 SIDE 


(31,485) 7) 


1. ROCKIN’ ROCKIN’ BOOGIE 5:26 
(R. Penniman-S . Hunter) Payten Music, Inc. - BMI 
2. PROPHET OF PEACE 3:15 
(R. Penniman) Payten Music, Inc. - BMI 
3. THOMASINE 4:00 
(R. Penniman-Maybelle Jackson) 
Payten Music, Inc./Bla-Cron Music - BMI 
4. SANCTIFIED, SATISFIED TOE-TAPPER 7:09 
(R; Penniman) Cee Inc. - BMI 


Warner Bros. Records Inc. 
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Aftermath ( ) 
_ The Hall of aK oie 


Quake Theme | 


nothingay | 


Damnation 
Focus 


_ Falling 
~The Reaction 


COUNTERPOINT /ESOTERIC RECORDS 
8 SIDE 2 £ CPST-5550-B 


“DOCUMENTARY TALKING BLUES” 


PAT FOSTER AND DICK WEISSMAN - 
Vocals, Guitar and Banjo 


. TALKING UNION 2:58 
. TALKING SAILOR 2:14 
re) - TALKING UNION VOTER 1:58 
ty . TALKING RENT 715 
- TALKING HITLER’S HEAD OFF 6:00 
. TALKING ATOM 2:33 
« TALKING SUBWAY 1:50 
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PSO AEG = 51 a 
rpV7h—y FX-1 a Cae a 


BIRTH OF NEW/ELECTONE FxX-1 @ 


KIA 4° fH FHI Fav) 
We're All Alone(B. Scaggs) 
2. fi4A+-D~ > HK La Macarena(B. B. Monterde) 


aS 
3. %-!) — Memory(A. L. Webber/T. S. Elliot / = 
T. Nunn) S$ 
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4.74 /+-7\—X Night Birds(W. Sharpe/R. Odell) 
5.7 AAs YX 2, Now’s The Time 

(C. Parker) 
jilaSipae(l) sir ee 7 (2,8) 
2H (4,5) 
P)1983 
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BIRTH OF NEW/ELECTONE FX-1 
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1.7 ALY Iv Brazil (A. Cabral/B. Lacerda) mm 
EP ag ee planicya @ Nee e ft) E 
3. 36D Kf Children of The Light S 
(T. Allen/K. Emerson) = 
ND y Plow DBL yy 7 & 
Hooked On Classics (L. Clark) RS 
oD DLT LT ND he & 
Brandenburgische Konzerte (J. S. Bach) 
AAAI (4,5) KT 7 (1) 
EA (2) JI #a-F(3) 
®)1983 
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PENNY 


FOOTPRINTS IN THE SAND 
THE TRADEWINDS 


SIDE ONE @ PR 140 


1. THE DOCTOR 
(Soca/Dave Martins) 
2. WESOKAH ne 
(Soca/Rosteing-Dayal) 
3. NO MAN 
(Reqgae/Rosteing-Dayal) 

4. FOOTPRINTS 
(Ballad/Dave Martins) 
5. CHOCOLAT 
(Cadence/Dave Martins) 


Produced by - The Tradewinds 
Arrangements - The Tradewinds 


Made In Canada 


PENNY 


FOOTPRINTS IN THE SAND 
THE TRADEWINDS 
{ 


SIDE TWO . 


\ 1. PLAY THE THING 
\ (Spouge/Dave Martins) 
\ 2. DORA &p 
(Calypso/Dave Martins) 
3. GET UP AND GET 
\ (Raggae/Dave Martins) 
\ 4. TELEVISION TALK oe 
“_ (Calypso/Martins-Legerton) 
~ 5. FIFI 
~{Cadence/Dave Martins) 


Produced by - “The Tradewinds 
Arrangements - The Tradewinds 


PR 140 


Made In Canada 


« ese, PARA BAILAR” 
ECOS DE BAILE 


VOLUMEN le 


1. Que Me Gos A Tigre 
Eugenio Garcia C. — Los cinco de Oro 
: 2. Pajaro Loco © 
Lucho Bermidez — Lucho Bermiidez y su Orquesta 
3. Muchachita 
Alfonso Hernandez — Los Brillantes 
4. Caminito de Flores 
*. G. Guerrero — Sonora Chicho Medina 
5. Micaela | 
-D.R. A. = Los cinco de oro 


6. Gota Fria 


Emiliano Zuleta — Colacho Mendoza oe! : 
su cpajuato. : 


“MUSICA PARA BAILAR” 
- ECOS DE FIESTA 


ey o ot i ect 
|| VOLUMEN 1) @ ue 


14. Hace un ano. E..V. Leal - 
Amaneci en tus brazos - J. ‘A. Jiménez 
_Allaen el rancho. grande - Tradicional 
2. Toy contento - J. V. Torrealba mA 
San Fernando-Caprichito - L. Bermtdez _ 
3. Barrilito - W. Glahe : 
El Botecito - P. Guizar 
el parrandero - D. R. A. 


‘Manuel Jota Bernal, su drgano, 
| -coros y ritmos 


“MUSICA PARA RECORDAR” 
ECOS DE ANTANO 


"i 


| VOLUMEN 11 


1. Bacata - F. Cristancho - Francisco Cristancbo, Jr. 
2. La Cuanefia - N. Benavides/D. R. A. 
Coros ‘de Provincia ee 
3. Afioranzas- Los Fronterizos 
4. Tengo nostalgia de campo — 
PB Hernandez - Berenice Chaves 
5. La Galopera - M. Cardozo Ocampos 
Luis A. del Parana y Los Paraguayos 
- 6. Cabeza de hacha - Ch. F. Arango 
| Jorge. Ariza y su Requinto 


GOOD», YEAR 


“MUSICA PARA RECORDAR” 
ECOS DEL TERRUNO. : 


| VOLUMEN 11 ( ) LADO B | 


_ 1. Alma Santandereana - H. Suarez 
Trio los Zafiros 
2. Perfiles - A. S. Gémez- Est. Santiago de Cali 
N3: El Trapiche - E. Murillo - Coros de Providencia _ 
4. Destino la ciudad - Harold - Berenice Chaves 
5. Isabelita- M. C. de Valcércel 
Est. Alma del Tolima 
6. Bonita - José Macfas 
Los Caracoles de Oro 


“MUSICA PARA ESCUCHAR”™ 
ECOS INTERNACIONALES 


\ 


|| VOLUMEN 1 { ) LADO A |. 


1. Mrs. Robinson - Paul Simon 
2. Que tiempo tan feliz - G. Raskin/E. Marnay 
3. Puesto que me amas - Hadjidakis/Delanoe - 
4. Chitty chitty banga bang 
R. M. Sherman/R. B. Sherman 
5. Respect - Otis Redding 
6. Uno tranquilo - Pace/Panzeri/Piwat 


PAUL MAURIAT Y SU ORQUESTA 


“MUSICA PARA ESCUCHAR” 
ECOS DE ROMANCE 


VOLUMEN lil 


1. Soy como quieres tu 
José Morante - Jestis David Quintana 
2. Se acabé - J. Gutiérrez - Clemencia Torres 
3. Mi dicha lejana ~ 
Feo. Ayala B. - André y su conjunto 
4. Una mentira piadosa 
Hnos. Garcia S. - Los Wilcox 
5. Una lagrima - W. Willer- Jess David Quintana 


é. Esta noche la paso contigo : ay > Pa 


L. Barraza - Mario Garefia 


PROUD 
EARTH 


Chief Dan George 


Arliene Nofchissey Williams 
Rick Brosseau 


Produced by Stan Bronson 


Elppa Rednet Productions 
SC-60 LP STEREO 


Side 1 


1. Chief's Lament. 2:58 


SALTY CITY [Arliene Nofchissey Williams] 


2.Rhymes and Reasons 2:54 
[John Denver] 


3. Kindred Spirit 2:48 


[Allen and Leonie Hunt ] 
4. Here Is Heaven, Here Is 


Home 3:31 
[Allen and Leonie Hunt] 


5. Moentimmi 1:52 
[Arliene Nofchissey Williams ] 


®) 1975 Salt City Records, Inc. 
Made in USA 


PROUD 
FARTH 


Chief Dan George 
Arliene Nofchissey Williams 
Rick Brosseau 


Produced by Stan Bronson 
Elppa Rednet Productions 
SC-60 LP STEREO 


g Side 2 


SALT CITY |. Proud Earth (Song of the People) 3:28 


[Arliene Nofchissey Williams] 
2. Canyons 2:24 


[Stan Bronson] 


: 5 Spring (from “Season Suite’) 3:11 
[John Denver, Mike Taylor, Dick Kniss] 


4. The Eagle and The Hawk 3:13 4 


[John Denver and Mike Taylor] 
5. Mountain Air 3:12 
[Allen and Leonie Hunt] 


(®)1975 Salt City Records, Inc. 
Made in USA 
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SOUP FOR ONE 
ORIGINAL MOTION PICTURE SOUNDTRACK 


WIG 19353 s SIDE ONE 
STEREO ® 1982 Mirage 


Records Inc. 


1. CHIC 
SOUP FOR ONE (5:33) 
2. CARLY SIMON 
WHY* (4:06) 
3. TEDDY PENDERGRASS 
DREAM GIRL (4:08) 
4. FONZI THORNTON 
| WORK FORA LIVIN’ (3:31) 


% All songs written, arranged and conducted by 
S Bernard Edwards and Nile Rodgers. 


©, *Song not included in motion picture 

hon ST-WTG-824911- AR ee 
Q 
ROI 


[Opp 


Q 

NE 

5 ROC ~~) RAE 
KEFELLER PLAZA, NY..N. 


SOUP FOR ONE 
ORIGINAL MOTION PICTURE SOUNDTRACK 


WIG 19353 g SIDE TWO 
STEREO x ® 1982 Mirage 


Records Inc. 


1. CHIC 
| WANT YOUR LOVE** (6:53) 
2. SISTER SLEDGE 
LET'S GO ON VACATION*** (5:08) 
3. CHIC 
TAVERN ON THE GREEN (2:15) 
4. DEBORAH HARRY 
JUMP, JUMP+ (4:02) 


All songs written, arranged and conducted by 
2, Bernard Edwards and Nile Rodgers except Jump, Jump s 
2 written by Deborah Harry and Chris Stein. r 


kay, **® 1978 Atlantic Recording Corporation BS 
7% ***® 1980 Atlantic Recording Corporation x " 
+® 1981 Chrysalis Records oe 


ST-WTG-824912- AR ®, pene 


SR 
OCKEFELLER plaza, NY.NY. 
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MUSIQUES DE FILMS D’HORREURS ET DE CATASTROPHES 
STEREO gp 1045 - 96.966 55 


CE DISQUE PEUTETRE UTILISE my j§§ M046-96.966A i Gon §| 
AVEC UN LECTEUR MONO A SUPERTUNES PROD — - 


NIGHT OF HORROR (Roger Webb) EFLCIEN MUSIC LTD 
2. PERCE « Tubular Bells » (The Exorcist) (Mike Oldfield) VIRGIN MUS. LTD 
3. Ke Pon. G K O N G (Max ae BOURNE MUSIC LTD. — 
4. LE BAISER DU VAMPIRE (Kiss of the vampire) (J. Bernard) HAMMER FILM 
PRODUCTION — 5. L’AVENTURE DU POSEIDON (The Posedion Adventure) 
(Kasha/Hirschchorn) G. H. MUSIC LTD. 
6. DRACULA ET LES FEMMES (Dracula has risen from the grave) 
(James Bernard) WARNER BROS MUSIC 
Geoff Love et son orchestre 
Enregistrement : Studio Chappell a Londres 
Ingénieurduson: Johniles — 
Prod. : Norman Newell 


R HESS ves ae 
STREE RESERVES SAUF AUTORIS nGATON 
3 TION Of V OE CE OISQU 


i NODIFUSIONSO 


~ MUSIQUES DE Fil MS 1} HORREURS ET BE CATASTROPHES 
STEREO £ 2M 046 - 96988 


M 045 - 96.966 43 
A SUPERTUNES PRO 


1. LA TOUR INFERNALE (The Towering inferno) (Kasha/Hirschchorn) G.H. MUSIC 
LTD — 2. AIRPORT 1975 (J.Cacavas) LEEDS MUSIC LTD. — 3. THEATRE DE 
SANG (Theatre of blood) (M. Jj. Lewis) UNITED ARTISTS MUSIC LTD. — 4. LES 
DENTS DE LA MER (Jaws) (J. Willianis) LEEDS MUSIC LTD. — 
5. FRANKENSTEIN JUNIOR (Young Frankenstein) (J. Morris) 
20th CENTURY FOX MUSIC — 6. TREMBLEMENT DE TERRE 
(Earthquake) (J. Williams) LEEDS MUSIC LTD. 
Geoff Love et son orchestre 
Enregistrement : Studio Chappell a Londres 
Ingénieur du son: John {les 
Prod. : Norman Newell 


CE DISQUE PEUT ETRE JTILISE 
AVEC UN LECTCUR MONC 


- Overture : 24 oe an a 5. Fruit Cocktail Surprise!1 00. 
. Tomato. Sauce Cigar 1 00 6. Green Bean Hampster 1:00 

BoP e Breeze 1: 00  —9f Pineapple Wheelie 1:00 2 

- As Corn n Lizzard 1:0 00 8 Cash Heaiater ein 1? 00° 2 , 
oS i 2 9: Finale | 4 


Tees DEL MONTE IS THE REGISTERED TRADE MARK OF 
i a DEL MONTE CORPORATION « SAN FRANCISCO 94105 
: ALL RIGHTS RESERVED ' 
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MI 2096 : eS : STEREO 
SIDE | : | 3314R.P.M 


1 G@AFNE REI LAF 4 /NIL (44. 2) 
9S ee eee AJLAR 

EO OMAEINY BD st Ax 4 /NIL (45. 2) 
1 2 amt 
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Ska GASPA> R-4231 


ot 
RRAFAPFRRESER 
be SE OE OBB 
MI 2096 : | STEREO 


SIDE 2 : ; a Sle SauR PM 


$5 A TERRES (46. 1) 


AU) aR BH Socee eee Pike Pe ea 
SE roe Pe en ence BAIL 
ty Bie PRE EKAK =< 
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\\ Ss. 
or en, 
cS ON THE WAY My, 
S 
cS TO A LITTLE WAY : 
.S 
> 


| % 
¢° (SOUNDTRACKS FROM NOSFERATU”) 


Face A 
1. MANTRA I (Fricke) 6'14 
2. MORNING SUN RAYS (Fischelscher) 3’20 
3. VENUS PRINCIPLE (A. Gromer) 4'39 
4. MANTRA Il - Choir (Fricke) 5'22 


=> 
Se 
= 
a > = 
3 ® 1978 ' = 
= Gammarock Musik aa 
z, Gmbh 900 573 = 
= 
S 
pA Face B 
Se 1. ON THE WAY (Fricke) 449 
& 2. THROUGH PAINS TO HEAVEN Il 
% 
is 


3. TO A LITTLE WAY (Fricke - Fischelscher - T. de Jong) 2’32 
4. ZWIESPRACHE DER ROHRFLOETE MIT DER 
SAENGERIN (Fricke) 3°42 
5. DIE NACHT DERHIMMEL (Fricke) 4'03 

6. DER RUF DER ROHRFLOETE (Fricke) 3'21 


POPOL VUH 


S 
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SS 
(Fricke - Fischelscher - T. de Jong) 3'37 = 
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THE SYLVERS 


STEREO 
PRD 0007 
(MGS 2964) 


SIDE 1 


*1. WISH THAT I COULD TALK TO YOU 2:53 
(Leon Syivers ti!) Dotted Lion Music/Syico Music ASCAP 
FOOL’S PARADISE 2:28 
\ (Leon Syivers 111) Dotted Lion Music/Syico Music ASCAP 
*3. ONLY ONE CAN WIN 3:00 
eon Syivers Hoe Dotted Lion Music/Syico Music ASGAP 
i'M TRULY HAPPY 2:48 
(Jerry Reters) Golden Cornflake Music, Inc./Unichappell Music BMI! 
5. FOUCH ME JESUS 3:25 
(B. Holland-L. Dozier-A. Bond) 


< Gold Forever Music, Inc. BMI 
Praduced by Jerry Butler and Keg Jo on 
w Exgeutive Producer: : Michael Vi her” 
kranged by David C ord 
A JERRY Hud ER PRODUCTION 


THE SYLVERS 


\ 
SIDE ? 


) 


STEREO 
PRD 0007 


(MGS 2965) 
**1. | KNOW MYSELF 3:32 
ee Syivers ft!) Dotted Lion Musicjovica Music ASCAP 
*2. CHAOS 3:1 
\(Leon Syivers Ii!) Dotted Lion Micicisvico Music ASCAP 


*3. SO CLOSE 2:52 
(Leon Syivers LD) Dotted Lion Music/Sylico Misic ASCAP 
*4. PLL NEVER BE ASHAMED 3:13 
N lame: Jonathan Sylivers) Dotted Lion ee 
Syico Music ASCAP 
*5. HOW LOVE HURTS 4:16 
(Leon Syivers {11) Dotted Lion Music/ 
Syico Music ASCAP 
Produced by Jerry Butler and Keg Jofinson 
Executive Producer: Michael Winer 
*Arranged by David Crawford 
** Arranged by Jerry Peters 
A JERRY BUTLER PRODUCTION 


LATE 


© 1975 LAFF Records 


LAFF-LP g STEREO 
A-182-1 SIDE 1 


(S-4587) 


FUNKY HONKY—NASTY NIGGER 
RICHARD & WILLIE 


STEREO 
SIDE 2 
(S-4588) 


FUNKY HONKY=NASTY NIGGER 
RICHARD & WILLIE 


ANNOUNCEMENTS 


Loe NA 


THE NAVY’S NOT JUST SAYIN’ IT, THEY’RE 


1, COLLEGE DEGREE ¢ 5. GO PLACES #3 
(:56 (:11) 


756) : 
2. GO PLACES #1 6. GO PLACES #4 
11 alt 


SIDE 1 


0 Ke 

3. GO PLACES #2 7. GO PLACES #5 
:10 (:10) 

4. STREET-FLEET 
(:33) 


MUSIC BY PORT AUTHORITY— ‘ 

ROCK SEGMENT OF THE oe 

“0 U.S. NAVY BAND 
% 
(a 

ey 


a 
for bp oe 
€ U.S. Navy BY 


PUBLIC SERVICE 
ANNOUNCEMENTS 


THE NAVY’S NOT JUST SAYIN’ IT, THEY’RE 


DOIN’ IT! 
® a 


8. EQUAL PAY #1 12. GO PLACES #6 


(:58) (:11) 

9. EQUAL PAY #2 13. RESPONSIBILITY 
(:30) (:30) 

10. SCHOOL’S OUT 14. BALL GAME 
(:56) (:30) 

11. OPPORTUNITY 15. PARENTS 
(:32) (:30) 


MUSIC BY PORT AUTHORITY— : 
a. ROCK SEGMENT OF THE v 
U.S. NAVY BAND 


Oo 
(og 
Cay x 
© U.S. Navy BY 
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RANDY HEBERT 
ONE MAN MUSIC. 


Randy Hebert 
(VRP- ae 1942-A) 


Words And Mvicie s{ 
| 
Ae 


~ 1. LOSING CONTROL | 
2. WHERE ARE THEY NOW 
3. HOW SPECIAL YOU ARE 
4. WHEN WE LOOK BACK 


me 


~ Records 


RANDY HEBERT 
~ ONE MAN MUSIC 


\ | 


Words And Music By! 3 4 | ee \ 
_ Randy Hebert Se: . ) | SIDE TWO 


(VRP-RHM- 1942-B) 
. ; e ‘ / 


y ‘ 3 
- Ss 
‘ 
Ee 


— ‘ 
een 


~ 1. WHOSE TURN IS IT 
_ 2. TAKE IT FROM THE SUN 
_. .3. GOT WHAT IT TAKES 
: 4. PROMISE ME > 
5. MUSIC IS THE WAY I. LIVE 


the 
Ballad 


Jf 


g \J 
Lucy Lum 


Good Apple 


Inc. Album 
BATCH | =_ STEREO 
33 1/3 RPM : MK77-619 


Don’t Burn Down the Birthday Cake 
Captain of My Bed 
| Lost a Tooth Today 
Belly Button Blues 
The Ballad of Lucy Lum 
The Winter of My Storm 


Good Apple products eft 
8 can be ordered from 


"80x 299 cAaRTHE 


the 

Ballad 
of 

Leow Lr272 Com 


Good Apple 


Inc, Album 
BATCH II STEREO 
33 1/3 RPM MK77-619 


God Don’t Make Junk 
Nothing is Something to Do 
Chimney Bird 
CAT 
Boogie Down Breakfast 
A Friend ls 


Good Apple products 
25 can be ordered from 


20x 299 caRnthh 


STILL RISING RECORDS 


SRR-1003 STEREO 


Feedback _| i SIDE A 
Music Ltd. (ASCAP) aly Matrix No. 13581-A 
Time: 5:35 337%: RPM 


_ ONCE IS NOT ENOUGH 
(R. Mindseeq) 


LEON LOVE 


Produced by Patrick Adams & R. Mindseed 
for Fire Life Productions 
Arranged by P. Adams — Mixed by E. Tubo 
© & © 1984 Still Rising Records, Inc. 

208 W. 30th Street 
New York, N.Y. 10001 


STILL RISING RECORDS 


SRR-1003 STEREO 
Feedback SIDE B 
Music Ltd. (ASCAP) Matrix No. 13581-B 
Time: 4:23 3343 RPM 


ONCE IS NOT ENOUGH 
(R. Mindseed) 
(Dub Version) 


LEON LOVE 


Produced by Patrick Adams & R. Mindseed 
for Fire Life Productions 
Arranged by P..Adams — Mixed by E. Tubo 
Edited by J. Morales & R. Mindseed 
© & © 1984 Still Rising Records, Inc. 
208 -W. 30th Street 
New York, N.Y. 10001 
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EPC 65265-1 


StereO 


Fugain - Lyrics: Pierre Delanoé) (Adapted 
by Paul Salde and Cane & Able) 
Le Minotaure 
2. SWEET BURN (George Alford) D.R. 
3. MARIA (Frenchie Thompson) D.R. 
4. NO TIME (Frenchie Thompson- 
Blinky Bostic) D.R. 
5. MASS OF CONFUSION 
(Worthington Brown) D.R. 


1. BE FREE (Une belle histoire) (Music: Michel 


(Time: 3 : 25) 
(Time: 5 : 00) 
(Time: 3 : 40) 
(Time: 3 : 15) 


(Time: 6 : 17) 


33 13 RPM = 
o 
| ~~ 
a A —< 
EPC 65265 = 
Lp) 
© 1972 S 
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CANE AND ABLE 


1. KEEP ON MOVING (Billy Ellis) (Time: 6 : 48) 
2. RELATING A MESSAGE TO YOU 

(Frenchie Thompson) (Time: 4 : 05) 
3. STONED GROOVE (George Alford) (Time: 4 : 15) 
4. GEMMA MORETT(Norris Ridguard) (Time: 4 : 12) 


33 13 RPM 
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PAI ARILLO (Folklore 
AACAIBO BN LA NOCHE ool Jestis 
POLS ARGARITENO (Folklore) 
CANT’ EOS DE MI TIERRA (Bambuco Andino) L- Armas 3 
EL; CUMACO DE SAN/|JUAN 
Francisco Pacheco 

EL’ DIABLO. SUELTO /|(Vals Zuliano) 


eyes % oe 


PL. Floré Ss 


Cr ON = 


(Guasa Caraquena) 


weprdinso dade 


eraclio i Z 


| CHELIQUE SARABIA | 


Produccion Nacional 


P 1974 


| 
| | 

b. #0LO CORIANO a 

2. MARE - MARE (Folklore)| POR COMER a i isco 

atrenio) |PAJARQ GUARANDOL ae ) 

OMBRA! EN LOS MEDANOS  ( Le Rafael si héz 

to uatean Merengue) e seh ano 


} 
N “EL 1 , MUSICA rm 
| 


10 MANZANARES (Aires Oriental) Jos . Boss| 


4 DEL TAMUNANGUE hoe 


| 


! 


A BEL 
CHELIQUE S$ 


Produ¢cion Nacional 


B| MERCURY 


SITAR BEAT 
BIG JIM SULLIVAN 


STEREO 
z SR-61137 


1. SHE’S LEAVING HOME = 2:39 
2. SUNSHINE SUPERMAN « 3:29 
3. A WHITER SHADE OF PALE = 2:49 
4. LTTS - 3:48 
5. THE KOAN = 3:08 


PRODUCED BY LOU REIZNER 
ARRANGED BY JIM SULLIVAN 


ry 
ONAL copy - NO™ 


MERCURY 


SITAR BEAT 
BIG JIM SULLIVAN 


Side 2 STEREO 
SR-61137 


1. TALLY MAN = 2:36 
2. THE SITAR & THE ROSE = 2:54 
3- TRANSLOVE AIRWAYS (FAT ANGEL) - 2:09 
4. WITHIN YOU WITHOUT YOU = 3:50 
5. FLOWER POWER = 3:30 


PRODUCED BY LOU REIZNER 
ARRANGED BY JIM SULLIVAN 


py 


S 
g 
ry ¢° 
ONAL Copy - No™ 
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Produced by 
JAH SCREW 


1. HERE | COME 
2. TROUBLE MIXED 
(B.Levy) 


BARRINGTON LEVY 


Mixed at Easy St. by Jeff/B. Levy 
‘ 
"ono. 


an 
are 
ey 
ORK RESERVED UNAUTHORISED poet! 


TRYUVZAA 


*roauced ity 
> JA SCRE Vy re 
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Hi 


744; 
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$, i. RUN COME DUB 
Zz 2. RUB A DUB 
(a, EW. 
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SIDE A 


HP-6547 


c 1987 33 1/3 RPM 


LOW RIDING BASS a0) 
LOW RIDING BASS «aco: 


(INSTRUMENT AL) 


Written by: David Baer 
Arranged by: Mikey C. 

Rythm tracks, Scraches by: Grandmaster TMS 
Produced by: Visions Productions 
Executive Producer: Hugo Sanchez 
Programing by: Folga and PJ. 
AEP. Raloh Sanchez 
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SIDE B 


BUM 250) 
(TMS, Mikey C) 


Produced by: Visions Productions 
Executive Producer: Hugo Sanchez 
Rythm Tracks & Arranged by: Mikey C. 
Programing by: Tolga and PJ 
Special Thanks: 
Barbara Martinez, Moohammed Moretta, Mike S. Diana Barreto, 
Frank Walsh, Majestic Sounds, Cool Raul, Devastating Dee, 
The Crunch Bunch and Hugo Sanchez 
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Promotional Copy 
Not For Sale 


SIDE A STEREO 
z EMDS 6529 “a 331/3RPM < 
4 ” 


WRAP IT UP (7:18) 


> 
C : 
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Q : ee S 
c (D. Bell-C. Washington-C. Harvin ® 
4 B. Alston- K. McGloster) = 
ee MARK OF ARIES MUSIC (BMI)/NOT FRAGILE MUSIC (BMI) s 


b PRODUCED AND ARRANGED BY DENNIS BELL & é 
9, CLAUDETTE WASHINGTON FOR CITY SLICKER PRODUCTIONS x 
oN ENGINEERED BY OLLIE COTTON i) 
& MIXED BY OLLIE COTTON & DENNIS BELL RY 

MASTERED BY HERB POWERS JR. ~ 
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Promotional Copy 
Not For Sale 
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EMDS 6529 ¢ 33 1/3 RPM 
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a B. ANston-K. McGloster) = 
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j PRODUCED AND ARRANGED BY DENNIS BELL & s 


o, CLAUDETTE WASHINGTON FOR CITY SLICKER PRODUCTIONS PS 


Sy ENGINEERED BY OLLIE COTTON ic 
e MIXED BY OLLIE COTTON & DENNIS BELL RY 
> MASTERED BY HERB POWERS JR. foe 
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UN DISCO IN LATTINA 


SIDE A ‘ 
| PZ 022 | | 45 RPM 
| : S.1.A.E. | ac / g 
7 ‘ALWAYS: COCA-COLA 
s é a ip (T. Coffey-). Nettlesby) & 
“| Le ENTENDED VERSION 505" 


“x, DRADIOVERSION-470" 


Manufactured by PZ Productions. (for contact: 39-81-762-8278) 
Distributed by Distribuzioni Flying Records Srl. 
Made in Italy - Pub. S.1L.A.E. eX 
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ALWAYS COCA-COLA 


(T. €affey-].Nettlesby) 


® _ TTTALIAN EXTENDED VERSION - 505" 
“2 ITALIAN RADIO VERSION - 4°20" ff 
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RINLEW ALLSTARS 


Produced by Laurin Rinder & W. Michael Lewis 
A RinLew Production 
Vocai Adapt. & String Arsangements by W. Michael Lewis 


PROMOTIONAL COPY 
NOT FOR SALE 
AVi-6058 
{118-6058-A) 
SIDE 1 
33/3 RPM 
\ 1. LOVE IS FOREVER (3: 42) 
*\_{B. Champlin) JSH Music (ASCAP) 
2. THE GIRL 1 MET TODAY (4:53) 
oS ~(D. Austin-E. Shrem) Equinox Music-Satrycon Music (BMI) S 
© 3. HOLDING BACK (4:43) a, 
% (G. Diamond-S. Love) Arista Music, Inc.- & 
“2. Diamond el Prod., Ltd. (ASCAP) ey 
. & 4. YO MAMA (4:41 << 
%o.  (B. Champlin) JSH Music (ASCAP) K 
Y Executive Producers: Ray Harris & Ed Cobb ~ 


"oy Recording & Mixing Engineer: Galen Senogles ® 
Diy ® © 1979 AVI Records Dist. Corp. oe 
Con, All Rights Reserved “ 
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RINLEW ALLSTARS 


Produced by Laurin Rinder & W. Michael Lewis 
A RinLew Production 
Vocal Adapt. & String Arrangements by W. Michael Lewis 


PROMOTIONAL COPY 
NOT FOR SALE 


AVI-6058 
(118-6058-8) 
SIDE 2 


33/3 RPM 
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Nin PLAIN JANE (3: 27) 
 (D. Austin-T. Duckett) Equinox ae Music (BMI) 
2. DIDN'T WANT A LOT DID YA (4:48) 

(R. Patton-K. Chater) British Rocket Music en 


o Unichaopell Music, Inc. (BMI) Ro 
3. TAKING THE PLUNGE (3:47) oa 
2 (D. Willlams-J. Sigman-T. L. Duckett) Equinox Music- e 
% Minor Music-Satrycon Music (BMI) ¢ 


4. SOUL IS FREE (4:03) 
(D. Williams) Equinox Music (BMI) 
Executive Producers: Ray Harris & Ed Cobb 
Recording & Mixing Engineer: Galen Senogles 2 
oo © 1979 AVI Records Dist. Corp. .n® 
"2. 79,, All Rights Reserved = ,.\® 
*OLivwoon BLVD.. HOLLyWwoo”” 
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RITMICA BELLICA 
fouet yl pe 8 ait 


ae Lato A \ saa MADE IN ITALY. 


PREPARAZIONE BELLICA - 2'22” 
. TRUPPE A RASSEGNA.- 3'02"’ 
SFILATA - 3°46" | 

- | CONQUISTATORI - 3'25"' oe 
DISFATTA E RITIRATA - 3115" | ia 
ATTACCO AL NEMICO - 2°46" Sal 
ASCESA - 0'57"' : 
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Musiche di AWAKE — 


a ONE E RADIODIFFUSIONE ©» enh 


GS RE CORDS 


RITMICA BELLICA 


(SIAE| 3 ee a. 33 giri. 
Lato B eer MADE IN ITALY 
1. DICHIARAZIONE DI GUERRA - 2'43"' 
- 2. IMBOSCATA - 3'21" : 
3. RESA UFFICIALI . 2'27"’ 
we 4. TRIBUNALE MILITARE - 2'44” = 
a 5. CAMPO DOPO LA: BATTAGLIA - 4'41" wi 
SS. 6. IN TRINCEA - 4'03"' = 
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presents 


THE ELECTRONIC RECORD FOR CHILDREN 


| Created by BRUCE HAACK 
Featuring ESTHER NELSON and BRUCE 


a | g CO-2981A 


1. SING - B. Haack, C. Kachulis 

2. MARA’S MOON - written by Mara aeesisky 
3. DANCE - B. Haack | 

4. LISTEN - B. Haack - C, Kachulis 

5. POPPIES - written by Esther Nelson 

6. SAINT BASIL - arr. B. Haack 


© Dimension 5 1969 


Dimension 5 


becca 


THE ELECTRONIC RECORD FOR CHILDREN 


Created by BRUCE HAACK 
Featuring ESTHER NELSON and BRUCE 


oe | & CO - 29818 


. NMOG 3diSdn - B. Haack 
. FIRST LADY - written by Michael Buckley 
. ECHO - Performed by Praxiteles Pandel 

. AFRICAN LULLABY - B. Haack 

. SPIDERS - B. Haack 

. CLAPPING WITH KATY - arr. B. Haack 

. GOODBYE - B. Haack | 


© Dimension 5 1969 


MUSIC TO SPONSOR CONVENTIONS BY 


3343 RPM FULL-RANGE 
MICROGROOVE HIGH FIDELITY 


A suite composed of original film scores created 
by James Fagas for Gulf Oil Corporation’s sponsor- 
ship of the 1964 National Political Conventions. 


PRODUCED BY 


YOUNG & RUBICAM, INC. - 1964 


TCT Records Inc. 


TD-201-A | -_ s PAP Music Inc. 


f 
'D- | 
STEREO E\nerade Music ASCAP 
MIXED BY \ 
\ 


ae Time: 7:54 
JOHN MORALES | 


I'M CAUGHT UP 
INNER LIFE 


P. Adams - Terri Gonzalez 

Produced by Greg Charmichael and Debbie Hayes 
Arranged by Patrick Adams 

From the Ip “| Wanna Give You Me” TCT 1001 Ip 
® TCT Records Inc. 1979 

TCT Records Inc. 
7100 Boulvard East 
Guttenberg, N.J. 07093 


TCT Reeorde Inc. 


TD-201-B yi 


| \ PAP Music Inc. 
Stereo | : E\jnerade Music ASCAP 
MIXED BY |! Timeso; 7 


JOHN MARALES 


\ 


I'M CAUGHT UP 
INNER LIFE 


P. Adams - Terri Gonzalez 
Produced by Greg Charmichael and Debbie Hayes 
Arranged by Patrick Adams 
From the Ip “! Wanna Give You Me” TCT 1001 Ip 
® TCT Records Inc. 1979 
TCT Records Inc. 
7100 Boulvard East 
Guttenberg. N.J. 07093 
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1.D.C. LA RUE - CATHEDRALS (1980) 
DISCONET REMIX 


2. TIME BANDITS - LIVE IT UP 
DISCONET REMIX 
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1. MAN PARRISH - HIP HOP BEBOP 
DISCONET REMIX 


2.TWO SISTERS - HIGH NOON 
DISCONET REMIX 


QUEEN 
AROUND THE HORN” 


FROM THE FINAL VOYAGE OF THE RMS QUEEN MARY 


Recorded and narrated by BYRON L. FRIEND 


SIDE @ 33%3-RPM 


Copyright 1968 All Rights Reserved 


Produced by 
TELECINE FILM STUDIOS, INC. 


100 S. Northwest Highway 
Park Ridge, Illinois 
60068 


y “QUEEN 
AROUND THE HORN” 


FROM THE FINAL VOYAGE OF THE RMS QUEEN MARY 


Recorded and narrated by BYRON L. FRIEND 


SIDE2 @ 33%-RPM 


Copyright 1968 All Rights Reserved 


Produced by 
TELECINE FILM STUDIOS, INC. 
100 S. Northwest Highway 
Park Ridge, Illinois 
60068 
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SR-1000A FIRST ATTRACTION 


Executive Producer: Richard Fay. 


Whitewater Phonograph Record ee ae 
Prod. ©1980 SYNERGY SIDE ONE 


RECORDS®. All rights reserved. Stereo 


. GET UP AND DANCE 2:50 
(D. Somboretz) BMI 
2.1 DON’T WANT TO SAY GOODBYE 3:06 
(W. Perry) BMI 
3.FEET 2:41 
(M. Hall) BMI 
4. ALL THE QUESTIONS THAT THE MORNING BRINGS | 3:11 
(M. McAnally, T. Brasfield) ASCAP 
. ILIKE YOU ’CAUSE YOU’RE FUNKABLE 2:46 
(T. Skinner, J.L. Wallace, K. Bell) BMI 


SR-1000B FIRST ATTRACTION 


Executive Producer: Richard FAy. 
Whitewater Phonograph Record 


Prod. ©1980 SYNERGY SIDE TWO 
RECORDS®. All rights reserved. Stereo 


1. GET ’EM WHILE THEY’RE HOT 2:47 
(W. Perry) BMI 

2. KNEE DEEP IN FUNK 3:32 
(F. Johnson) BMI 

3. | WANT TO LIVE WITH YOU 3:19 
(R. Byrne) ASCAP 

4. YOU TAKE ME SO HIGH 3:33 
(P. Crews) BMI 
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| AND TH /E BELAIRS : 
Boom- Boom-Boom ee a Ey 


‘ SPLTING IMAGE 
“JB's Latin (Masai) 


--NDB-001 


“THE THIRD GUITAR 
"Baby Don't cry (Rojac). 


“EXPE R IENC ~ ES E Bi SAN D cs : 


4. ORI aoe ae U.S. 


5. KAT BEATS 


KAT MANDU 


: MIM-060 £ 33 1/3 RPM 


3 1. | WANNA DANCE (NU-CLUB MIX) 5:55 120 B.P.M. = 
c (M. Bibeau, F. Walton) 


2. (RADIO FADE MIX) 3:52 


£ 
Produced & Mixed By "The Cooking Crew’, = 
Gino Yello-Man Olivieri, Andre Backstore Landry, € 
Ivan Iceman Pavlin 
2, Engineered By Ivan Pavlin S 
Original Production By Michel Bibeau 
Publisher: Rebera Music (PRO) oe 
®©1991 UNIDISC PRODUCTIONS 
Spy, INT'L LTD. 
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33 1/3 RPM 


SIDE B 


=  MM-060 
1. | WANNA DANCE (NU-JACK MIX*) 5:30 120 B.P.M. 
(M. Bibeau, F. Walton) | 


2. (ORIGINAL U.S. MIX) 6:32 
3. (KAT BEATS) 2:58 


Produced & Mixed By "The Cooking Crew", Gino Yello-Man Olivieri, 
Andre Backstore Landry, Ivan Iceman Pavlin 
*Rap By JUST-N-MO Engineered By Ivan Pavlin 


Original Production By Michel Bibeau 
Publisher: Rebera Music (PRO) 
(P)1991 / 1981 UNIDISC PRODUCTIONS 

INTL LTD. © 1991 UNIDISC _gat™ 

PRODUCTIONS INTL LTR ®™ 

ORISED copying: HIRING; LENO" 
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Side One ay Stereo 
Deju Pub.  \ = 33 1/3 RPM 
BMI ‘ Time 5:52 


‘ OC 
Rock Your Body 
(F. Young) 
Executive Force 


@,,_ (NRI0691-1) : 
a 
1979 New Age Reco! 


NIWA ale 


Side Two 
Deju Pub. 2 33 1/3 RPM 
BMI Time 4:10 


Let's Go Disco 
(F. Young - B. Sims) 


Executive Force 


(NRIO0691-2) 
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CARIBBEAN 


Arranged and Produced by 
B. CAMPBELL PRODUCTIONS SIDE A 


Published by STEREO 
EB & B MUSIC Ss CBNDIS 003 


TENDERNESS 


(R. Williams/B. Campbell) 


LILY WELSH 


MARKET BY 
WORLD ENTERPRISE RECORD DISTRIBUTERS 
4905 Church Avenue, Brooklyn, N.Y. 11203 
Tel. (212) 282-7709 


~ Ly Ration a i 
1 \ ’ ‘ 


Kx] v9 j MoROaROOY le 


a -PUPLE HAZE oe 
2 FRE one 
- SUNSHINE. OF YOUR LIFE 
APM so GLAD 


WILKINSON TRI-CYCLE 


TES 4016 
steREO @ 


1. WHAT OF I -R. Porter- 

2. LEAVIN’ TRUNK -S. J. Estes- 
3. DAVID’S RUSH -D. Mello- 

4. POURSCHA POE -R. Porter- 


SIDE 1 


XSM 139295 


WILKINSON TRI-CYGLE 


TES 4016 | 
STEREO 


SIDE 2 


XSM 139296 


1. ANTIQUE LOCOMOTIVES -D. Mello- 
2. 9-5, ‘59 -R. Porter- 

3. | LIKE YOUR COMPANY -D. Mello- 
4. YELLOW WALL -R. Porter - 

D. Mello - M. Clemens- 


R.H.M. 


RECORDS 


Randy Hebert 
Can’t Get Enough 


Side One Bg 003 


(1) Touchy — 
(2) Almost Love 
(3) Love To Watch You Dance 
(4) Mellow Stuff * 
(5) Complications 


Produced by Randy Hébert 
for R.H.M. Records 


R.H.M. 


RECORDS 


Randy Hebert 
Can't Get Enough 


Side Two ¢ 003 


(1) Can't Get Enough 
(2) Slow Dancin’ 
(3) Bamm * 

(4) New Orleans 
(5) Something Else * 


Produced by Randy Hébert 
for R.H.M. Records 


Y NUMERO © 


SIDE 1 
43 RPM 
NUM+O03 
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SABATA 
1. Man For My Lady (5:48) 


(G. Kerr) 


Published by 29 Black / Gambi Music (BMD) 

Mixed by Tommy T. Webber. Produced by George Kerr 
Originally issued by the T.S.0.B. label as TS 2000 
Under exclusive license from George Kerr 
© 2007 The Numero Group 


43 RPM 
NUM+003 


SABATA 


1. Man For My Lady (Edit) (3:57) 
(4. Kerri 
2. Man For My Lady [Re-editl (4:42) 
(G. Kerr, J. Hayford 


Published by 29 Black / Gambi Music (BMD 
Mixed by Tommy T. Webber. Produced by George Kerr 
Originally issued by the T.S.0.B. label as TS 2000 
Under exclusive license from George Kerr 
© 2007 The Numero Group 


«LA GATTA CENERENTOLA» 


FAVOLA iN MUSICA DI ROBERTO DE SIMONE 
CON LA PARTECIPAZIONE 
DELLA NUOVA COMPAGNIA DI CANTO POPOLARE 


STEREO 


£ 3C 154-18215 
A 


1. JESCE SOLE: A. D'Agostino 515 
2. E NATA (MMIEZ'O MARE): V. Villani e voci femminili 3’49 
3. VILLANELLA DI CENERENTOLA: F Vetere 2'02 
4. CANZONE DEI 7 MARITI: G. Barra 3'17 
5. CANZONE DELLE 6 SORELLE: 

P Trampetti-G. Barra-V. Villani 3°17 

6. DUETTO (MAMMA, MAMMA CHE BELLA COSA): 
P Trampetti-G. Barra 3’31 


® 1976 EMI Italiana S.p.A. Ed. V.d.P. 
Testi e musiche originali di R. De Simone 
Orch. della ‘Compagnia il Cerchio’ 
diretta da Antonio Sinagra 


«LA GATTA CENERENTOLA» 


FAVOLA IN MUSICA Di ROBERTO DE SIMONE 
CON LA PARTECIPAZIONE 
DELLA NUOVA COMPAGNIA DI CANTO POPOLARE 


1 SCENA DEL ROSARIO: V Villani-F lavarone-M.Carosi-F Tiano 4°29 
2. CANZONE DEL MONACELLO: G. Maurielio-F Vetere e 
voci mascnili T46 
3. VILLANELLA A BALLO (VURRIA ADDEVENTARE): 
Cnitarra solista Umberto Leonardo 2110 
4 MORESCA: G. Mauriello-M. Carosi-V Villani 151 
5. MADRIGALI: G. Mauriello-M. Carosi-A. 
D‘Agostino-P Trampetti - G. Barra 459 
® 1976 EMi Italiana S$.p.A. Ed. V.d.P. 

Testi e musiche orig. di R. De Simone 


Orch. deila ‘Compagnia il Cerchio’ 
diretta da Antonio Sinagra 
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«LA GATTA CENERENTOLA» 


FAVOLA IN MUSICA DI ROBERTO DE SIMONE 
CON LA PARTECIPAZIONE 
DELLA NUOVA COMPAGNIA Di CANTO POPOLARE 


STEREO 
3C 154-18216 


B 


4 CANZONE DELLA ZINGARA: C. Barra e voci femminili 258 
2. a) IL SUICIDIO DELLA FEMMINELLA: G. Mauriello- 
F Vetere e donne - b) JESCE SOLE: F. Vetere- 
A. D'Agostino 8'56 - 3. a) SCENA DELLE INGIURIE: G. Barra- 
P Trampetti-l. Danieli-F.lavarone-V. Villani e donne 
b) FINALE: C. Barra 756 


® 1976 EMI Italiana S.p.A. Ed. V.d.P. 
Testi e musiche orig. di R. De Simone 
Orchestra della ‘Compagnia il Cerchio’ 
diretta da Antonio Sinagra 
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A STARTLING REVELATION 
CONCERNING st 
DRUGS AND RELIGION 

WES AUGER _ eS oy ‘i 


ok STARTLING REVELATION og 
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GREAT BALLS OF FIRE 
A documentary series on U-F-O's. 
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GREAT BALLS OF FIRE ! 


A documentary series on U-F.O's. 


SUBST 


_ PART FOUR: 


|S THERE SOMEONE OUT THERE? 
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THE BATTLE OF THE SEXES 
Can It Be Avoided? . 


LP 


518 
|. 912F-2884 


by Francis L. Filas Sik 


LONG PLAY 
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oe ais It Be PeUICCaE, ce 


SIDE 


oa Te 2 


_ 912F-2884 | 
| by Francis L. Filas Sy 


LONG PLAY 
a NS gerne 


RR4M-2885 _ Siee 
, cot’ 
Ua Scan ae 


Q 
Ar 


| Od 


CIVIL RIGHTS 
The Red Reconstruction 


© 1965 
B & K PRODUCTION 
Distributed by 
Publius & Associates 


CIVIL RIGHTS 


THE RED RECONSTRUCTION 
© 1965 
B&K Productions 
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| oo | 
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Distributed By 
Publius & Associates 


CIVIL RIGHTS © 


THE. RED RECONSTRUCTION 
7, 1965 ne 
/ si K Productions 


1 oo ; 
WR 4576 © 9 SIDE 2 


Distributed By 
Publius & Associates 


6 NEW YORK, 
eve Sahu. 


- CAMPUS VOICE ENCOUNTER 


execuTWvE DY PRGOOE JIM OMASTIAK AND KEITH BELLOWS 
| PRODUCER: PETER GORDON 
FOR PROMOT IONAL 


USE ON Ly) 
NOT ace SALE 


CVE-17 | 
IDE 


| 
SIDEA | 
3314 REM | 
STEREO 


WEEK SEVENTEEN — PROGRAMS 81 -85) 


81. ATHLETES’ UNION (Sports): 5:08 
82, THROWING MUSES (Music) .............. 55 
83. FRESHMEN TRENDS (Education)......... /, 5:08 


84. BILLY BRAGG (Music) ................,/.. 5:46 
85. LINDA ELLERBEE (Personality) ....... Cape 


ee 


W YORK 
4506 NE - NY 
eos 100, 


CAMPUS VOICE ENCOUNTER 


EXECUTIVE PRODUCERS: JIM OMASTIAK AND KEITH BELLOWS 
PRODUCER: PETER GORDON 


CVE}18 Dee PR\IDMOTIONAL 


t SE ONLY 
SIDE: B Ne 
331%4|RPM j NOT FOF! SALE 
STEREO ; 


WEEK EIGHTEEN — PROGRAMS 86-90 
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: Jay-Russ Music BMI 


LEVEL FOUR! 
TO BE REAL HOUSE DUB (3:50) 
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Arranged by Small Faces 
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MONOLOGUE By 
TOM NOEL 


Professor Kater, first name Forny, *Lectures and Vocals 
FRESIDENT OF DIDDLE U.. 


Professor of Sexual Engineering at DIDDLE U. (Private demonstrations to 
select female students, no charge.) 


Author of "HOW TO HAVE SEX THROUGH A BARB WIRE FENCE," and the mystery 
novel, "THE STRANGE CASE OF THE PEE HOLE PEEPER." 

Received this country's highest honor as Secret Service Agent 4 Q 2. 
Served a jail sentence for singing "YOU DO ME AND I'LL DO YOU" as a hymn 
in church. 

Designer and inventor of the winningest racing car, THE URINE-EIGHT, "It's 
A Pisser." 

Forny Kater came up the hard way. He put himself through college by working 
as a coke-sacker in the Fennsylvania coal mines, was employed in a hosiery 
mill as a sock-tucker, and worked briefly in a winery as a cork-soaker 
until he got caught soaking too many corks. During two summers he worked 
in a fishery as a pike-pricker, then was transferred to the outer banks as 
a baiter in the scrod industry. 

Professor Kater continues in his own words: "After I done all them things 
I earned my Master's Degree and qualified as a Master baiter. I done 
post-graduate work at FORK U., and while there my talent as a translator 
helped me as a cunning linguist. Last year during my sabbatical I won the 
championship in tic tac toe in Timbuctoo, and while I was in the neighbor- 
hood I went hunting for poontang in Rangoon, a small principality in the 


Mightlay Penisula,. just over the county line and slightly downwind of Bangkok 


Bookings: . 
*Actor/Singer TOM NOEL, c/o TV MUSIC CO.., 1650 Broadway, Suite 1205, 
New York, NY 10019 
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IT WAS SEX THAT MADE THIS COUNTRY GREAT 
(Wesley 0. Harper) Time: 1:28 
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Artist: Prof. Kater, first name Forny* fe 
Band & Arr. Ear! Robinson 


*“Actor-singer, Tom Noel 
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T V Music Co. 
ASCAP 


IT WAS SEX THAT MADE THIS COUNTRY GREAT 
(Wesley 0. Harper) Time: 1:28 
SEX, SEX, SEX, AT DIDDLE U. 
(Wesley 0. Harper & Tom Noel) Time: 1:20 
Artist: Prof. Kater, first name Forny* 
Band & Arr. Earl Robinson 


*Actor-singer, Tom Noel 
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Yancey deVeer 


Yancey deVeer / The R.V.ers Album 


SIDE ONE: R.V. Song © Wabash Cannonball @ Does Fort Worth Ever Cross You 
Mind © Before the Next Teardrop Falls @ | Saw the Light @ On the Road Again 
SIDE TWO: King of the Road e@ Waltz Aergss We @ 14 Carat Mind @ Fou 
In the Morning © Let Jesus Bring You Sunshine 
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P.O. Box 3823 Kissimmee, FL 32742 

407) 846-1261 
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| l at The Light ® On The Road Again 
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| e Four In the Morning G Let Jesus Bring You Sunshine 


